MAN OF TODAY 


GERARD BUTLER FOR BOSS BOTTLED 


BOSS 


HUGO BOSS 


#MANOFTODAY 


NOVEMBER 2015 


CONTENT 


0 MUSE 


Q squeezes in as the trio 

bring their big music to 
a small venue for a surprise gig. 
Includes an exclusive interview. 


PAGE T H 1 
The aggro-rave stalwarts answer 


your questions about cooking rats, 
stripping and festival etiquette. 


FLORENCE « THE MACHINE 


Freed from chaos and heartbreak, Florence Welch has 
enjoyed a year of triumph. О joins the party in Dublin. 


TINIE TEMPAH 


Unlock your humility and 
don’t be a hoarder: these and other wise 
words from the sharp-dressed MC. 


THE A-7 
OF INDIE 


Introduced by Noel 
Gallagher, it’s our 
celebration of the 
greatest music, 
people and stories 
behind the scene 
that reshaped rock 
forever. Includes 
the top 20 singles 
and top 30 albums. 


No longer the 
hedonistic cad, 
Josh Tillman is 
making the best 
music of his life. 


(ADN AUERBACH 


' Astroll through the Arcs/Black Keys 
man’s musical memory gardens. 


31X31 3O3 


^3 ене) 


THE WORLD'S FINEST MUSIC GUIDE 


oS BLUR 


The reinvigorated four-piece thrill in Ireland. But, once 


DURAN again, we ask: is this the end? p96 
DURAN gS THE WEEKND 


In Philadelphia, the R&B playboy steps out of the 


The original ’80s shadows to go the full Jacko. P100 

wild boys pick 

through three : PRI NGE 

decades of Last year, the purple polymath got his mojo back. 
"fruity fun" had But did it stick around for his new album? P102 
treadingtheline 

between pure JOHN NEWMAN 

popandthe The Yorkshireman keeps the risks to a minimum on his 
avant-garde. second set of impassioned pop-soul. p107 


KURT VILE 


The psychedelic slacker ventures into dusty Americana 
and comes back with his best record yet. P108 


rm PETER GABRIEL 


The weird, often wonderful passage of the adventurer's 
career that sat between Genesis and pop stardom. P116 


Qsits down with the 
PiL provocateur to 
extract the musical 


genius from the 
rampant myth 
surrounding him. 
Also includes some 
wince-inducing tips 
on DIY removal of 
facial moles. 


m™ JAMES BAY 


The cat in the hat comes clean about the time an 
innocent skateboarding session landed him in the 
heavy-handed custody of a SWAT team. 


PHOTOS: ANDREW COTTERILL, MAX MONTGOMERY, ALEX LAKE, 


JASON JOYCE, ANDY EARL, ROSS HALFIN, RYAN MUIR 


NOVEMBER 2015 Q 5 


EDITORS LETTER 


Welcome to an issue of Q that’s very 
much at one with itself. Inside, you'll 
discover a number of musicians who've 
found inspiration while seeking out 
inner peace. You'll read about cover star 
Florence Welch pulling herself out of 
heartbreak, hangovers and chaos and 
into a place of contentment. Father John 
Misty's just made his best album while 
finding sobriety and monogamy after a period of enthusiastic 
bed-and-bar-hopping. John Lydon, meanwhile, has been 
havinga noticeably good time recording with Pil and reveals 
how songwriting has been a “self-cleansing” process for him, 
ameans ofanalysing his own mistakes. And with a wisdom 
that only comes with age, Duran Duran are leaving 

the “shitty” feelings behind to experience potency and 
vibrancy wellinto their 50s. 

Let's not mistake this issue as a campaign for absolute 
tranquillity and resolution, though. The storms before the 
calm are compelling parts of all those stories, while feelings 
ofalienation, loss, anger, chemically-assisted euphoria and 
raging hubris inspired much ofthe excellent music that fills 
our 23-page special on UK indie rock. 

Finally, the shortlists of nominations for this year's Q 
Awards Presented By Absolute Radio are on pages 24-25. Have 
your say by voting at Qthemusic.com and you could win a pair 
oftickets to music's most unique awards ceremony. 

Enjoy the issue. 


MK Waw 


MATT MASON, SENIOR EDITOR (+ @MattMason_) 
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first ever autobiography, 

‘Over The Top And Back’, out now. Tomjones.com 


Oh 


ome bands are bigger than 
others. If Muse are Britain’s 
biggest rock band - and given 
that their latest album Drones 
topped the charts in 23 
countries, their claim is strong- then it’s in 
more senses than the statistical. You’d need 
to have spent the past decade incarcerated 
inside the kind of sinister reconditioning 
prison Matt Bellamy sings about on Drones 
to fail to have noticed that Muse have evolved 
from a forward-thinking indie band with 
delusions of grandeur to the real deal. In 
terms of scale and spectacle, the sheer 
enormity of Muse dwarfs all challengers. 
Giant robots, UFOs, enough pyrotechnics to 
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incinerate a rain forest... the concept of “too 
over the top" is alien to the trio. 

Which is why, when they announce a 
surprise same-day £20 walk-up gig, cramming 
Muse's audience - and Muse's vision - into a 
Camden dancehall with a capacity of just 
1100, is a bit like cramming Uranus into its 
anatomical soundalike. Not only is this the 
chance to see them perform in the size of 
venue they left behind at the turn of the 
millennium, for hordes of fans lined up 
outside the Electric Ballroom, it’s as 
stripped-down as a Muse gig is likely to get. 
Other than the in-house lighting, there’s no 
showbiz to speak of: no barrage balloons, 
flames, video screens or acrobats. The closest 


thing to alight show is the fancy LED 
fretboard on Chris Wolstenholme's bass. 
Kicking off with the pummelling, 
shredding fury of Reapers (“You kill by 
remote control/The world is on your side...”), 
the first half is Drones-heavy. The meaning of 
Muse’s seventh album is dual: the unmanned 
bombers used by the US army, and the 
obedient worker bees we're conditioned to 
become. For some, this stuff is too on-the- 
nose, but Drones’ directness is its strength: 
Bellamy’s taken off the tinfoil hat and is 
expressing his apocalyptic vision by writing 
about conspiracies that probably are 
happening, instead of ones that probably 
aren’t. Musically, too, it goes straight for the 


"TIB3LLO) мэзаму 


Small is beautiful: 
(clockwise from left) 
Drones attack - Matt 
Bellamy (left) and 
Chris Wolstenholme 
give it some; *over 
to Dom for a drum 
solo..."; the queue 
outside Camden's 
Electric Ballroom. 


| TO STRIP AWAY ALL 
OF THE PRODUCTION.” 


jugular tonight, without sacrificing any of the 
band’s operatic prog-metal ambition. It’s 
clearly connected with people too: the Drones 
tracks - the Marilyn Manson-like glam of 
Psycho, the minimal, programmed Dead 
Inside and the twinkling Mercy - are greeted 
like anthems by a crowd which includes, 
somewhat randomly, former Liverpool and 
England goalkeeper David James. 

Theactual anthems come soon enough: 
Hysteria, Plug In Baby, Supermassive Black 
Hole, Stockholm Syndrome and Time Is 
Running Out. So do the odd obscure fans' 
favourites (early B-side Agitated), and, 
naturally, a drum solo and bass solo. 

Bellamy relishes the rare opportunity for 


audience interaction, taking the piss out of 
arequest for a song they've already played. 
“1 knowit sounds like all the others...” 
The once pixie-ish drummer Dom Howard 
hastransformed into a rock beast, but the 
real revelation, in this intimate setting, 
is Wolstenholme's contribution: you realise 
justhow much Muse are all about that bass. 
It's Wolstenholme who picks upa 
harmonica for the Ennio Morricone-styled 
intro to their trusty finale, the spaghetti- 
metal of Knights Of Cydonia. You’re left with 
one certainty: when it comes to Muse gigs, 
size doesn’t matter. SIMON GODDARD 
W Muse’s UK tour begins on 6 April, 2016 at 
Belfast’s SSE Arena. 


Bassist Chris Wolstenholme talks 
to Q about playing a tiny venue, 
how they go down with metal fans 
and next year’s Glastonbury. 


When Muse 
started, you must 
have dreamed of 
playing stadia. Now 
you’re playing 
stadia, do small 
venues seem like more fun? 
"There's definitely a vibe that goes 
missing as you start to play bigger venues. 
But | love the bigger gigs, too. | don't think 
we ever really imagined that we could 
play at Wembley stadium. To be honest, 
it’s nice to mix it up a bit. It can start to get 
abit samey if you play one type of venue.” 
How does it change your experience 
when there’s no video screens or 
pyro, and it’s just you and the music? 
“The Ballroom was awesome. Sometimes 
it's nice to strip away all of the production 
because it brings all of the focus of the 
room to the band. There's definitely 
astronger energy andit’s nice to have 
the crowd so close to us.” 
The crowd were reacting to Drones 
tracks like they’re established 
anthems. Are you pleased with how 
this LP has connected with people? 
“| think because this LP has gone back to 
more of athree-piece sound the fans have 
made a much quicker connection with it.” 
You played metal festival Download 
earlier this year. How did you feel it 
went down? 
“(thought it was great. We've always felt 
thatthere's a very heavy side to the band. 
Our early influences were all heavy rock 
bandsand some ofthose influences still 
remain, so, for us, we weren't the left-field 
choice some people thought we were.” 
Do you fancy perfoming at 
Glastonbury next year? 
*|thinkwe would play Glasto every year if 
we could! It’s probably the best festival in 
the world. We're all hoping we get to do it 
onthis album. It’s been awhile.” 
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Reports suggest 


RUMOUR HAS IT... 


v's follow-up to 21 will be with us imminently. Eamonn Forde 


looks into what we can expect and what it means for the music industry. 


espite it being one ofthe 
most cloak-and-dagger 
album releases in history, 
last month US music 
industry magazine 
Billboard stated that 25, 
Adele’s long-awaited 
follow-up to the blockbusting 21, would come 
out in November. It’s a bold claim to make – 
Billboard made this prediction despite no one 
at her record label (XL in the UK, Sony in the 
US) speaking to them about it - but unless it 
stacks up into a towering Chinese Democracy- 
style farce, the third Adele album does look 
set to come out before the end of 2015. 

In October last year, a senior source at 
XL let slip to Q that they had heard “about 19 
songs at various stages of completion” and 
that the album was “coming along nicely”. The 
following month, Brit soul star John Newman 
told Q he'd heard “that soaring voice going 
through the studio” while she worked on 
tracks. Then at alive music conference in 
March this year, 
promoter Barry 
Dickins announced 
that Adele would be 
touring in 2016, which 
- given her well-documented fear of 
performing live - would imply an album 
release just ahead of that. “We have been 
waiting three years for an Adele tour,” he said. 
“But she is definitely going out next year.” 
Incredibly, this barely made a blip outside of 
the live industry trade press, despite Dickins 
being a) Adele’s live agent and b) the father 
of Jonathan Dickins, her manager. 

Of course, there is the possibility Adele 
will “do a Beyoncé" and suddenly put it 
oniTunes tomorrow with no pre-release 
fanfare. Even though big acts such as Dr Dre 
(Compton), Miley Cyrus (Miley Cyrus & 
Her Dead Petz) and Bjórk (Vulnicura) have 
alltaken the surprise digital release route 
this year, Adele's album will 
almost certainly have a more 
traditional release strategy, 
as a whopping 80 per cent of 
21’s sales were on CD. It would 
seem counter-intuitive to cut 
offthat revenue stream. 

So what can we expect from 
the record itself? Earlier this 
month Damon Albarn revealed he 
had collaborated with the singer on 
some new material. “Adele asked 
me to work with her and I took the 
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time out for her. Will she use any of the 
stuff? I don’t think so. Let’s wait and see,” 
he said, adding rather uncharitably that the 
music Adele was rumoured to have been 
making with producer Danger Mouse was 
“very middle of the road”. 

More positively, Ed Sheeran, two steps 
removedas he knows people who have worked 
onit, said, “Apparently it’s really good,” while 
pop singer Kelly Clarkson reported that some 


What the 
world is 
waiting for: 
Adele, and her 
two previous 
multi-million 
sellers, 19 and 
21 (both left). 


‚ “CAN'T IMAGINE 
ANYONE BETTING 
AGAINST HER NEW <: 

^ LP BREAKING ALL 

SALES RECORDS OF 

RECENT YEARS.” sa 


of the material is “more country-influenced”. 
Beyond Danger Mouse, Ryan Tedder from 
OneRepublic and Paul Epworth are believed 
to have been producing and writing songs 
with her. Other names rumoured to have been 
involved include Canadian singer Tobias Jesso 
Jrand super-producer Max Martin. 
No matter how good or bad 25 is, it will, 
frankly, be everywhere. 21 was so successful 
that it claimed the title ofthe biggest-selling 
album globally in 
both 2011 and 
2012, eventually 
topping 30 million 
sales. “Even if her 
new album sells 
as many copies 
as 21 did, it wil 
still become the 
biggest selling 
album since then, 
too," says Martin 


MARTINTALBOT, OFFICIAL g cxccutive ofthe 
HARTS COMPANY / Official Charts 


Company. “1 can't 


d imagine anyone 
betting against 

it breaking all sales 
records of recent years.” 

Adele's sales impact will be so immediate 
and so huge that no one will want to put 
an album out at the same time for fear they 
will be lost in the stampede. Emeli Sandé, for 
one, has delayed the launch of her follow-up 
to Our Version Of Events – а record she had 
claimed would be out this year - because 
of Adele. In July, her producer Naughty Boy 
told The Sun, "They can't go against each 
other. Nobody wants to. Labels have cleared 
their schedules because they know it's going 
to wipe the floor.” 
25 should comfortably be a big seller 
straight out ofthe gates but is unlikely to 
eclipse sales of 21, simply because the market 
has shrunk so much since it came out. Even 
so, music retailers are desperate for it to drop, 
as Kim Bayley, CEO ofthe Entertainment 
Retailers' Association, explains. *Releases 
on this scale have the potential to make or 
breakthe year for some stores, and there 
aren't many of those [left J,” she says. 

If 25 is unveiled when all the rumours 
say it will be, the dinging of cash registers 
will almost certainly be deafening. But if it 
isn’t, then, as far as the music industry is 
concerned, Christmas is cancelled. 


NINY 


ello, Natasha, 
H how are you? 

“Pm very well. 

I'm offto see 
Sufjan Stevens play at the 
Royal Festival Hall, drinking 
aglass of wine, in the back 
ofan Uber." 
Your new side-project is 
called Sexwitch fa goth- 
leaning re-imagining of 
rare 70s songs with pallid 
rock outfit Toy]. What 
exactly is a Sexwitch? 
“Tt’s not necessarily gender- 
specific, we're just conjuring 
heavy, witchy, overwhelming 
sexual energy. We'd been 
thinking about Mother 
Nature being oppressed. 
About Kurt Cobain and the 
liberation of hearing him 
screaming when I was 15." 
What sort of magic 
powers might a 
Sexwitch have? 

he power to give collective 

rgasms. A global orgasm, 
yes! It is the new age of 


| LOVE LINEN. 
l'M OBSESSED WITH 
quarius. Oh God, you must 
We thinking, "This person 
emis such a hippy...” 
EN To be fair, didn't you 
| once have a Native 


erican hallucinogenic 
rience using the plant 


THallucinogenics dissolve 
the barriers that we all put 
? fup, they make you realise 
‚ everything is a vibration, 
! everythingis moving atoms. 
! Ittapsinto quantum 
physics. It's not for fun! 
You're sick, it’s very purging. 
Your demons and shadows 
come up and you're fully 


RICO RODRIGUEZ 


17 OCTOBER 1934- 
4SEPTEMBER 2015 

“His playing could break 
your heart and make 
you smile," observed 
ex-Specials leader Jerry 
Dammers after the death 

of Jamaican trombonist Rico 
Rodriguez, whose jazz-infused, spiritually charged 
style enhanced the 2-Tone act's first two LPs. 


ABSEN 
FRIEND 


THOSE WHO 
DEPARTED 
LAST MONTH 


Educated at the Alpha Boys’ School in Kingston, 
famous for producing some of Jamaica’s most 
famous musicians, Rodriguez had already appeared 
on early reggae landmarks, including Theophilus 
Beckford’s Easy Snapping, before moving to 
Britain in 1961. He would go on to play on Dandy 
Livingstone’s 1967 skinhead favourite Rudy, A 
Message To You and cut the admired Man From 
Wareika LP in 1976. After The Specials split in 1981, 
he’d play sessions and tour internationally. In 1996, 
he joined Jools Holland’s band, until his retirement 
in 2012. In 2007, he was awarded an MBE. 


Its not all “witchy, sexual energy” 
for Bat For Lashes’ NATASHA KHAN 
Sometimes she just likes to sit in front 
of the telly with some sewing... 


confronted, head-on. I think 
the reason our society is so 
obsessed with drinking and 
drugs and gambling and 
shagging is because it's aless 
scary way of confronting 
your shadow. We all need to 
experience it, but if you do it 
throughart it's probably 

the most positive way." 
Sounds abit intense, 
what's in your life that's 
boring and normal? 

I hear you're obsessed 
with linen... 

“Ilove it! Boring is vital. Pm 
obsessed with gardening, 
cleaning my house, sewing, 
watching Sex And The City 
and [US TV musical/drama] 
Nashville. Everyone's just 

a boring person doing 
boring stuff every day but in 
amongst all that I get to do 
exciting things. I couldn't be 
like that [intense and arty Jall 
the time - otherwise people 
would be like, ‘Urrrgh! 
Exorcist woman in 
Tesco, kick her out 
You're off on holiday 
tomorrow, where are 

you going? 

"The South of France fora 
family member's wedding. 
I've just had my nails done 
for it, painted red, really 
exciting. I’m well into 

the shellac." 

Sounds nice. Might there 
beafuture Mr Sexwitch in 
your life at the moment? 
“Oh, there might be! [Much 
commotion JI now have to 
get out of the cab to see 
Sufjan Stevens! Byeee!” 
SYLVIA PATTERSON 
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UNSEEN 


с SPRINGSTEEN 


BRU CE SPRINGSTEEN 


n August 
1974 Barbara 
Pyle was 
working asa 
photographer 
for Schaefer Beer when she 
shot Bruce Springsteen at a 
Schaefer-sponsored concert 
in New York’s Central Park. 
His first two LPs, Greetings 
From Asbury Park, NJ and 
The Wild, The Innocent And 


The E-Street Shuffle, barely 
sold. “But Bruce came on and 
blew everyone else out of the 
water,” says Pyle today. 

At the time, she was also 
working as an assistant to 
photographer Eric Meola 
who would go on to shoot the 
iconic cover of Springsteen's 
Born To Run LP. “After 
Central Park, Eric and I found 
out where Bruce was playing, 


and drove to the next show. 
It became a routine - goto 
the concert, shoot some 
pictures and hang out.” 
While her subject finished 
Born To Run, Barbara found 
herself shooting and hanging 
out at the studio and on 
the road. In doing so, she 
captured the unknown Bruce 
on the cusp of becoming one 
of rock’s biggest superstars. 
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1 NEW ORLEANS 
BP: “The hat wasabig 
part of Bruce's image at 
thetime. The shop was 
called Meyer The Hatter, 
near Canal Street, New 
Orleans. It had beena 
family-owned shop since 
1891. The owner helped 
Brucetry on some caps. 
But at the time, he was 
still ‘Bruce Who? Nobody 
knew who he was.” 


ON TOUR, 1975 

“This was taken onthe 
bus between Oklahoma 
and Texas. Bruce 

wasn't sleeping, he was 
worrying, Born To Run 
had just come out, but 
the numbers weren’t 

in yet. It’s a poignant 

shot because he was so 
anxious, Bruce was all 
sound and fury onstage, 
but as soon as he walked 
off he was very isolated 
and not associating with 
anyone else, except his 
girlfriend. The day Itook 
that picture, the numbers 
camein and he found out 
he was inthe Top 10.” 


Э мени 
CLARENCE CLEMONS, 
SPRINGSTEEN AND 
STEVE VAN ZANDT, 
ONSTAGE, NEW YORK 
“Bruce and the band 
played five back-to-back 
showsat this itty-bitty 
venue, The Bottom Line, 
in New York. Those were 
the shows when New 
York really got Bruce 
Springsteen. Those 
concerts rocked New 
York. After that, there 
was по more calling 


Springsteen, The New 
Dylan’. Why was he 

ever called that? | think 
because at the beginning 
they were trying to hype 
Bruce as an acoustic guy. 
I knew Dylan. He came 
to my house for a curry 
onetime, and | would 
never compare the two. 
Springsteen's lyrics and 
live energy were not 
Dylan. Oh no, no, no.” 


л 

BRUCE'S 26TH 
BIRTHDAY 

“This was in Oklahoma 
City. It was just before 
his 26th birthday and the 
record company must 
havearranged for himto 
besentthat cake. That 
wasalso the day we got 
thenews Born To Run 
wasin the Top 10. Hence 
thebiggrin on Bruce's 
face. He was finally happy 
because it was finally 
happening. Was he close 
togetting dropped by 
therecord company 
beforethat? They were 
definitely goingto can 
him. He was ina very 
hostile environment with 
everybody breathing 
down his neck.” 
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PLAYING POOL, 

NEW ORLEANS 

“I wanted to cheer them 
upand knew! could show 
themagrandtimein 
New Orleans. They’d just 
played ashow there and 
they had a couple of days 
to hang out. So we threw 
aparty, went shopping 
and Itookthem to the Ya 
YaLounge right off Canal 
Street. They met /60s 


R&B singer ]Lee Dorsey 
at the club and next day 
they /the E Street Band, 
without Bruce]had ajam 
with Leeat the club.” 


6 


CLARENCE CLEMONS, 
DALLAS, TEXAS 

“This was taken in either 
a QuikTrip or a 7-Eleven 
right outside of Dallas, 
Texas. Clarence just 
picked up the sign and I 
tookthe shot. Clarence 
wasa gentle guy, not 

the ‘Big Man’, which was 
his persona onstage. 

He talked himself into 
becoming that character 
in front of the dressing 
room mirror. He stood 
there every night, going 
‘You're the big man!” 


7 


REHEARSAL HALL, 
NEW JERSEY 

“This was in a rehearsal 
hallin Neptune, New 
Jersey. Bruce was having 


apretty hard time making 
Born To Run. He was 
worried to pieces. They 
worked endless daysand fa | 
nights on that album. uh 

Bruce liked having me 


' m= 4 

inthe studio,and when "9 >> 59 

1was, whatever was "n. " 

worrying him, stopped do gs 

worrying him.” e f T 
Bruce Springsteen And | ua IR L | 

The E Street Band 1975 `~ di No сха ED | 

is published by Reel Art „_ NECESSARY 

Press in October. š > um 


hen Grimes recorded her 
breakthrough album Visions 
in 2011, she was going through 
achapter of emotional 
turmoil. The LA-based singer- 
songwriter, born Claire Boucher, had emerged 
from a period of drug addiction and two of her 
friends had recently died. She locked herself 
inaroom with blacked-out windows, “tons” 
ofamphetamines and no food. Nine days 
without sleep resulted in an altered mind 
state, plus a dazzling portfolio of gurgling 
electronica and pop synths that translated 
into huge critical acclaim and a Juno award in 
2013 for Electronic Album Of The Year. 
Boucher's as-yet-untitled follow-up, due in 
October, was made under less tumultuous 
circumstances, though her process still 
bordered on the eccentric. “I went to the 
woods,” she says, talking between mouthfuls 
of spaghetti in her LA home studio, where 
work on her fourth studio release has only just 
been completed. “I wanted to get away from 
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RE STRANGE 


GRIMES 


Hollywood bullshit. So I moved to Squamish, 
asmall town in British Colombia. There was a 
lot of ‘crazy’ going on, but it was organised 
‘crazy’ - like lying in the dark and seeing if I 
could hallucinate. It felt good, letting myself 
е a total fucking weirdo. And I had cookies.” 
Such are the extremities in which Boucher 
currently operates. When work started on 
her latest project in June 2014, she dispensed 
with the synthesized spine of Visions and 
learned how to play the driving guitars and 
New Order-style basslines that underpinned 
her latest batch of throbbing pop harmonies. 
Boucher also immersed herself in a 
concept she refers to as “bro-art”: albums 


by such artists as Billy Joel and Bru 
Springsteen, and gangster movies. *One song 


onthe album, Kill V Maim, is writt: 


ice 


en from 


the perspective of Al Pacino in The Godfather 
Pt 2," she says. “Except he’s a vampire who 


can switch gender and travel throu 


igh space." 


With a set of songs completed, Boucher 
relocated to Hollywood last September where 
thealbum was recorded and self-produced. 
Ofthe tracks played to Q, Laughing And Not 
Being Normal most ties in with her earlier, 
more experimental material, while Flesh 
Without Blood treads poppier turf with 


pulsing basslines and Boucher's so: 
vocals. Meanwhile, her lyrics have 


aring 
een 


imbued with a renewed sense of strength. 
“Iwas a much weaker person when I 

wrote Visions,” she says. “It was a sad record 

- cathartic, but victim-y. During this album 


I've got control of my music. It fee 


s more 


developed. On Visions I was still in school, 
mentally. Since then, I’ve wanted to make 
something strong and aggressive because 


it's more reflective of me." 
Emotionally honest, perennial 


y bonkers 


and more harmonious, Grimes’ latest work 


has framed her in a brighter place. 


And with 


a healthier appetite, too. MATT ALLEN 


“ONE SONG IS FROM THE PERSPECTIVE OF AL PACING 
INTHE GODFATHER PT 2. EXCEPT HE'S A VAMPIRE WHO 
SWITCHES GENDER AND TRAVELS THROUGH SPACE.” 


HLIWS WHOLDIA 


IN THE PIPELINE 


ADDING MORE COWBELL 
AS WE SPEAK... 


WHO: 

ASAP ROCKY 
The New 
York rapper 
has revealed 
he has made 
aconcept 
album with producer Danger 
Mouse, aka Brian Burton. 
“Danger Mouse is Ш. I feel he 
brings out a side in me,” he told 
Pharrell Williams on the latter’s 
Beats radio show. 

DUE: TBC 


WHO: 
CHARLI XCX 
The Zelig-like 
pop singer/ 
songwriting 
gun-for-hire 
is currently 
working with Rihanna alongside 
her own album, bizarrely 
influenced by Paris Hilton. “Pve 
been really inspired by Paris 
Hilton, small dogs and a glitter, 
luxe lifestyle," she reports. 
DUE: TBC 


1 WHO: 
RADIOHEAD 
Photos of 
| Radiohead 
inthe studio 
and working 
withan 
orchestra have surfaced online 
via the band’s collaborator Robert 
Zieglar. Meanwhile, drummer 
Phil Selway has said, “We’ve got 
quite a busy autumn coming up. 
We want to finish a record and 
that’s where we’re at.” 


DUE: 2016 


WHO: 
GRANDADDY 
Earlier this 
month 
Grandaddy 
frontman 
Jason Lytle 
revealed the bearded alt-rockers 
are working on anew LP, their 
first since 2006’s Just Like The 
Fambly Cat. The band reunited in 
2012 for a brief tour before Lytle 
released а solo album. 

DUE: TBC 


PARTY LIKE 
IT'S 1989 


Why has 
recorded a version of 
Taylor Swift's latest album? 


tthe end of 2014, Ryan Adams 
wasn't especially full of 
festive cheer. His marriage of 
five years to singer Mandy 
Moore was coming to an end 
andthe prospect of spending Christmas 
alone was looming. He resolved to keep busy 
by recording his own version of Taylor Swift's 
1989 album in the same, lo-fi style as Bruce 
Springsteen recorded his 1982 LP Nebraska. 

"There wasn'ta song on that album that 
wasn't pressing a bruise, or releasing a feeling 
in my head," he tells Q. “I had things I wanted 
to say, but Taylor had already said them." 

But his Yuletide therapy soon came to a 
halt when the four-track machine he was 
using destroyed the tape. A replacement 
machine loaned froma friend didn't work 
either. “I took it asa sign - I clearly wasn't 
meant to record it then." 

Then in August, just days after winding 
down the tour in support of his 2014 
self-titled album, the singer-songwriter 
assembleda group of musicians at his Pax- 
Am studio in Los Angeles to revisit the idea, 


A shady pair: 
Taylor Swift and 
her surprise fan 
Ryan Adams. 


recording and mixing all 13 tracks in 
the space of just three weeks. 
Adams cares little for hardcore fans 


baulking at the idea ofan Americana stalwart 
immersing himself in the Taylor Swift pop 
phenomenon. Aside from his personal 
reasons for indulging himself in 1989, 

Adams trumpets the star's musical ability 

in lofty terms. “I’ve never talked to a single 
songwriter that didn’t say those songs are 
incredible,” he says. “She’s as powerful as 
Black Sabbath, but in the form of one person.” 

He has first-hand experience, too. Having 
been a Swiftie since her early country years, 
the two joined forces for a writing session in 
the run-up to the release of her 2012 LP Red. 
Atrack was demoed, but it never saw the light 
of day. “She’s exactly as cool as you’d expect. 
There’s no catch with her.” 

Swift herself gave her blessing during 
recording, stating, “It’s such an honour that 
he would want to take my stories and lyrics 
and give them a new life.” And he has. A 
grizzled, E Street Band feel runs through 
his version of Welcome To New York, the 
spirit of his old band The Cardinals inhabits 
Wildest Dreams, and Out Of The Woods has 
been turned into an elegiac waltz-time 
number reminiscent of The Smiths’ Please, 
Please, Please, Let Me Get What I Want. 

Adams's next tentative move is to record 
and release two new LPs of original material 
in quick succession but for now, being ina 
Taylor Swift covers band has brought out the 
kidin him. “This album has the same spirit 
as a bunch of excited dudes in a garage, 
smoking joints and learning a Rush song.” 
And thankfully, without Rush’s overblown 
sci-fi lyrical guff. GEORGINA NEWMAN 


RUN FOR COVER: RYAN ADAMS'S FAVOURITE INTERPRETATIONS 


Cowboy Junkies — Hüsker Dü - Eight Miles Natalie Prass — Any Time, 
Sweet Jane (The Velvet High (The Byrds) Any Place (Janet Jackson) 
Underground) “Pm sure there are people that “She has a kind of elf-warrior 
“Just the act of covering The probably think it's just a princess voice, which digs into 


Velvet Underground is atricky 


Hiisker Dii song. It’s the 


the song, and it changes the 


business, but I think it’s one of 
the most beautiful recordings 
ever. Their version is based 
on The Velvet Underground's 
rehearsal tapes, which at the 
time were very hard to find.” 


sound of an emotional 
rocket taking off. 
The guitar is so 
manic - it's like you 
turned up all your 
feelsto 10.” 


context. It’s a pretty jazzy 
version. She’s been on 
tour with us and | would 
watch them doit every 
night. It’s like music 
I've never heard.” 


“Elf-warrior”: 


Natalie Prass. 


ven from 100 
metres, it’s hard 
to miss Gwenno 
Saunders. Heavily 
pregnant in a 
sparkly dress, she is stood waiting 
for Q outside the Far Out tent at 
The Green Man Festival, near 

the Brecon Beacons, where she 

is shortly due to perform. 

It’s perhaps unsurprising that 
Cardiff native Saunders is quick 
to express her approval ofthe 
presence of Welsh nationalist 
pressure groups among the 
festival's sponsorship-free stalls 
and stages. Her own solo debut 
Y Dydd Olaf (it means The Last 
Day) isa concept album of sorts, 
based on the 


eponymous > Ina nutshell: 
dystopian sci-fi Sugar-coated 
novel by nuclear dystopi 
scientist turned ystopran 
novelist and electro-pop 
Welsh language 


society co-founder 


» For fans o 


non-natives, 


Owain Owain. Broadcast, Jane R deceptive 
Inevitably, the Weaver, Neu! prettiness of the 
lyrical nuances of words helps create 
standouts such > Get this track: asound-world just 
as the sparkling Amser as evocative in its 
Chwyldro way as that of, say, 
(Revolution) and Cocteau Twins or 


Patriarchaeth (Patriarchy)’s 
Krautrock pulse will be lost on 
listeners who don’t speak Welsh 
(or, in the case of the dreamlike 
retro-futurism of Amser, 
Cornish) but that hasn’t stopped 
the album’s plangent electro-pop 
from receiving rave reviews 
across the board. Indeed, for 
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the early mumblings of Michael 
Stipe. “I think it’s exciting that 
people have reacted to the album 
in that way,” she says. “You don’t 
want to keep hearing things that 
you recognise.” 

Itis, in some ways, the album 
she has been waiting all her life 
to make. Formerly a member of 


Brighton-based polka-dotted trio 
The Pipettes, one of Saunders's 
earliest memories involved 
seeing her mum - who was active 
inthe Welsh Language Society - 
goto prison for spray-painting 
slogans on the Welsh Language 
Office. "It's quite funny really," 
she recalls. *The photographer 
from the local paper told me 

and my sister to look sad for 

the picture. But we weren’t 

too bothered. It was over 
Christmas and we got loads 

of presents because everyone 
felt sorry for us! Even my mum 
quite enjoyed it because it was 


anice break from having to look 
after the house!” 

Ina household where she 
wasn't allowed to watch English- 
speaking TV programmes, 
it was perhaps inevitable at 
some point that Saunders 
would rebel. “Cardiff is an R&B 
city,” she says, “and in my early 
teens, I listened to people like 
[US R&B acts ] Jodeci and Mary J 
Blige.” Moving to Brighton 
and joining an all-girl bubblegum 
group like The Pipettes was 
also part of that rebellion. 

“It’s no accident that I went and 
found the most thoroughly 
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“Don’t worry, 
she’s with 
me...” Gwenno 
Saunders, 
Jacobs Antiques 
Centre, Cardiff, 
August, 2015. 


“IRISH DANCING WAS JUST 
SOMETHING DIDTO KEEP 
MYSELF OWT OF TROUBLE.” 


English thing I could find. 
That’s what The Pipettes 
embody to me, albeit ina very 
seasidey, traditional way.” 

One bizarre period in her 
teens also saw her star as lead 
dancer alongside Michael Flatley 
in Lord Of The Dance. “Irish 
dancing was just something I did 
to keep myself out of trouble – 
paying SOp to do it every Friday at 
the place down the road. I just got 
discovered. Before I knew it I was 
17 and living in Las Vegas,” she 
recalls. “What I loved about it 
was that Irish dancing - this thing 
that people did in tiny village 


halls - suddenly became 
commercially viable. So, years 
later, when you get a chance 

to make a record, suddenly it 
doesn't seem such an outlandish 
idea that you might sing it in 
Welsh and it might have this 
challenging subject matter 

and, ontop ofthat, people 

might even buy it." 

If her point isn't already clear 
enough, the rapturous ovation 
that greets her 15 minutes later, 
confirms it. Saunders's plan, 
over three decades in the making, 
is comingto thrilling fruition. 
PETER PAPHIDES 


The four seasons: 
Spring King (from left, 
James Green, ‘Tarek 
Musa, Andy Morton, 
Peter Darlington). 


oras long as he 
canremember, 
people have 
opened up 

to Tarek Musa about 

their problems. 

“They see something 
that makes them want to 
talk to me about issues,” 
he says, sipping beer ina 
Manchester pub. “You 
have to laugh when people 
you barely know message 
you.” Until the singer/ 
drummer formed punkish indie-rock outfit Spring King, 
however, he was never sure what to do with this honorary 
Agony Uncle status. But now, he hopes his band’s boisterous- 
yet-sensitive anthems will help. “I want to write songs that 
someone who’s having a hard time can relate to,” he says. “But 
also that someone who’s having a good time can dance to.” 

He’s already well on his way. The breakneck rush of Spring 
King’s single City became one of the summer’s indie anthems 
after ex-Radio 1 DJ Zane Lowe made it the first song ever 
played on Apple Music's Beats 1 radio station. Taken from 
second EP They're Coming After You, it sounded like early 
Supergrass undergoing an existential crisis. ^Within two 
hours of Zane playing it, everything changed," says guitarist 
Peter Darlington, as the band were besieged by A&R men and 
interview requests. Fortunately, Spring King - completed by 
bassist James Green and guitarist Andy Morton - have always 
worked well under pressure. Inspired by Arcade Fire, The 
Beach Boys and screamy '90s punks At The Drive-In, the band 
were originally conceived in 2012 as a lo-fi solo project for 
Musa. In contrast to his studio day-job as a producer/engineer, 
he imposed a 24-hour rule on songs: anything not written, 
recorded and mixed in a single day was deleted. 

Musa recruited childhood friends Darlington and Morton, 
and found Green on Facebook. The band ditched the 24-hour 
rule, but kept the DIY aesthetic; recording They're Coming 
After You in Musa's family home. “City was done ina 
bathroom, but still got playlisted," Musa enthuses. 

There's plenty more where that came from. Next single 
Who Are You, a frenetic garage rocker that Musa describes 
as “City’s badass sister”, is ready to go. While the current 
EP title track paranoically ponders the surveillance state. 

Yet the band’s energetic live shows display a less cerebral 
side; Musa once putting so much effort into a gig that he was 
sick on the headline band’s singer’s shoes as he came offstage. 

As they mull over label deals for their forthcoming debut 
LP, Spring King are determined their dealings with the music 
business will not leave them similarly nauseous though. 

“We do it our way,” says Darlington. “Or it’s not 
worth doing.” 

“If we don’t,” agrees Musa, “you can punch me.” 

MARK SUTHERLAND 


DIY Manes combine 
fuzz-pop thrills with 
a bit of existential 
brow-furrowing. 
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Pd rather Jack: 
j Garratt and his 


airport-security 
aggravating beard. 


P 
JACK GARRATT 


hen prodigiously bearded electro-folk sensation Jack 
Garratt flew to Los Angeles in summer 2014 to meet 
similarly whiskered producer Rick Rubin, their first 
conversation concerned US immigration’s issues with 
facial hair. “Flying into LAI had a newly grown beard 
which didn't match my passport photo,” he says with a laugh. Airport 
security were less amused. “When I finally got to the meeting and 
explained what happened, Rick was like, ‘Yeah, I get that all the time!” 
The pair had already clicked musically, with Rubin an early convert 
to the 24-year-old’s unconventional songcraft, epitomised by recent 
single Weathered’s bravura cut-ups of glitchy electronica, alternative 
R&B and acoustic soul. Garratt accepts the comparisons to hushed 
post-dubstepper James Blake and even Ed Sheeran, but insists they 
only tell part of the story. “Everyone can be compared to someone 
else,” he says. “But if people come expecting to hear Ed Sheeran, 


I don’t want to be held 
“LOSING JUNIOR 


responsible for their 
disappointment.” 

The songs on this 
year’s Synesthesiac EP 
are certainly along 
way from his roots as 
an aspiring acoustic 
troubadour. The son 
ofa primary school 
music teacher and 
police detective from Little Chalfont, Buckinghamshire, as a child he 
showed a knack for learning any instrument he picked up. Yet it was 
asong he'd written on the guitar which at 13 won hima place on ITV's 
Junior Eurovision 2005 contest - only for him to place last on the 


EUROVISION WAS 
ALUCKY ESCAPE." 


show itself. “It was a lucky escape,” he says. “But I learned a lot from it. 


Mainly that I should keep pursuing my dream of making music.” 
Adream no longer, Garratt has just been touring American arenas 
with Mumford & Sons, honing an exhilarating live show which sees 
him wielding a drumstick in one hand, playing keyboards with the 
other and slashing at an electric guitar slung round his neck. Now set 
to start work on his debut album, due out early next year, Garratt 
admits expectations are high but has no intention of playing it safe. 
“Working on my own means І can do anything if I try hard 
enough,” he says. “I’ve been able to take a massive left turn when Pm 
supposed to go right. And for no other reason than it felt right when 
I did it. I trust my instincts.” Trusting his instincts has served Garratt 
pretty well so far. RUPERT HOWE 
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INCOMING 


This month Q's Chris Catchpole 
investigates toilet cleaner- 
and sappy movie-inspired 


tunes and gets down with 


A62 some fey indie revivalists. 


LOVES THE JOBS YOU HATE 


Mixing skittering beats and 
weepy nightbus R&B, much of 
Honne’s earlier releases trod 
asimilar path to James Blake. 
Here though the London duo 
have received a huge injection 
of the funk, all elastic slap- 
bass, sparkling synths anda 
massive chorus (albeit one 
preceded by the phrase “go 
fuck yourself”). Top marks 
for borrowing the tagline for 
household cleaning product 
Mr Muscle for the title, too. 
Hear it: iTunes 


NO CRYING IN BASEBALL 
Speaking of unlikely song-title 
inspiration, Athens four-piece 
Mothers havetaken a quote 
from Tom Hanks/Madonna 
schmaltzathon A League Of 
Their Own for their debut 
release. Thankfully, it 
addresses neither baseball 
nor Madge's acting ability and 
delivers unsettling indie-pop 
that explodes into a thrilling 
tessellation of spiky guitar 
arpeggios and singer Kristine 
Leschper’s surrealist bark. 
Hear it: Soundcloud 


COLD SUMMERS 
Having to turn the heating 


on, noticing it gets dark soon 
after you've finished your 
lunchtime sandwiches... 
summer is very much behind 
us. Thankfully, you can relive 
the distinct sadness that 
comesas the school holidays 
draw to aclose with this 
wistful, ’60s-style surf-pop. 
Hear it: Available on Deaf 
Ambitions now 


BLOWN ROSE 

Should this month’s Indie Rock 
special whet your appetite, 
try the latest single from 
Stockport’s Blossoms. The 
chiming guitars and swirling 
organs of Felt, plus Brett 
Anderson’s croon, multiplied 
by The House Of Love’s fey 
romanticism equals a pocket 
soundtrack to pages 68 to 91! 
Hear it: Available on 
Virgin/EMI now 


FOREIGN FIELDS 

Former model Kacy Hill 
occupies a similar sound 
sphere to the one Honne 
recently slap-bassed their way 
out of. A minimalist piano loop 
and Hill’s mournful vocals are 
occasionally disrupted by sub- 
bass depth charges and what 
sounds like someone rustling 
their fish-and-chips papers. 
Hear it: Available on G.O.O.D. 
Music now 


CHVRCH=S 
Every Open Eye 


The new album out now 
Includes the single Leave A Trace 
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Do Lunch 
With... 


The Depeche Mode frontman tackles his drug hell over 
grilled fish and mineral water in his local New York eaterie. 


ave Gahan is nine minutes 
late. Hardly a sin for the 
frontman of one of the biggest 
acts of the last 30 years. 
“Sorry! Pm not too late, am I?" 
he apologises to Q while warmly greeting the 
waiter like an old friend. Turns out they know 
him here. The Depeche Mode singer has been 
coming to this old-school Italian eatery in 
Greenwich Village for nigh-on two decades, 
his kids’ school located just streets away. 

He doesn’t consult a menuas he sits down 
and pulls his linen napkin onto his lap. “Bring 
us that meat and cheese thing,” he gestures 
excitedly after checking Q does eat both 
cheese and meat. This is New York, after all. 

To follow, we order fish from an iced 
platter displayed proudly by the waiter – 
Gahan opting fora whole filleted sea bass 
with shared potatoes and spinach. “It’s good 
for the heart,” he notes with a laugh. Probably 
asensible consideration for a man who had a 
heartattack onstage in 1993, at the height of 
his drug addiction. 

As heordersa bottle of sparkling mineral 
water, it becomes apparent how much has 
changed since then and particularly, since he 
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arrived in New York in’96, fleeing LA, the city 
that welcomed him as a junkie-in-training and 
nurtured him while he turned pro. “I couldn't 
stay there,” he says. “Everything was wrapped 
up in getting loaded and I couldn’t navigate 
my way around staying there and not doing 
that.” Gahan’s been a New Yorker ever since, 
embracing the anonymity and the chance to 
“be part of the human race again”. 

As we dig in, the pony-tailed elderly owner 
shuffles over. “You won’t understand a word 
he’s saying,” Gahan whispers. He’s not wrong. 
Yet he somehow makes out every third word 
from the Italian native. 

Gahan has just arrived back in the city 
from California, a state he now has more love 


Favourite restaurant? 


“EVERYTHING 
IN LA WAS 
WRAPPED UP 
IN GETTING 
LOADED.” 


for especially, you sense, as it’s also the home 
of Depeche Mode founding member and 
songwriter, Martin Gore. Although the pair 
have famously had a tumultuous dynamic 
over the years, Gahan admits happily that 
their relationship “has really changed”. 

“We were just sitting chatting and it was 
really nice. Not necessarily about music, 
just about stuff, about life. We've done that 
more probably in the last few years than in 
the whole time [we've been in the band ]." 

Ashe pulls apart his fish, he muses on 
a potential move backto California at 
some point in the future, though one place 
he certainly won't be making 
hishome in is his actual 
home: England. 

Gahan tells a particularly 
painful story of how he came 
to leave Blighty in his mid-20s. 
Raised in Basildon, Essex from 
the age of two, he was living 
with his first wife and son, 
Jackin a mansion in Sussex, 
but Gahan was secretly 
terrified. When it came time 
to leave for the Violator tour 
in 1990, he’d already decided. “I remember 
looking back and they were waving and 
I thought to myself, ‘I’m not coming back 
here.’ And I didn't." He called from the tour 
and told his wife he wanted to move to LA. 

He immediately found the seedier side of 
LA and took to it “like a duck to water.” His 
drugabuse spiralled until he got busted and, 
facing two years in prison (and with a good 
lawyer), he opted for rehab. At a time when 
addicts were dying - including Kurt Cobain, 
who went to the same rehab as Gahan – “I had 
this feeling, ‘Pll be next if I keep this up.” 

Twenty years on, Gahan has found 
salvation in sobriety. He and Gore are talking 
about the next Depeche Mode record (their 
14th), he’s about to release a collaboration 
with production and remix outfit Soulsavers 
and he hasa stable family life with his wife and 
kids. He puts this down, largely, to two things: 
the glass of fizzy water he holds in his hand 
and the city the other side of the window. 

Ashe heads out onto the scorching streets, 
Qrecalls something Gahan said of New York 
during lunch. “It’s like a drug. It’s shitty and 
disgusting... but when I’m away, I really miss 
it.” California shouldn’t expect a permanent 
return any time soon. TERRI WHITE 


edge and a volcano in the middle 


“The Odeon. It’s close to where 
welive- Рт acreature of habit.” 
Brown sauce or ketchup? 


“Depends what you're having, innit. 


Ifit's Shepherd’s Pie, brown sauce.” 
Culinary speciality? 

“Mash, baked 
beans around the 


with an egg, plus two bangers stuck 
in. My kids love it.” 
Dream dining companion? 
“Its got to my missus. The wife.” 
Most hated foodstuff: 
“Oysters. The way it goes down..." 
Deathrow dinner? 

—. Fish and chips.” 


Richara*HawLley 
Hollow Meadows Out Now 


"Worth every second of the wait." 4/5 - Q Magazine 
"Hollow Meadows may be Richard Hawley's most personal album yet." 4/5 — The Independent 


“His most mellow and majestic encounter yet." — The Big Issue 


www.richardhawley.co.uk 


at writing this column, 
Irealised I'd been 
crashing away in the 
kitchen while some 
recording was taking 
place in the front room. 
The sweet sound of 
melodies, ravaged by 
crashing china and an 
unhelpful dishwasher. You have 
to bear these things in mind when 
living with a musician. 

It reminded me of something 
Richard Hawley said to me on the 
show about his new masterpiece, 
Hollow Meadows. He hasa shed, 
which he calls Disgraceland, in 
his garden. There, he made 
demos for the LP, alot of which 


FURTHER 
LISTENING... 


(WHAT'S THE STORY) 
MORNING GLORY? PLAYBACK 
Absolute Radio 90s, 2 Oct, 8-9pm 
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SELECTED 
AMBIENT QUIRKS 


Sunday Night Music Club host Danielle 
erry listens out for the unexpected 
background noise that can make a record. 


ended up on the final mixes. “On 
some out-takes you can hear the 
dog and the kids in the back 
garden,” he said. “I like that.” 
Me too. When recordings 
capture the atmosphere ofa time 
and place, we, the listener, are 
placed right there. It conjures a 
picture in the mind; a vision that 
your interpretation ofthe song 
may exist in. It’s another 
invitation into the artist’s world. 
What may happen is that the 
take, the one that nailed it, is 
scattered with chaos, mistakes 
and profanities. It may not have 
been as “perfect” as the artist 
wanted it, but nothing beats the 
one. Screamin’ Jay Hawkins is a 


LED ZEPPELIN - BRING IT ON 
HOME (PART 1 OF 2) 

Absolute Radio, 3 Oct, 10-11pm 
LED ZEPPELIN ~ BRING IT ON 
HOME (PART 2 OF 2) 

Absolute Radio, 4 Oct, 8-9pm 


Shed heaven: 
Richard Hawley 
геёбгаѕ in his 
batk garden. 


great example: he was a 
straightforward blues singer until 
his producer, Arnold Matson, got 
everyone in the studio drunk for 
the recording of I Put A Spell On 
You, creating Screamin’ Jay 
Hawkins and inventing shock 
rock in the process. “I found out 
Icould do more destroying a song 
and screaming it to death,” 
Hawkins said of the recording. 

From spending а little time 
recording myself, I understand 
that when you get the one, that’s 
the one. Let’s master and go! 

It’s true with radio too, the 
imperfections, the pauses, 

the awkward silences, the pace... 
that’s everything to me. 

The coughing and sniffing on 
Pink Floyd’s Wish You Were Here 
is nothing but endearing, not too 
polished - artists are just like us 
really. Robert Plant knew that 
when recording Led Zeppelin’s 
Black Country Woman in Mick 
Jagger’s back garden. “Nah, leave 
it, yeah,” you can hear him say to 
his engineer as the tapes capture 
aplane flying overhead. 

My favourite example is alive 
recording of Janis Joplin’s Turtle 
Blues. Some say the smashing 
glass halfway through is her 
knocking her bottle of Southern 


SUNDAY NIGHT MUSIC CLUB 
FEATURING Q MAGAZINE: 
FLORENCE + THE MACHINE 
LIVE IN BIRMINGHAM 


Comfort over. Others suggest it 
was deliberately added in the 
studio, along with audience noise 
from LA bar Barney’s Beanery. 

In Alice Echols’s book Scars of 
Sweet Paradise: The Life And 
Times Of Janis Joplin, she says 
that Joplin and producer James 
Gurley took a tape recorder to 
Barney’s to record background 
noise, and that Joplin provoked 
an argument with someone while 
Gurley ran the tape, for a realistic 
bar sound. They figured listeners 
would be more forgiving of the 
band’s “unpolished” sound if 
they thought it was live. I love it: 
accident or not, it takes you to the 
warm, comforting feel of a dive 
bar. The atmosphere in all good 
clubs like this is universal, the 
music primal, the crowd hungry 
for the stage to bear its soul. 

Songs are essentially our own 
sonic history. Life is spontaneous 
and imperfect, full of rough edges 
and the unexpected. Sometimes 
the best music reflects that, it 
needn’t be polished, compressed 
and ghost written. Kick the bottle 
over, watch the plane soar, cough 
your guts up, let’s keep it real. 

W Listen to the Sunday Night Music 
Club from 8pm every week on 
Absolute Radio. 


Absolute Radio, 11 Oct, Spm-Midnight 
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SMASHING PUMPKINS SPECIAL 
Absolute Radio 90s, 25 Oct, 9-10pm 
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GO WITH YOUR GUT. 


THE NEW MINI CLUBMAN. 
ARRIVES 31 OCTOBER. 


Let instinct guide you to a sophisticated new kind of MINI, with sleek lines, ingenious 
features and MINI Navigation System as standard. The new MINI Clubman has space for 
five and a range of advanced TwinPower Turbo petrol and diesel engines, as powerful as 
the urge to drive it. 


Register for exclusive previews at newminiclubman.co.uk 


Official Fuel Economy Figures for the new MINI Clubman Range: Urban 35.3-60.1 mpg (8-4.7 1/100km). Extra Urban 
52.3-76.3 mpg (5.4-3.7 l/100km). Combined 44.8-68.9 mpg (6.3-4.1 1/100km). CO, Emissions 147-109 g/km. Figures may 
vary depending on driving style and conditions. 


Join the Q: a galaxy of 
superstars attended 
last year's Awards. 


ast year a galaxy of stars 
(including Kasabian, Ed Sheeran, 
Sam Smith, Manic Street 
Preachers, Pink Floyd, Johnny 
Marr, St Vincent, Culture Club 
and many more) descended on 

a London hotel for the annual 
awards - the most exclusive event 
inthe music calendar. 

This year’s ceremony, which takes place 
on Monday, 19 October, ata central London 
venue, promises the same degree of food- 
and-drink-related mayhem and star- 
studded pageantry. And what's more, help 
us choose the winners from the newly- 
announced shortlist (see right), and you 
could win a pair of tickets to music’s most 
prestigious event. Here’s the deal... 


HOW TO VOTE 


You decide who wins what. To vote, simply 
goto Qthemusic.com now and nominate 
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your favourite artist, track or video in the 
various categories shown right. 


WIN TICKETS 


Two tickets to the Q Awards 2015 are up for 
grabs. Everyone who votes online will be 
entered intoa prize draw (providing they 
leavetheir contact details), with one 
winner chosen at random. Travel, 
accommodation or other costs are not 
included. The closing date for all entries is 
15 October. The winner will be notified 
within a couple of days. 

Theawards are voted for by the readers 
of Q magazine, Qthemusic.com and the 
staffat Q. This year WaterAid will continue 
to be the official charity at the Q Awards. 
Last year saw a whole host of artists, from 
EdSheeran to Pink Floyd's Nick Mason, 
sign bespoke prints andan exclusive 
Gibson Les Paul guitar to raise vital funds 
for WaterAid's Christmas auction. 


WaterAid's visionis ofa world where 
everyone, everywhere, has clean water and 
toilets by 2030. Go to www.wateraid.org 
for more details. 

Forachanceto win a Gibson Les Paul 
guitar of your own, keep an eye on 
Qthemusic.com in the coming weeks. 
This year, Gibson is celebrating the 100th 
anniversary of the birth of Les Paul, 
the man who gave his name to the world- 
famous guitar, by sponsoring the Q “Les 
Paul” Award. The award salutes 
innovation, artistry and inspiration in 
guitar-playing and was won in 2014 by 
Johnny Marr. Les Paul was an innovator 
who inspired creativity throughout his life. 


Terms & Conditions: Employees, families or agents 
of Bauer Media and associated companies are not 
eligible to enter. Entrants must be 18 or over. 

Only one entry per household is allowed. 

For full Ts & Cs, go to Qthemusic.com 
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CBEST NEW ACT PRESENTED BY 
ORANGE AMPLIFICATION 
SOAK 
) SLAVES 
3. THE BOHICAS 
4. JAMES BAY 
3. CIRCA WAVES 
j, YEARS & YEARS 
WOLF ALICE 
. JESS GLYNNE 
SONGHOY BLUES 
. COURTNEY BARNETT 


XPERIA 45 


0 BEST TRACK PRESENTED 

BY ABSOLUTE RADIO 
FOALS | it Do 
THE LIBERTINES Gunga D 

3. MARK RONSON Uptown Fur 
. FLORENCE + THE MACHINE 


NEW ORDER F 
OBEST VIDEO 


. MUSE 
FOALS V 


3. THE WEEKND 


'. FLORENCE + THE MACHINE 
hip To W 
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Q BEST ALBUM Q BEST SOLO ARTIST 
JAMIE XX In Col PRESENTED BY CITROEN 
alg EVERYTHING . ED SHEERAN 
SAM SMITH 
3. NOEL GALLAGHER'S HIGH FLYING KANYE WEST 
BIRDS Chasi . TAYLOR SWIFT 
BLUR Ti i NOEL GALLAGHER 
FLORENCE + THE MACHINE 
ig, How Blue, H It Q BEST ACT IN THE WORLD TODAY 
PRESENTED BY QUEEN BOHEMIAN 
0 BEST LIVE ACT PRESENTED LAGER 
BY THE CAVERN CLUB . BLUR 
ROYAL BLOOD NOEL GALLAGHER'S 
2. CATFISH & THE BOTTLEMEN HIGH FLYING BIRDS 
. ED SHEERAN FOALS 
MUMFORD & SONS MUSE 
. ED SHEERAN 


THE LIBERTINES 


СЩ (WaterAid 
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The stories behind music's 


WHEN HAPPY MONDAYS’ SHAUN RYDER GOT “ON THE BIGGEST 
E OF HIS LIFE” 25 YEARS AGO, IT PERFECTLY CAPTURED THE 
EUPHORIC HEDONISM OF THE SECOND SUMMER OF LOVE. 


n 10 March, 1990, 
up ona hotel roof 
in Sitges, Spain, 
photographer Kevin 
Cummins asked 
Happy Mondays' 
Shaun Ryder to climb 
onthe shoulders of 
bandmate Mark “Bez” Berry for 
“a shot that just had to be taken”. 
“It was Shaun on the biggest E 
of his life!” jokes Cummins 
today, remembering how he 
spontaneously encouraged the 
singer to get on the ‘E’ of the hotel 
sign for what has become one of 
the most iconic moments of the 
MDMA-fuelled Second Summer 
OfLove. "Sometimes things 
just present themselves," says 
Cummins, “especially with the 
Mondays, because they were 
so unpredictable and didn’t give 
atoss about anything, you could 
never actually go with an idea 
so you had to do everything 
really quickly.” 
When Cummins was first 
introduced to the Happy Mondays 
by Factory Records boss Tony 
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Wilson a few years earlier in 
Manchester’s legendary Hacienda 
club, the band had their own ideas 
about how they wanted to be 
photographed. “Tony told me 
they were from Salford and he 
thought Pd like them. They 
looked really scrawny and had 
been described as ‘looking like the 
sort of kids who'd nick your car.’ 
Tony was doing the big intro as 
usual, ‘This is Kevin, lads, he’s 
photographed the Sex Pistols, 
Joy Division, Marc Bolan...’ 

And Shaun just looked at him as 

if he was mad and said, "They're 
all fucking dead!’ He was very 
good at deflating Tony [laughs]. 
They told me they wanted to be 
photographed with Rambo. 

But Tony misheard it as 
*Rimbaud' and started babbling 
onabout French poetry and 
Shaun stops him and says, ‘No, 
Sylvester Stallone, there's a 
poster of him outside, you daft 
c**t So my first photo ofthem 
was in front of a Rambo poster. 
Itwas so un-Factory, and that's 
kind of why I liked them really, 


v — 


High times: Hap 
: Happy 
Mondays onthe roof of 
their hotel filming 
the Step Оп promo. 


they just had loads of attitude." 

Thisattitude was in full effect 
following the band's gig at 
Barcelona's Arts Centre on 9 
March, 1990. They had regrouped 
in Sitges the next day for a video 
and photo shoot to promote 
forthcoming single, Step On, 
the first taster from second album 
Pills *N' Thrills And Bellyaches 
which would be released later in 
the year. “They didn't turn up,” 
remembers Cummins. “After the 
gig they’d gone out looking for 
local drug dealers and just hadn’t 
come home. They didn’t care if 
the dealers lived in the worst 
part of the city, they'd just go. 
That was their life and that’s 
what they liked doing.” 

When Cummins eventually 
did corral the band together on 
the roof of their hotel, he hada 
plan: “I thought I could get Shaun 
and Bez to stand under the ‘Hot’ 
of hotel and it would make a great 
Summer Of Love-type shot. We 
sat up there for ages and the band 
were just dicking about really. 
Then Shaun decides he’s going to 
go and have a shave [laughs] By 
the time we were ready to shoot, 
the sun was beginning to set and 
then it occurred to me what the 
next letter of ‘hotel’ was, and 
Iasked Shaun to climb on the Е’. 
He actually broke the circuit of 
the neon so the only thing that 
later lit up was ‘Hov’.” 

Itwasa fitting description 
for one of the most influential 
bands of the early 90s, and this 
epochal image ended up on the 
cover of NME (their publisher 
was told the *E' was ‘E for 
England’ because Happy Mondays 
were the best English band). 
“They half-believed it maybe,” 
reckons Cummins, “but it was 
sucha great picture. To use a 
popular word of the time, it really 
was a zeitgeist moment." [8] 
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greatest moment 
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Happy Mondays’ Shaun 
Ryder quite literally 
gets on one, Sitges, 

Spain, 10 March, 1990. 
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CASHF 
QUESTI 


ESSEX RAVE VETERANS 


RODENTS, THEIR STRIPPER NAMES AND SWEARING INFRONT OF THE KIDS. 


WORDS PAUL STOKES PHOTOGRAPHS ALEX LAKE 


t’sascene straight froma 
political thriller. In the week 
that a military think tank has 
recommended British troops 
enter Eastern Europe to stop 
Russian President Vladimir 
Putin invading more territories, 
a delegate from his government 
has arrived in the UK. Inside a 
disused industrial laundry, he 
shuffles papers and sets up 
state-of-the-art biometric 
equipment as he prepares 

to question three figureheads of 

quasi-anarchic Western culture. 

As sinister as that seems at first 
sight, it turns out to be a rather more 
innocent scenario - a glimpse of the 
red tape that wraps itself around the 
average touring electro-rave trio. In 
order to secure the necessary visas to 
take their European arena tour to 
Moscow and St Petersburg this 
autumn, The Prodigy have to have 
their fingerprints taken. The flexible, 
can-do attitude of modern Russia 
means this can all be done in the 
laundry-turned-photo studio Q is 
using for today’s shoot. 

Meanwhile, proceedings get 
decidedly otherworldly when Q's 
snapper produces a ouija board for the 
photo shoot and offers The Prodigy, 
namely Liam Howlett, Keith Flint and 
Maxim, a chance to commune with 
those who've passed on. If there was 
an afterlife for dead bands, the Essex 
electronic veterans could surely use 
the board to communicate with most 
ofthe other dance acts who emerged 
atthe start ofthe '90s. Unlike many of 
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the 


You 


stars. 


could 


their contemporaries, The Prodigy 
have held true to their hardcore 
electro sensibilities and evolved into a 
lean, mean stadium-rave juggernaut, 
acclaimed by old-heads and festival- 
going teenage devotees alike. 

Alas, no one from the spirit world 
is at home today as the glass between 
the band’s fingers fails to spell out 
even a single letter. Clearly the (still) 
human touch is required, so time for 
a proper, no-nonsense grilling from 
Q readers instead... 


Keith, I once saw you at a BP 
garage and felt worried. As the 
Firestarter, have you been asked 
toleave any buildings? 


Keith Flint: Yes, but not because of 
lighting fires! m quite lucky with 
Firestarter gags. The worst was 
havinga pub [Flint owns The 
Leather Bottle in Pleshey, Essex ] 
with an open fire. We did get a 
few Firestarter jokes in the 


ON COOKING 


early days, so І started charginga 
pound every time anyone said it 
and gave the money to charity. 


What’s the cheesiest, most 
inappropriate remix job 
you’ve turned down? 


Liam Howlett: It was Cotton Eye 

Joe [1994 novelty hit for Swedish 
Europoppers Rednex], do you 
remember that? I just laughed and said 
to my manager, *Do you still want to 
work for me?" What would I have done 
toit? In those days they sent you the 
master tapes, so I'd have burnt them! 


In The Sopranos, Tony played 
[2005 single ]Spitfire in his strip 
club. What would your stripper 
name/song to strip to be? 


LH: [Long pause JI don't know why 
we're all looking at Keith... [who 

looks ponderous] 

КЕ: /Laughs ]1 don’t know the answer, 
but you can see I’m interested... 

M: His name should be Dan 
Glyn-Lowe! [All laugh] 


How easy was it to clear the sample 
for your debut 1991 single Charly? 
[The song borrows from а *70s 
public information cartoon] 


LH: The BBC will have 
money off you for anything, 
so it was a piece of piss. 
Three minutes. It was 
harder to sample. There 
would always be '70s 
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"POPPED ROUND 
KEITH'S KITCHEN FOR 
A BITE TO EAT AND 
HE WAS THAWING 
OUT A FROZEN RAT 
ON THE AGA!” 


Voodoo 
people: (from 
left) Maxim, 
Keith Flint and 
Liam Howlett, 
Trackside 
Studio, East 
London, 

3 September, 
2015. 


programmes on when I got back from 
raves, so I knew when Charley Says 
would be coming and thought if I 
sampled that it would do these guys’ 
heads in, so I taped it off the telly! 

It’s funny, it makes no sense to 
anyone outside of England. 


What do you remember of your 
late-’90s beef with the Beastie Boys 
over Smack My Bitch Up? [The 
Beastie Boys claimed the song 
“promoted violence against 
women” and asked The Prodigy 
not to play it at Reading 1998]. 
Have you made peace? 
1 оп, via Q Mail 
LH: I remember it all. They said what 
they said, we said what we said, and it 
felt like we won the argument. The 
track still gets played all over the 
world. I loved the Beastie Boys, so 
Iwas disappointed at the time. I’d still 
love to do a tune with Ad Rock and 
Iwas gutted when I heard about MCA 
passing away. It was Americans not 
understanding our Britishness. 
Maxim: It’s very American. They’re 
not all like that, but they have a 
tendency to talk down to other 
musicians when they’ve reached a 
certain level. I remember playing 
Reading Festival with Axl Rose, he was 
walking backstage, so his security said, 
“He’s coming through, don’t look at 
him!” What do you mean don’t look at 
him? Ifhe walks past me ГЇЇ see him. 
You can’t bring that American shit to 
Reading. I nearly got into a big fight. 


Did Madonna ever give you any 
advice, A&R tips or outright 
orders when you were signed 
to her Maverick label? 
iu а 
LH: The thing I respected about her 
was she came out herselfto sign us. 
She came to the gigs, sat in the 
changing room and spoke to us. We 
were being hunted by American labels 
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TO GET INVOLVED WITH RECORD COMPANY 


but she got her shit together and was 
really into it, so we went with it. 

KF: She understood the band at a time 
when a lot of record executives didn’t. 
LH: A few years later I was at home, 
twointhe morning, and the phone 
rang. At that time of day you think, 
“Shit! Someone's died!” but it was her. 
She asked the band to play Brixton 
with her and I said, *Nah", but she 
whittled me down to me DJing for her. 
People have made out that we never 
got on, but I thought she was cool. 


How do you feel about 
pan-generational moshing 

at your gigs now? l've taken 

my teenage son to your gigs... 

KF: What keeps our band alive is 

that the front row is young. That 
frontline has never changed. 

It's always been full of energy. 

LH: What confirmed that for me was 
when we supported Linkin Park in the 


г BULLSHIT, | GIVE IT FOREVER!” KEITH FLINT 


US last year and their crowd were old, 
no young people. I was thinking, “We 
are lucky, our fans are much better than 
these old c*ts!” They just stood there. 


Who is the best cook in the band? 
аќ Jones, via Q Mail 

KF: It’s got to be me. Meth! /Laughs] 

Yeah, I cook. 

LH: Keith's got an Again his kitchen 

and when I used to live next door to 

him Pd often smell his cooking. One 

time there was this really nice smell, 

I was hungry so I popped round hoping 

for a little bite. He was thawing out 

afrozenrat on the Aga! [Laughs] 

KF: It was for my snake! 


You appeared in a magazine before 
this year's General Election saying 
you wouldn't vote and that all 
politicians were crooks and 

liars. Happy with the outcome? 


KF: I can’t answer that because I’m 
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non-political. I know what I believe 
in, what makes me angry and what 
winds me up, but there's so little 

you can do about it. 

LH: I was the same as you until the 
eve of it and then I went into a panic 
and thought, “Fucking hell! I’ve got 

to vote!” I actually went down to the 
voting station with my missus, queued 
up for ages and then they said, *You're 
not registered, you can’t vote.” Nat 
went mental at them, until I realised 
Га forgotten to send the form back 
and then I got it in the neck! You try 
to stay out of it, then one little thing 
made me want to vote. I thought my 
vote could be the vote that made 

the difference. [Laughs] 


Has Keith ever been kicked out 

of his own pub? 

KF: No. I’m often asked to leave in 
the early hours, so people who work 
there can go home. But no, everyone 
is welcome. It’s a small country pub. 
Cool people, good ale, beer festivals, 
food, loads of dogs, horses... lock-ins, 
that kind of thing. 

LH: We went down there at Christmas, 
it’s mega. 


Who was the most well-behaved 
member at school? 

) Mail 
LH: We didn't go to school with each 
other, so I don't think we've ever 
talked about it. I fucked around for the 
first four years and then in the fifth 
year when all my friends left, I was like, 
“Oh fuck, Рт on my own, I better 
knuckle down." 
КЕ: I was the eldest in my year, so I was 
able to leave when I was 15, and as 
soon as that day came I left. I wasn’t 
well-behaved at school, but I managed 
to navigate my way through it doing as 
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little as possible and getting in as 
little trouble as possible. 

M: I couldn’t wait to get out of 
school. I reckon academically I could 
have been good, but ska came in and 
fucked it all up! Clothes, going out, 

it was all downhill! 


Essex has come up with a great 
band for every decade up until the 
noughties: Dr Feelgood in the °705, 
Depeche Mode in the ’80s, The 
Prodigy and Blur in the 790s... 
what happened? 
LH: The Only Way Is Essex 
happened! Basically, chino shorts, 
fake tans, eyelashes... Essex isa 
drastically different place from what 
it was. Actually, the question is not 
entirely right. The Horrors are from 
Essex, they were out in the noughties 
and they're a good fucking band. 
Have I ever been offered a cameo 

on TOWIE? They don’t even know 
who Iam. 


Liam owns a Formula One racing 
car, Keith is into his superbikes — 
have you ever had a race? 

Simon Mc 

LH: I’ve sold the F1. We've not 
raced but the best time was when 
we first started the band, it was 
snowing one year and Keith 
turned up in his car. Had you 
passed your test? 

KF: Just! (Laughs ] 

LH: He was like, “Come on, Гуе 
just done some mushrooms!" 
Ithink I did an Е. 

KF: We went to an old airfield, 
went down it flat-out, then 
pulled the handbreak up 

and span round in this cloud 
of snow, just waiting for the 


crash! [Laughs ] 
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LH: We just drove around like 
Jeremy Clarkson for three hours! 


When was the last time you 
came to physical blows? 

Ph wi ) Mail 
KF: We never have! 
LH: No. How do we resolve our 
arguments? Keith and I disagree, 
Maxim sorts it out! /All laugh ] We're 
all agreed at the moment, so it's great. 
KF: I do have to say for the record 
there's been this thing going around: 
“Tm leaving the band, I’m retiring..." 
The band will not end until we've all 
decided we've done what we needed 
to do. I’m not leaving! I've taken a 
departure from the record company 
andthe other stuff because I only want 
to make music. How long do I give us? 
Now І don't have to get involved with 
the other bullshit, I give it forever! 


Why do you fucking swear so 
much onstage? 

Polly B e 

M: I don't know Im doing it. It's ironic, 
Idon't swear at home and then my kids 
come and see me and every other word 
is “fucking”. 

LH: I’m guilty of swearing too 

much at home. My missus pulls 

me up onit. Actually, my son has 
started pulling me up on it too: 

“Dad, stop swearing!” (81 

E The Day Is My Enemy is out now. 

The Prodigy’s UK arena tour starts on 
22 November at the Aberdeen GE Arena. 
mae ке ненне 
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The Covert Garden 


For a year or so there, Florence 
e Welch lost herself. Messed up 

over a bad lad who couldn't text 
theright words at the right time, she spent her prescribed year off 
after her second album, Ceremonials, in a state of anxiety and identity 
crises. Asanyone with both their own stockbroker and marriage 
counsellor will tell you, it doesn't matter what fancy cocktail you've 
justordered in your high-end Caribbean retreat: heartache stings 
everybody - rich, poor, successful or otherwise – exactly the same. 
There's no quick relief and it drives you to lonesome despair. That's 
why there are so many good songs about it. 

But here and now, in a duplex suite at the refined Covent Garden 
Hotel, with a camera crew fussing over cables and light reflection, 
she'sfeeling much more like herself. Welch gingerly climbs down the 
stairs in heels, which add a few precarious inches to her, wearing a red 
trouser suit, ruffled shirt and a wide-brimmed hat with a raffish 
feather sticking from its rim, beaming. She is in 
full *Florence" mode. Earlier, she'd 
strategically placed books and candles from 
her own home around the room so as to make 
itappear less like a hotel suite that different 
people check into every day, and more like a 
bohemian clubhouse that rock stars might 
smoke a joint in while reading French poetry. 

Asmall man approaches and gingerly places 
amic in her lapel. Could they take a reading? 

“I worry,” she says, ina tone that displays 
no worry, just gleeful relief, “that I actually 
need all this stuff, to feel like myself.” Maybe all 
the boy chaos, she ponders, and all the 
“debauched, outrageous, fun madness” of that 
time was a substitute for the unreal whirl of 
being out front with Florence + The Machine, 
belting her songs out night after night with her 
best mate Isa and the lads. Maybe it was just 
some unscripted chaos to get her teeth into 
emotionally those 12 months that she was 
meant to be resting and writing a new album. 
Maybe she only got herself all messed up so she 
would have something to write about. And in 
fact that is exactly what she did write about for 
herthird album, How Big, How Blue, How Beautiful. 

“Well, yes,” she says. “I did think it was about a relationship. But 
actually, as I’ve listened to it, I’ve realised it was much more about a 
relationship I was having with myself. Although the confusion of love 
and loss is in there, I think I was trying to figure myself out more than 
figure anybody else out.” 

Analbum that started out being about how to survive without a 
boy, actually became about how to survive being with herself... 

Someone taps my shoulder. “Ifit’s OK, when we’re recording try 
not to ask any follow-up questions. I know it's hard, but it’s nota 
conversation like a normal interview. We only want to see and hear 
Florence.” 

“Ah!” hoots Welch. “Now you know what it's like to be in my band!” 

Ahand comes out to measure light. Someone else does some final 
powdering of Welch’s face. Could she change her angle in the seat? 

Of course. This way? No? Ah, like this. OK. Yes. 


“Anyway,” she says, flattening the creases in her jacket, as 
everybody retreats from view, “that seems to be over now. Album’s 
finished. Very happy. Although my bathroom did fall into my living 
room the other day... Hahahaha!” 

“Ready when you are, guys,” says the director. 

“I see that as an unavoidable Act Of God, though. The God Of 
Plumbing. Pm much, much calmer than I’ve been for... ever! I don't 
think anything too calamitous of my own making is on the horizon. 
I’ve removed those ingredients hopefully.” 
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A glum, shocked silence л in Florence Welch's hotel room. 
Present are Mairead Nash and Hannah Giannoulis, Florence + The 
Machine's formidable young management team, Welch and Welch's 
right foot. Her right foot is raised ona pillow as she reclines in 
sedated agony on her bed. 

“Fuck!” she shouts. Nash and Giannoulis nod sympathetically. 
Fuck, fuck, fuck, they all agree. 

Last night, at Coachella, during Florence + The Machine’s big 
comeback gig, Welch jumped from the stage. The night was hot and 
there was, in Welch's words, “incredible energy" in the desert 
audience. Everyone was taking their clothes off, going crazy. Wherever 
she looked into the crowd she could see 
mayhem, women "ripping their tops off, 
rubbing their boobs! Wicked!", couples making 
out, girls crying with joy. It was quite a scene. 

The show had not been enjoyable for 
Florence nor her Machine. Too much anxiety 
beforehand, too much uncertainty during it. 
They all felt unclear whether it was really 
sounding good or just that everyone they could 
see was simply out of their minds. Normally, 
that wouldn’t matter but tonight it did. They 
were playing the hits - What The Water Gave 
Me, Spectrum - but they were also road-testing 
new songs such as the lead single What Kind Of 
Man, with its big, non-typical Florence guitar 
riff, and How Big, How Blue, How Beautiful, 
the song which had helped Welch focus on 
what the album would be when she and 
producer Markus Dravs had nailed it in 
London a year earlier. She'd spent several 
winter months moping around town with her 
hood up, blending into crowds as she walked or 
cycled to the studio, heartbroken and fearful 
that she didn’t have it in her to make another 
good album. And then Dravs showed her what 
he’d done with the album’s title track, a song about a magical night for 
her band at the Hollywood Bowl on their last tour. He'd sped it up and 
got Will Gregory of Goldfrapp to score a beautiful, undulating horn 
outro that hovers for several minutes on the melody’s horizon. 

“When I heard it,” remembers Welch, “I just burst into tears. 

I knew this was it, this was the benchmark. This was how we were 
going to make a great album.” 

But how was it going down in Coachella? Impossible to say. 

The band’s fear had somehow been translated to the audience as 
intensity and was being beamed back to the band twice-over as the 
heavy night air crackled. Argh, thought Florence during Dog Days Are 
Over. Fuck it! She ripped her own shirt off and leapt from the stage. 
“As soon as I landed I knew something terrible had happened to 

my foot. But I had to keep running..." 

She did a big lap ofthe runway pit, waving her shirt above her head, 
and then pulled herself back onstage before collapsing. “I think 


“That broken foot 
made me focus.” 
Florence, May 2015. 
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Леа off the wrong side of the stage and hid behind a sp 
“moaning and crying, like an injured animal.” 
Backstage afterwards, 
deemed an unqualified success by a stream of well-wishers or that 
Welch was now sitting surrounded bi medics. Sober and drug 


painkillers wore off and the pain returned, diagnosed the next day 
byanLA doctor as a broken foot. She'd needa cast. 


Q 
FLORENCE + THE MACHINE 


stare at her foot in silence. It had been going so well. 
"Actually, what it showed, again, is that you have these grand plans 
but you just don't know what the best outcome is," Welch says now. 
Ç andthe band had to 
ould do sitting down for a few 


or climbing of speaker stacks. Everything downalevelinvolume. >> 
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(clockwise from 
above) checking 
the tyres on the 
tourbuses; good 
hugs; “which way’s 
| the stage?”; letting 
her hair downin 
Dublin; enter 
The Machine. 
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It was, she says, another eureka moment for Florence + 
The Machine. They didn’t have to be full-throttle. They 
discovered nuance in their sets. “So much of this record 

has been about stripping back layers of grandeur and 
whatever you use to protect yourself. And I was at my 
most vulnerable state with that broken foot. It was like 
I was enforced to calm down and ‘be’, It was a really 
interesting lesson in how to project from one place.” 

In some ways, that broken foot was the final action 
Florence Welch needed to take to alter the chaotic cycle of 
her first two LPs, of her string of intense break-ups, of the 
years of “drinking all the drinks and staying up for days on 

end”, of being pictured on the news stage-diving from a 
table in a karaoke tiki bar, of beers before bed and tears in 
the morning. It was all very well stopping drinking and what- 
not. The broken foot made her actually properly stop. “It 

grounded me, that broken foot. It made me focus. I've been 
Over the Moon: meditating but, honestly, that broken foot did a similar job." 
(from above) / There were anxieties over the coming weeks before album 
Florence takes release, of course. In the past, Welch wouldn't have been quite 
ittothe stage, asaware ofthe run-up to release, because she'd have viewed it 
poping as atime to pause between the turmoil of recording and the 
“What kind of madness of life on the road, a chance to catch up with friends. 
man owns К Maybe let her hair down. 
these jeans?!”; “Iwas so young and drunk and excitable then that I’ve never really 

| fans getting it felt the anxiety of an album release. Because before I'd be up a tree in 
off their chests. the middle of Soho Square." Now she was sober and deeply invested in 

her most personal album, she was suddenly conscious of all the 

anxieties her team feel with every approaching release. The unknown. 

How would people like it? 

On 7 June it went straight in at Number 1 in Britain. A day later it 

entered the charts in the USA at the top spot, too. Think of any of your 

favourite contemporary British groups: less popular than Florence + 

The Machine right now. If she was a man, that would probably be 

remarked upon more often. For decades, British groups have been 

charged with “breaking America”. Many column inches are dispensed 

extolling the virtues of long tours of secondary US markets when our 

brave British boys have returned with a Number 18 album and 

horrifying tales about the gruelling bus trip between Tucson and 

Oklahoma City. Florence + The Machine have worked diligently and 

played many, many shows across the globe. But being Number 1 on 

both sides ofthe Atlantic takes something beyond hard yards. 

It means that her songs connect universally, and that she does too. 

In an era where The X Factor is capitalised and manufactured 

on-screen, Florence Welch has the real thing naturally. 

*Number 1 in Britain and America," she repeats, awestruck. 

“Yeah! I remember when the album was finally finished I was in LA 

and I was in the corner of my hotel room crying because I didn’t want 

to release it. Like, ‘Not this one. This one is too much. The next one 

we'll release. Can we keep this опе? I'll just keep it.” She laughs. 

“Well, we’ve spent quite a lot of money on trumpets. It’d be good if 

we were to release it.’ It was uncomfortable because it was so close 

to me. For it to be embraced by so many so quickly...” 

Aweek or so after How Big was confirmed at Number 1 on both 

sides ofthe Atlantic, Hannah Giannoulis called Welch at home. 

Dave Grohl, she told her, had broken his leg. 

“Poor Dave!” cried Florence, disingenuously. Like everyone, 

she loves Dave Grohl. But she knew why Giannoulis was calling. 

Emily Eavis wants Florence + The Machine to headline 

Glastonbury’s Pyramid Stage on the Saturday night in place of the 

Foo Fighters. 

“Oh,” said Florence. 

You've got to do it, right? asked Giannoulis, rhetorically. 

“OK,” agreed Florence quietly, after only the merest pause, the 

blood swirling into her head, the kitchen floor rushing towards her. 

"Always loved Glastonbury. Sure." 
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There was little danger that Florence + The Machine would be 
undercooked for their Pyramid Stage headline slot at Glastonbury, 
even though they only had a fortnight to work on their set and hadn't 
played any big shows with Welch mobile on both feet for a while. 

Of course, they rehearsed. And they played some secret warm-up 
shows in Europe. But perhaps more importantly, they imagined it. 

“I did Imaginary Glastonbury about 17 hundred times,” Welch 
confirms. “That helped. Rob [Ackroyd, F+TM guitarist] spent a lot 
ofthetime watching old Oasis-at-Glastonbury videos. Or maybe it 
was Blur. Always get those guys mixed up." 

When it was first agreed, Welch sent Dave Grohl, whom she'd had 
some very exciting night-time adventures with on tour with Eagles Of 
Death Metal, an email. “Dear Dave,” she wrote, “I’m so sorry you 
broke your leg. I know how that must feel. I broke my foot onstage too 
only afew weeks ago! What idiots we are. But let me recommend 
eating lots of broccoli as it aids the healing process. It’s the iron. If you 
could in turn recommend something that would quell my outrageous 
nerves, that would be lovely." 

Dave Grohl sent back an email saying that whenever she was 
nervous she should watch this, because this is how you do it. It was 
a video of Freddie Mercury performing with Queen at Live Aid. 

“So sweet. And so true! That really is how you do it.” 

The first time she went to Glastonbury as a teenager in 2005, 
Florence Welch wore her mother's yellow waterproof coat and a pair 
of boat shoes. She didn't have a tent. “When you're that young you 
think drugs will keep you dry. ‘If I take enough Es I won't need a tent!’ 
Which is almost true, actually.” 

As Florence took to the stage 10 years later, she could see her mum 
Evelyn, an art historian, at the side of the stage in that same yellow 
waterproof, It was only the second time she’d been to see her daughter 
perform. “She won’t even go and see my sister working at her 
restaurant. She's afraid we'll fuck up and she won't be able to bear it. 

I mean, so selfish.” She could also see her step-dad, and her father 
Nick, who runs an “organic campsite” and has been to see Florence + 
The Machine many times - even tour-managing the band across 
Europe for a while in the early days in his camper van. 

She could see all her family smiling at her from the side of the 
stage, and her friends, and all those who'd carried her to this career 
pinnacle and, suddenly, the real thing was even better than she 
imagined it. There was no turning back when they were out there. 
They could stop playing it in their minds. They could do it for real. 

“Everyone is having their own Glastonbury experience. It was a big 
moment for me, but Glastonbury is full of big moments for everyone. 
You just have to give in to the place. It's not about you." 


Florence Welch in 
2008: the telly was 
on the blink again. 


Afterwards, Welch spent a few minutes weeping uncontrollably in 
her bra by the side of the stage. Then the band all rolled around in 
ecstatic disbelief on the grass outside their backstage cabin. And when 
they’d finished purging themselves, Welch, drummer Chris Lloyd 
Hayden and her best friend, keyboardist Isabella “Isa” “The Machine” 
Summers, skipped up to the Park Stage to DJ. They only had one CD, 

but their post-main stage ego-triumph was so powerful that they 

styled it out for over two hours. “It was the best thing we could’ve 
done to come down gradually,” says Welch. “Rio Ferdinand was 
there and every time we put a song on he'd turn around [big double 
thumbs-up ] shouting, “Tune!” 

Welch stayed for the rest of the weekend, making a point of 
tracking down The Maccabees and Jamie T. “I was there with all 
my friends, watching Jamie T perform with The Maccabees and it 
was one of those moments... because we all came up together, 

and we’ve known each other forever. One of the first times 
I got onstage was in a pub around the corner from [tiny North 
London venue] Nambucca. It was after Jamie T played and 
Ijumped up and sanga song which grew into Kiss With A Fist. 
So there’s so much history there. And here we all are, 
at Glastonbury, on the big stages.” 
She pauses and then says it again. “Isn’t it amazing? We’ve 
been on this journey together, but apart, and here we all are. 
On the big stages.” 
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il September, 1015. 
The Marker Hotel. 
Dublin. 


Something so remarkable happened 
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Allhail on the big stage last night during 
The Queen Florence + The Machine’s set at the 3Arena that 12 
Of Peace; hours later few there can speak of anything else. 
Fl (above) “Did you see it?” asks Welch, as she administers 
lorence's < ñ 
third album, honey and salt to а large bowl of porridge in the 
How Big, How minimalist Marker Hotel lounge. *My God! Someone 

Blue, How threw a pair of trousers onstage! A pair of jeans. Black. 
Beautiful. 


Quite a large waist. I mean, did a man throw his 
trousers onstage at me?!” 

There had been provocation. Earlier in the set, 
Welch mentioned to the crowd that in Belfast there’d 
been bras thrown. Soon after, she was holding a pink 
number up mid-Ship To Wreck, a curious look on her 
face, and then soon after that a more greyish article 
appeared in her hands. A pair of pants followed 
(Florence left those) and then a woman at the front 
started threatening Welch with her trousers. “You’ve 
got green trousers on?” repeated Welch. “I have 
trousers on too! We all have trousers on. Good, good!” 

It wasn’t long before Florence Welch was holding 
the black jeans up to rapturous applause. She took the 
idea to its illogical conclusion during Dog Days Are 
Over, imploring everyone to “get as high as you can” 
holding an item of clothing in their hands and, 
amazingly, 15,000 people, upstairs and down, were 
leaping in the air clutching shirts, shoes, coats. Pants, 
too, no doubt. Every man jack of them. Florence + The 
Machine shows have always been communal love-ins, 
but something truly magical has happened in the last 
year, possibly since her 
Glastonbury performance 
ignited televisions 
everywhere, They are now 
like enormous outpourings 
of affection fora benign 
sovereign, formerly The Queen Of Chaos, 
now The Queen Of Peace & Books, Silk & 
Loud Melody, who walks among her people 
anointing and laughing with them. And since 
F+TM discovered nuance, it sounds rich too. 

“With Ceremonials we became excellent 
at doing the loud stuff,” agrees Welch. “We 
got used to [shouts J, WAHHHHH" With this 
record I made a conscious effort that we 
would adda different dynamic. And I was 
really conscious, too, of recreating that live. 
Sothere's more musicality to us than just, ‘FUUUUUCCCCCCE! IT'S 
REALLY LOUD! And really quiet!” 

At the end of the show, there were young kids in tears and elderly 
couples snogging: a heavy sense of occasion draped exhausted across 
the arenaas their stage-set of large sun, moon and many glittery 
drapes was slowly dismantled (it takes eight hours to put up). Upstairs 
in the “Boys” dressing room, however, the atmosphere felt a bit like a 
group of lads who'd just helped a mate move house. Five blokes 
changing stoically out of sodden black shirts into fresh black shirts, 
sucking on beers, rolling joints, to a low-level soundtrack of Wu-Tang 
Clan, James Brown and Interpol, their battle-worn veteran American 
road crew delivering pizza and bits of loose cabling as otherwise silent 
post-show milling took place. 
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Then, in a flash, the atmosphere perked up with the arrival of two 
things: first a large crate of champagne and Guinness landed from U2 
with a good luck note. Drummer Chris Lloyd Hayden immediately 
dispatched someone to locate champagne glasses and created a local 
cocktail. “If you're not keen on Guinness, no problem: the champagne 
adds fizz,” he explained, distributing cocktails. “And if you don’t like 
champagne, no problem. The Guinness will take the edge off.” 

As guests sucked this rocket fuel, a huge commotion rolled down 
the corridor. Leah Moloney from Florence’s online book club, 
Between Two Books, was here! And her mate! They live in Ireland! 
And oh my God! Here's Florence!! And... argh!!! 

Allthree bounced around the room embracing for a few seconds, 
broke offand then, as the book club girls cracked open “fucken U2's 
fucken Guinness!!” the trio started earnestly discussing who their 
next guest for Florence to interview will be. In the past, guests have 
included the likes of Donna Tartt, author of The Secret History and 
The Goldfinch. They hit upon a brilliant idea... 

“You cannot print that,” said Welch sternly. “It’s forbidden. We 
cannot afford to blow this. It’s the big one!” 

For the rest of The Machine, the night rolled on with a few more 
drinks, slices of pizza and a toke before the wind-down for bed. None 
of them find sleeping easy after these monumental shows nowadays. 
“Гуе given up on sleep,” says Isabella Summers, “and instead I’m just 
playing gigs or watching The Wire. Seems to be working OK.” 

Welch, too, says sleeping is tricky. “The high is so high, afterwards 
where do you go? Read a book? Watch a film? Not really. I just sit and 
try to be. [Hums J. You understand why oblivion is an option.” 

But oblivion is no longer an option for Welch. Sobriety suits her 
lively mind more. She swallows her mouthful of porridge and explains. 

“Tm glad that that year happened where everything seemed like a 
disaster just before the album,” she says. “It forced me to recognise 
some stuff in myself. Who do I want to be when I turn 30?" She turned 
29 in August. “I. Just. Had. To. Sort. My. Shit. Out. I’m not so naive to 
say I’ll never do that again. Maybe it would be fun. Right now, I know 
what the ending is with that. I’m never that happy. Whatever it is that 
I'm exploring, things are endless. No boundaries. It's a new way of 
lookingat the world. And I did that [throws a 
thumb alot. I had a fair run." 

She throws her head back and cackles at 
the memories. Oh my. 

"Things are now unfolding in this 
magical way. And I never thought that being 
sober could be so hallucinatory. It's almost 
more trippy than any drug I've ever done." 

A waiter puts down a cup of coffee in 
front of her. Every cup she gets here has an 
animal face in it /Q, it should be noted, does not 
receive a coffee animal face]. This one is a bear, 
apparently. Our waiter is in equal first place 
with everyone else in Ireland as Florence’s 
biggest fan. 

“T officially now know what it is like to be 
star-struck,” he says. “I saw you in Belfast.” 

“Did you?!” she cries. 

^| did. And it was unbelievable." 

“Oh thank you so much, Neil. Lovely.” She watches Neil the waiter 
walk off. “If only they all knew that it’s basically over.” 

Quizzical eyebrow. 

“Thave nothing to write about. I’m happy! But not too much. Just 
right. How сап I write another album now? I'll have to find an awful 
texter to fall for. (Spies an imaginary rotter across the bar ] You look like 
terrible news, come and devastate me...” 

As any fool knows, though, it’s when you let your guard down that 
you get hit hardest. Florence Welch need not fear eternal calm. The 
Queen Of Chaos remains just one step behind The Queen Of Peace, 
always. Keep them peeled. More updates to follow... 
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fily 10 Commandments 


TIME TEMPAH 


The dapper rapper gets all deep and meaningful as he serves 
up his tips for better living. Listen carefully, now 


I come from a working-class family so I believe hard work 

can get you anywhere in life. At least if you don't get to 
where you want to be, you won't look back thinking, *I could have 
tried harder." My work ethic comes from my parents. They were born 
in Nigeria, came over here and had me and my siblings. My mum and 
dad worked two jobs when I was growing up and I saw my lifestyle 
improve because of their effort. 


2 I think it’s easy to be kind. As a basic human being you 
should treat everyone you meet the way you want to be 
treated and, for me, that’s with kindness. It’s just a good way to go. 


3 Life has a funny way of working, you never know who 

someone is going to be tomorrow. You could have an intern, 

treat them like shit, and then in five years’ time they could be your 

boss! Everyone has humility in them, it’s just whether you want to 

use it. Humility is definitely one of the most commendable traits. 

When I meet mega pop or rock stars, the ones 

who have achieved the most and have had the 

longest careers are always the most humble. 


4 I feel lots of people try to fill their lives 
with lots of material things. Who am 
I to say that’s meaningless? But my opinion is 
that sometimes it’s the result ofa void caused by 
something being missing. Travelling has helped 
me connect with something more spiritual. 
You go outside of your comfort zone and you 


connect with something deeper. Seeing people LAURYN HILL 
who enjoy a simpler existence, plus meditating 
and praying, makes me think there's something 
else out there. 
Ifthey're still around, and you've got 


- KANYE WEST 
good parents, of course. For me they are key to T 


finding out who you are. As soon as I got to 18 
years old I couldn't wait to get out ofthe house, 
but now I like to chill with my mum and dad. 
You'll be surprised, you're so used to them 
being your parents but then you get to a certain 
age and start having grown-up conversations 
with them. It's great. 


6 
Even if you don't 

have that much, it's a nice habit 
to get into. By being generous 
you stop placing so much 
emphasis on material things. 
You don't want to become 
a hoarder! 


Have suitcase, will travel: 
Tinie's adventures have 
made him “more spiritual”. 


{ Love people, love your family, love your work. Love is the 
key to everything we do. Why am I doing music? Because 
Ilove it! Love is more ofa driving force than we give it credit for. 
People tend to use it in the context ofa relationship but if you look 
at ita bit more laterally it can govern most things. 


8 Idon't think we pay enough attention to elderly people in 
our society. They've been around the longest so we could be 
earninga lot from them now that will last the 
rest of our lives. One ofthe sayings we have in 
Nigeria is, “If you don’t know what kills your 
father, the same thing will kill you.” It makes so 
much sense. If you can't learn from life and the 
mistakes of people who have lived before you, 
you're going to end up going in a similar way. 
fonly people knew what was waiting for them 
round the corner they'd act differently. 


9 Everybody lives and dies, so try to do 
it in a graceful way. When I see new 
artists now I do sometimes feel like that guy 
going, “You don’t know what’s in store, just be 
cool...” So Lact with a bit of grace. I’m trying to 
set a good, positive example. 


IU You have one life as far as we know 
so make the most of it. Do what 

you want... following the rest of my 

10 Commandments, of course [laughs J. 

As longas you're not hurting or being 

disrespectful to anybody, live your life. 

The more you do that the more you learn 

about yourself too as it helps you get a better 

idea of what makes you, you. 
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Who wrote the songs that turned BEYONCE, RIHANNA 
and NE-YO into mega pop stars, and how did they do it? 
In an extract from his book, The Song Machine: 
Inside The Hit Factory, JOHN SEABROOK joins 
Norwegian songwriting partnership and COLDPLAY’s 
new producers STARGATE in the studio as they 
attempt to write “The One” once again. 


THE HITMAKERS: EE 
STARGATE 


Sky’s the limit: Stargate’s 


Mikkel Eriksen (left) and 
Tor Hermansen pick up two 
Grammys for Ne-Yo’s Miss 
Independent single, 2009. 
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THE HITMAKERS: 
STARGATE 
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E-YO WAS BOOKEDinto Sony Music 
Studios on Tenth Avenue in New York 
City,trying to finish his debut album for 
Def Jam, In My Own Words. He hada 
songin his head, but he couldn't seem 

to get it out. 

Then 23 years old, Ne-Yo had been 
signed as an artist by Columbia in 2000, 
and recorded an album, but the label 
dropped him before it was released. 

One of the songs he wrote for the album, 
That Girl, was re-recorded by Marques 
Houston, and it became a modest hit. 
That led to work as topliner and lyricist; 
Ne-Yo could do both the tune and the 
words. That's why he’s called Ne-Yo - he 
can see music around him in the way that 
Neo sees the Matrix. 

In 2003, Ne-Yo toplined Let Me Love 
You, a Number-One hit by the R&B singer 
Mario. (Sia, a future hit-maker, also 


worked on the song.) Asa result of that triumph, he was invited to Jay-Z’s ; 


office on the 29th floor of Worldwide Plaza, where he auditioned. 
Def Jam signed him as an artist, and Ne-Yo wasin the process of 
finishing up his album. If only he could find this one last song. 


Q 


Walking the halls at Sony, Ne-Yo ran into a manager he knew, Tim 
: Blacksmith, a charming British bloke whose laddish South London 

* accent conceals a quick, probing mind. Tim explained that he was 

+ intown fora week with his clients, two Norwegian producers, 

Tor Hermansen and Mikkel Eriksen, who called themselves Stargate. 
: They were trying to get work in the United States. They had taken a 

: room at Sony Studios for a week and were looking for topliners to 

* collaborate with. Would Ne-Yo please come visit? 

: "They do pop, they can do R&B - they can do it all!" Blacksmith 

: declared. 

: “They can do R&B?” Ne-Yo asked sceptically. “Oh yeah, they do 

: R&B,” Blacksmith assured him. Ne-Yo didn't believe him, but 

: promised that he'd stop by. 


ROWING UP IN TRONDHEIM, a small seaside cityin 
Norway, Mikkel Eriksen was nuts for American R&B and 
hip-hop, but there was no Norwegian urban-music 
scene. He made hip-hop drum loops on his Commodore 
64 computer, and he kept all his electronic gear under 
the bed - keyboard, tape machine, sequencer. “That was 
my whole life," he says, ^buying gear, and playing in 
cover bands to make money to buy more gear." He also 
DJedat parties and clubs, but being the focus of 

: attention at a live performance wasn't Eriksen's thing; 

* hewastoo shy and introverted to enjoy being onstage. Eriksen had 
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Eriksen work their 
magic, Sony Studios, 
New York, 2005. 
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9 OTHER HIT-MAKING TEAMS 


YOU MIGHT KNOW THEIR SONGS, BUT NOT THE PEOPLE WHO WROTE THEM... 


Xenomania The Neptunes Bloodshy & Avant RedZone Cheiron Studios 
Founded by Brian Before solo super- Swedish pair Christian А middling production Co-founded by 
Higgins, Xenomania stardom, Pharrell Karlsson and Pontus company based in Swedish DJ Denniz 
revitalised British pop Williams made his Winnberg worked with Atlanta, Georgia, PoP,this Stockholm 
music inthe mid~00s, name asone half of this Ms Dynamite and before hitting рау dirt songwriting team 
helpingto make reality hip-hop production Sugababes before when they co-wrote provided breakthrough 
TVgroup Girls Aloud duo, working with reigniting Britney and produced hits in the 90s for 
acommercial and Kelis, Jay-Z апа Justin Spears’s stalling career Rihanna'sworldwide ^ Backstreet Boys 
critical success. Timberlake. with massive hit Toxic. 2007 smash, Umbrella. апа Boyzone. 


also briefly worked at Mega, the ^ * Cheiron [Denniz PoP and Tom Talomaa's studio in Stockholm J. Whereas 
Danish label that signed Ace Of : [Cheiron producer] Max Martin grew up with glam rock and Europop, 
Rihanna, for whom Stargate Base, and he knew Denniz PoP's : Mikkel Eriksen and Tor Hermansen were steeped in American R&B 
have wiltanendproduced work well. : and early hip-hop. They actually could write urban songs, whereas 
five US Number Ones, 2 "P. : ые He" 3 
struts her way through the One dayin 1998, a friend : Max Martin could only try in vain. | | 
hits, Miami; 2010. said to him, “You should meet : They complemented each other well. Eriksen was happy to remain 
this guy Tor Hermansen - you : inside the studio, programming and working the synths, while 
are the only two guys who : Hermansen, who was more of an extravert, met artists and drummed 
isten to urban music in Norway.” : up work. Their big break came when Tim Blacksmith and Danny D, ап 
Hermansen’s parents divorced when he was five, and he lived with : energetic and resourceful British management duo, started bringing 
his father, who drove a backhoe for work. He them to London to remix American urban hits 


wasn’t around when Tor came home from | са к уу a forthe European market. Their job was to add 


School, so Tor listened to lots of music, to Europop sweetness to the city grit. “The idea at 
pass the time. “I got hooked on American “ WE W E R E | N A N Ë W thetime was that urban music needed to have 
culture from movies - Steven Spielberg, more sparkly, brighter choruses, and more ofa 
Grease, and Beat Street,” he says. “I was y 0 R K $ Т | D | Ü F 0 R A lift, to work in Europe,” Eriksen says. He adds, 
obsessed with the South Bronx, from songs “Our experience with remixing really has 
ike The Message, without even knowing W E E K S | I I | N 6 T H Ë n E helped us in the way we work today, because we 
where it was.” He started writing stories and J know that if we have a good vocal we can strip 
taking pictures for local newspapers when W | T H 0 lJ R B E AT S out the music and replace it with other music." 
he was 13. He wrote frequently about music, J Their dream was to be on the radio in the 
and eventually got a job at Warner Brosin A N D N 0 0 N E C A M E n United States. ^We had tried a few times wit 
Oslo, where he worked his way up to head 1 labels in the US, without success,” Eriksen 
f A&R for the Norwegian office. M | K K E L E n | K S Ë N says, but "it wasn't our time." From around 
Eriksen made an appointment with 2000 to 2003, hip-hop was dominated by big 

Hermansen and took along a demo of an beats, created by producers like Timbaland 
artist he was working with. Hermansen didn't KISS UE ee | and The Neptunes. ^We loved it, but couldn't 
ke the artist, but he liked the backing track. make that kind of music,” Eriksen says. 


“Не said, ‘Did you make this music? It's good,” Eriksen recalls. Before . Hermansen adds, “As much as we wanted to do the typical stripped- 
ong, Hermansen had quit his job and joined forces with the otherhalf : down hip-hop record, we were better at the melodic stuff.” 


° 


of Norway's urban-music fan base. : In 2004, things suddenly slowed down for Stargate in the UK. 
Although they were fellow Scandinavians, the Norwegian duo's : “People got fed up with Stargate's sound - things change fast in the 
musical background was very different from most of the Swedes at : music business - and there was no work," Eriksen says. It can happen 
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THE HITMAKERS: 
STARGATE 


: overnight: the moment you are 

* perceived to be not quite as hot as 

: you used to be, the A-list projects 

: gotoother producers, and you get 
1 stuck with lesser talents. “We were 
sitting back in Norway wondering, 
: ‘What do we do now? Should we 

: shut it down and do something 


M EGA H ITS. THE TRACKS THAT 
else? Our manager, Tim, said, 


HELPED u MAKE STARGATE РОР $ 60 T0 PRODUCERS. 
‘Let’s just go to New York, book а 


Yo So Sick, 2006 1 studio, and give it a shot there? Му 
The collaboration that made the US pay attention to 1 wife told me, 1 know you guys can 


the Norwegian duo. This melancholic, stripped- make it in the US; I was up for it, 
down groove was the track the R&B newcomer had . red 
but Tor was sceptical." They 


been looking for. It became his breakthrough hit. Е 
£ 2 : decided to go to New York. “We 


didn’t have much money left, but 
we paid for the trip.” 

In the spring of 2005, Stargate 
came to New York and spent 
$20,000 to rent a studio for a week 
in Sony Studios on Tenth Avenue. 
: “Noone knew who we were,” 

: Eriksen says. “We didn’t have any 
Top-10 hits. We were there fora 
: week, sitting there with our beats, 


Unfaithful, 2006 
Ne-Yo and Stargate continued their fruitful ® 
relationship with this song for Rihanna's 
second LP, a blustery ballad that provided the [zn 


Barbadian singer with her third Top Ten hit. Ai iis. 
ch Kreplncésbls, 2006 
Originally envisioned as a country song for Ne-Yo, 


Irreplaceable was reworked as a beat-heavy ballad to fit in 
with the club vibes of Beyoncé's second solo LP. The refit 


worked: it stayed at the top of the US charts for 10 weeks. : andnoone came,” Eriksen goes on. 
à cOUBSUNSÜOGodTOConSODDCOecabcccetoocobooosOccoccoocbooe6cccoe : “Our goal was to sell one song, and 
k Beautiful Liar, 2007 : we did, we sold one, so we came 
A collaboration between two of the world's most + back for one more week of 


successful female artists, Beautiful Liar also showcased : sessions, and then we were going to call it quits." 
Stargate's increasing versatility, buildinga modern pop s 


Б\ 2 Back in New York for a second time, they booked a studio at 

мыл шн onal SNC Sony again, and it was there that Tim Blacksmith encountered 
* Ne-Yoin the hall. 
Е Ne-Yo came by Stargate's studio later that afternoon. “So I walk 
into the room," he remembered in an onstage interview at the 2013 
1 ASCAP Expo in LA, “and I see two tall lanky Norwegian guys, and 
: clearly I wasa little sceptical.” Tor and Mikkel actually looked like 
* characters from The Matrix - tall, skinny ectomorphs with pale shaved 
heads. They didn't look like R&B producers. But when they started 
: playing tracks for Ne-Yo, he was immediately captivated. The beats 
1 were up-to-the-minute, but there was also a lovely choral feeling in 
Mikkel's synth playing/programming. 

“When the track started,” Ne-Yo recalled, “I teared up... It's a story 


1a Don't Stop The Music, 2007 
Athumpingtechno track that makes brilliant use of a Michael 
Jackson sample. It's executed with the confidence of a 
production duo who were now the go-to team for the 
world's biggest pop stars. 


na Rude Boy, 2009 

Mixing dancehall percussion with Euro-pop synths, 

Rude Boy was a club banger that became Rihanna's fifth 
US Number One. The suggestive lyrics further cemented 
her status as one of modern pop's most risqué forces. 


E КА ХКК КК ОЕ: 1 Pvehad in here" -he pointed to his head - “and here" - he pointed to 
" ‚ Firework, 2010 : his heart - “fora really long time. And the second the track started, it 
The duo were ona roll by the time they came to : was like, "This is that story.” Ne-Yo sat down and in 20 minutes wrote 
work with Perry and this track from her third : the song So Sick, which became the lead single offhis album anda 
album Teenage Dream matched a pumping : Number-One hit. 


electro-house chorus with a soaring vocal. “Cause I’m so sick of love songs... So done with wishing she was still here.” 
By that evening, word had gotten back to Def Jam that Ne-Yo and 

: the lanky Norwegian dudes had come up with something special. A&R 
* people stopped by; an informal listening party ensued. “We were just 
jumping up and down, buzzing,” Eriksen says. He couldn’t believe it. 

: That morning they were contemplating the end of their careers. 

: By evening they were hosting listening party in their studio that 
included Ty Ty fucking Smith, Jay-Z's homeboy and trusted A&R 
consigliere. Ty Ty liked So Sick, and talked to the Norwegians about 
doing something for a new artist called Rihanna. 

So Sick came out in January of 2006, and went to Number One. 
And just like that, Stargate was bigger than ever. “We thought we’d 
Оооо О E CoacRopoR ОСО уса, have to adapt to the beat-driven music here, but it turned out that it 
1a Diamonds, 2012 * wasour more choral, melodic music that people gravitated toward," 

: Hermansen says. “When we first got here, American pop music was 
co-write with a pre-Chandelier Sia. The plaintive 1 linear and minimalistic, with few chord changes, and no big lift in the 
hook, Rihanna's impassioned holler and Stargate's chorus. If you listen to radio today, there are big breakdowns, 
unusually restrained production madeitatriumph. : buildups, instrumental parts, and more tempo.” 


What's My Name? feat. Drake, 2010 

The bombastic and heady euphoria of previous 
collaborations was toned down on this Drake team-up. 
But it still didn’t stop Rihanna's vocals taking centre stage. 


a Black And Yellow, 2010 
The Pittsburgh rapper’s career took off after Oi Kfeli 
he hooked up with Stargate for his third =< 
album. The streamlined hip-hop of Black 

And Yellow became his first Number One. 


The lead single from Rihanna's seventh LP was а 
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(Left) The gong show: with Ne-Yo at the 
ASCAP Awards, LA, 2013; (above) pottering 
about in their boat, Trondheim, Norway, 1999. 
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By2007,when Umbrella came out, Stargate 
had written several modest hits for Rihanna, 
andthey collaborated with Ne-Yo againto 
create Irreplaceable, which they gave to 
Beyoncé, who was soon to be Jay-Z's wife. It 
spent 10 weeks at the top of the US singles chart - a bona fide smash. 
As far as Jay-Z was concerned, Tor and Mikkel were made men. 


WAS AT ROC-THE-MIC one day when Ne-Yo came through. 
He was wearing a knit wool cap and a preppy wool sweater. An 
enigmatic singer, shy, his eyes hidden behind dark glasses, 
Ne-Yo tended to swallow his words in conversation. 
He said he was collecting songs for a new album, 
and hoped to work the old magic once again with 
Stargate. In spite of his success with So Sick, 
Ne-Yo still hadn’t quite distinguished himself 
from Usher, who was an obvious influence. 
Inthe control room, Eriksen and Hermansen 
played Ne-Yo a track they had prepared for him. He 
listened with a yellow legal pad and pencil in his left 
hand, at the ready. Before the track was even halfway 
through he was scribbling notes and by the time it ended, 
he said, “Fuckin’ love it.” 

“That’s what we like to hear!” Hermansen 
exclaimed. Eriksen said, “So the bridge just 
goes back to the second verse.” “Got it,” 
said Ne-Yo, still scribbling. “I’m already 
halfway through.” 

The Norwegians left him there and 
went to their office, which was opposite the 
control room, and closed the door. 

Hermansen says to me, “If it takes him 
more than an hour to do, we know it's not 
goingto be that good." 

After about 20 minutes there was a whistle at 
the door, and it was Ne-Yo, holding his pad - he 
was finished. Hermansen and Eriksen got up and 


5. JOHN SEABROOK IS A WRITER FOR THE 
MATERIAL ORIGINALLY APPEARED. 


Beyoncé: got 
the Stargate 
treatment 
with 2006’s 
Irreplaceable. 


COPYRIGHT © JOHN SEABROOK 
NEW YORKER, WHERE SOME OF T 


“| WALK IN THE 
ROOM AND SEE TWO 
LANKY NORWEGIAN 
GUYS, AND CLEARLY 

| WAS A LITTLE 
SCEPTICAL.” NE-YO 


went back into the 
control room. Ne-Yo 
seated himself at the 
control panel, his back 
to the others, and as the 
music played he sung 
his lyrics, which were 
built around the days 

of the week. It went 
something like: “Monday 


; put me down, Tuesday and Wednesday messed me around, Thursday 
: had me on the ground, and Friday can’t do it all. I need Saturday,” 
: which was the chorus. 


“Tlove the buildup,” Hermansen said, “but is Saturday enough? 


: Whyis Saturday so amazing?" 


Ne-Yo said, “It’s about release. It’s like, ‘Saturday, come save me.” 
“Oh, right,” said Eriksen, somewhat dubiously. 
“Gotit,” said Hermansen, “Let’s hear it again. 
Ilove the space init.” Ne-Yo sang it again, and 
when he finished, there was silence. 

“It’s about being revived,” Ne-Yo said. 
“That’s the concept of the record.” 

Hermansen said, “Maybe it could be a little 
more personal.” 

“I was trying not to be personal." Ne-Yo 
sounded hurt. “It’s universal. Because 
everybody knows what Saturday means.” 

Hermansen gently asked him if he would 
mind writing another lyric. Ne-Yo looked 
crestfallen but said he would try. The 
Norwegians went back into their office to wait. 

Eriksen: “He seemed alittle disappointed.” 

Hermansen: “It’s hard to explain why an 
idea isn’t good. I know it when it is good. But 
it’s hard to say why it’s not.” 

Soon Ne-Yo’s whistle was heard again at the door. He had written 


1 an entirely different song to the same track. This one was about a guy 
: and his girl who were breaking up and saying goodbye. He sees her 


look back through the window of the taxi as she’s pulling away, and he 

realises she wanted him to fight for her. The hook was, “I made a 

mistake.” Ne-Yo sang the words and melody, and when it was over 

Hermansen said, “Now that’s a story! That’s more like Ne-Yo.” 
“Grabs you by the balls!” Eriksen said. 

Hermansen said, “Love the melody right there, it’s crazy 
with the chords. That line is sick - ‘to fight for you.’ Maybe 
you can get that ‘fight for you' line in twice.” 

“Let’s do it,” Eriksen said, and Ne-Yo went into the vocal 

booth, where he took off his sweater; the booth was warm. 
Hermansen tells me, “You want to see a 
master at work, listen to him cut his vocals. 
Ne-Yo laid down the main vocal, 
then sang harmonies against it on the 
playback. They had the basic vocal 
finished in 10 minutes. However, as with 
almost all the songs they recorded on 
any given day, this song would never see 
the light of day. It wasn’t “The One”. 
They had produced a song with their 
process, and it was pretty good. But they 
were quick to discard it because it wasn’t 
amazing enough. It was better to toss it | 
and start again rather than try to fixit. | 
IM This is an extract from The Song | 
Machine: Inside The Hit Machine by | 
John Seabrook, published by 
Jonathan Cape on 8 October. | 
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FATHER JOHN MISTY 


tis him!” ҺоПегѕ the 
drunk girl. 

It's a pantingly hot 
afternoon in the streets 
of Williamsburg, 
Brooklyn. By some 
unfortunate twist of 
fate Josh Tillman, the singer-songwriter 
known as Father John Misty, is having his 
photograph taken just as hundreds of young 
hipsters are queuing for a film screening. 
Six-foot-four, with the luxuriant mane and 
beard ofa Gettysburg Barry Gibb, and 
wearing the same outfit he does onstage - 
black suit, open-necked white shirt, 
sunglasses - Tillman would be hard to miss 
even without a camera pointing at him. 

The drunk girl runs up, trailing her 
tight-lipped boyfriend. “I had to...” 

“Confirm that it’s not homeless Chris 
Isaak?” says Tillman. 

She’s only just discovered his second 
album, I Love You, Honeybear, a complex, 
self-aware song suite about love and its 
opposite, and she has a question. “It’s kind of 
a parody, right?” 

“Well, I wouldn't go that far,” says 
Tillman, who has just spent two hours 
explaining the album to Q. “I’m trying to talk 
about love without being sentimental, which 
can come off as pretty funny.” 

After a while, Tillman sticks out his hand 
in gentlemanly farewell and says, “I’m Josh.” 

The girl does a double-take. “Your name’s 
not even John?!” 

“No,” he says, smiling. “It’s pure 
absurdity, my dear.” 

As we walk back to his hotel, Tillman 
laughs. “I don’t think I’ve ever been asked a 
bald-faced question by a fan like that before. 
Someone who’s just discovered my music 
and is thinking, ‘What the fuck is going on?” 

Five years ago, after spending his 20s in 
wilful obscurity under the name J Tillman 
and taking a backseat (literally) as drummer 
of Fleet Foxes, Tillman had a new idea: “Tm 
going to try to write some music people 
might like." It seems to be working. Critics 
have swooned. Lana Del Rey has called him 
her “greatest modern-day inspiration". 
Beyoncé sang along to his 
Coachella set from a 
specially constructed 
enclosure. Pharrell 
Williams, accordingto a 
mutual friend, described 
him as “the shit”. Most 
encouragingly, he is no 
longer described in terms 
of what he used to be. 

“I figured I may as 
well put ‘Ex-Fleet Foxes 
drummer J Tillman, AKA 
Father John Misty’ on my 
records because there’s no 
way anyone’s ever going to 
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call me anything other than that,” he says. 
“The way I Houdinied my way out of that 
is an accomplishment.” 

Nonetheless, he continues to confuse 
people. I Love You, Honeybear is an album 
about love and marriage by a man who used 
to believe in neither. It’s slashingly funny and 
deadly serious; tender and brutal; beautiful 
and ugly. Onstage, where he’s funnier than 
most stand-up comedians, he tends to 
save his most flippant jokes for his most 
emotionally wrenching songs. “What the 


In the name of the 
Father: (from top) with 
Matthew Doty (left) in 
first band Saxon Shore, 
2002; second LP I Love 
You, Honeybear; wi 
Fleet Foxes (second 
right); onstage with 
Florence Welch at 
Coachella, April 2015. 


fuckis going on?" is a reasonable reaction to 
Father John Misty. 

“Since I was a kid," Tillman says, “people 
have been telling me that they couldn’t tell 
whether I was joking or not.” 


nyone who enjoys the 
many Father John 
Misty songs in which 
Tillmanisa 
chainsmoking, bed- 
hopping, hard-living 
fuck-up might be 
disappointed to learn that all he asks for in 
the restaurant of his hotel is a green tea. For 
the time being he’s given up booze, drugs, 
cigarettes and caffeine. “You have to be 
careful,” he says. “Before you know it, 
you’re doing yoga and drinking green juice.” 
Tillman, 34, is a lifestyle extremist. He 
lives in starkly delineated phases - new 
town, new routine, new friends - and then 
moves on, scorching the earth behind him. 
Since marrying his film-maker partner 
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Emma in September 2013, he’s been into 
clean-living and monogamy but when he 
made 2012’s Fear Fun he was a promiscuous, 
self-loathing hedonist. “I was terrified going 
into this album because I'd changed so 
drastically,” he says. “But seeing how far 
people were willing to jump the shark with 
me gave me some faith in my instincts.” 

It’s hard to imagine what Tillman was like 
when he was gorging on cocaine and Adderall 
because he’s talkative enough now: eloquent, 
funny and wise, with a theory for everything. 
Hethinks it's obvious that the peripatetic 
intensity of his adult life stems from his 
rejection of his strict religious upbringing – 
trying to fill the God-shaped hole. “I’m really 
interested lately in the covert ways that 
these religious ideologies worm their way 
into my behaviour.” 

Tillman says he had a “horrible 
upbringing” in Rockville, Maryland. He was 
raised in the Baptist church and attended an 
extremely religious school where pupils 
convulsed and spoke in tongues. At home 


secular music was verboten, so he listened to 
rock radio illicitly under the covers at night. 
The only book of the Bible he connected with 
was Ecclesiastes, because of its fatalistic 
vision of “humanity slipping on the banana 
peel, over and over again. It informed my 
farcical viewpoint on the world." 

When he was 19, he dropped out of 
Christian college in suburban New York, 
cut off his parents and stopped believing in 
God, whom he describes as, “the bastard 
stepchild ofthis better idea, which is love 
andintimacy." 

How did he spend his 20s? 

“1 just... drank and hated my parents! 
That was how I spent my 20s." 

In 2004 Tillman moved to Seattle, where, 


Play Misty for me: 

«7 .camera-shy Josh Tillman 
^N performing at the 
SummersStage festival, 
Central Park, New York, 
5 August, 2015. 


asJ Tillman, he recorded eight albums of 
glum, austere folk-rock inspired by the likes 
of Townes Van Zandt, Nick Drake and Low. 
“Ihad a very humourless worldview,” he says. 
"Things that are popular are shit." He was so 
self-defeatingly angry about his childhood 
that he suppressed his gorgeous voice, 
melodic gifts, sense of humour, even his 
good looks: everything that has since made 
him successful. “I spent all that time 

nursing that pain and fingering the wound," 
he says. “I’m embarrassed to admit it but 
Ithinkalot ofthat music wasa solicitation 
for pity." Confusingly for his small 
contingent of fans, he was funny onstage 
even then. “It was, I think, unappetising,” 

he says. “I was better at the stage banter >> 
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than I was at the songwriting.” 

It's obvious now that he wasn’t a natural 
fit for Fleet Foxes’ luminous pastoral 
fantasies. He only joined in 2008 because his 
solo career was going nowhere and he was 
dating Aja, the band’s manager and sister of 
frontman Robin Pecknold. He found 
Pecknold, who was five years younger, both 
annoying and inspiring. “To some extent, 
watching Robin do it was like watching 
somebody run the four-minute mile and 
being like, ‘OK, this can be done.” 


n 2010, while Fleet 
Foxes were making their 
second album, Tillman 
ad an epiphany, sitting 
in an oak tree on the 
Pacific coast, out of his 
mind on psychedelic 
mushrooms. “I hada very singular ‘A-ha!’ 
moment,” he remembers. “A real sense that 
I can do this if I just speak in my own voice. 
It had never occurred to me prior to that.” 

This was the birth of Father John Misty 
and the death of J Tillman. “Plunging the 
knife into a body of work was just something 
that I had to do,” he says. “That was a phase. 
It's over. It required a lot of sacrificial blood 
Fleet Foxes' blood, J Tillman's blood - for it 
to be legitimate." 

In 2012 Tillman quit Fleet Foxes with a 
bridge-burning email that he doesn't want to 
discuss. “I’m not quite as angry about it any 
more. I think maybe I was overblowing some 
ofthe superficial differences between us for 
the sake of needing to make an exit." He 
pauses. “On the other hand, there were some 
things happening in the group dynamic that 
I would still find fucking irritating." 

Tillman rejected Fleet Foxes as 
emphatically as he had rejected Christianity. 
Even his move to Los Angeles was a 
repudiation of the band’s values. He wanted 
to raze his life to the ground. “That move 
was frowned upon, for sure,” he says. 

“Fleet Foxes was the epitome of this North- 
west music scene mentality and I wanted 
something stranger and more decadent 
and excessive and grotesque. I wanted to 
put my hand closer to the flame. I wanted 
to burn and get burned.” 

Tillman describes his hard-living period 
in LA asaform of penance. Lots of people 4 
regret their excesses the morning after but 
he regretted his while they were actually 
happening. Having ditched the earnest 
singer-songwriter pose, Tillman adopted 
what he calls, “the drunken Lothario buffoon 
pose”. He thinks he was fun to be around 
while screaming with loneliness inside. 
Often he would spend the night with a 
woman without having sex: “1 just wanted 
to be with someone." 

Hence the title of Fear Fun. “I was 
concerned that it was being perceived as this 


E 
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k it and see: “For some 
son," says Tillman, “I have 
absolve myself in public.” 


“THE ONLY THING THAT 
I SEE WORTH CULTIVATING 
OVER A LIFETIME IS 
INTIMACY. EVERYTHING ELSE 
IS UNDER SUSPICION.” 


party album,” he says. “It was dark. I was into 
oblivion but also intellectually and spiritually 
aware ofthe bankruptcy of that approach." 
Father John Misty was his antidote to the 
boring ideas of authenticity that had held 
him back. He would create a ridiculous alter 
ego, crack meta jokes and perform 
flamboyantly while delivering his most 
gruesomely honest lyrics yet. “I’m using this 
arger-than-life persona to Trojan-horse 
what I perceive to be the realities ofthe 
uman condition," he says. “If it wasn’t for 
the most insidious, dubious, intimate, fearful 
parts of me, I wouldn't be a public person. 
That's the biggest irony for me. For some 
reason I have to absolve myself in public." 


he next day, Josh 
Tillman plays the 
SummerStage festival in 
Central Park. Crickets 
chirp and birds flock in 
the reddening sky as 
Tillman struts, 
shimmies, falls to his knees and cracks jokes 
ina bravura performance that’s botha 
parody of rock’n’roll showmanship and the 
real thing. “Apologies to anyone I punched in 
the face,” he says after one song. “With my 
pelvis. And my feelings.” 

“It’s a crass metaphor but ina lot of ways 
Pm like musical South Park,” he says in the 
scenic backstage enclosure. “If you just want 
the fart jokes you can enjoy it on that level 
but I think there's a large amount of people 
who understand the soul ofthe thing." 

He says alot of his humour is “rooted in 
contempt” and he wishes it wasn’t. “When 
people are being serious a lot of the 
time I think it’s hysterical, and then 
when people are being funny it’s kind of 
tragic,” he says. “When I’m employing 
humour onstage - this is going to look 
horrible in print and you can put ‘laughs 
bitterly’ in brackets next to it —itis 

in some ways a cry for help. It's like, 
“доп” know what I’m doing up here." 
Am I hard-wired, because I didn't feel loved 
asa child, to accrue the adulation of 
strangers?" This is where I say he laughs 
bitterly. “I could say that onstage with the 
right timing and it would be a joke." 

When Tillman was last home in LA (he 
and Emma have just moved back after two 
years in New Orleans), he filmed a video for 
The Night Josh Tillman Came To Our 
Apartment. The song is a true story about 
athreesome Tillman had in LA when he’d 
been awake for days. Over a deceptively 
sweet melody he eviscerates the personality 
of one of the women. It’s funny in sucha 
nasty way (“Someone’s been told too many 
times they’re beyond their years”) that 
the more you think about it, the guiltier 
you feel about laughing. 

“The asshole in that song is me,” says 


Tillman. ^I left that experience feeling like 
a fucking worthless human being. It's a 
destructive song and it's definitely one that I 
will not continue to perform after this album 
cycle." He pulls on his beard thoughtfully. 
“In order to perform those songs, I really do 
have to inhabit this guy that existed a few 
years ago and doesn't exist any more." 
Tillman reveals the worst of himself in his 
songs. On Nothing Good Ever Happens At 


FATHER'S 
SAY... 


Josh Tillman's Top 5 brutally 
honest writers 


JOHN LENNON 

“He really went out on a ledge 
onthe Plastic Ono Band album 
because the whole record's 
about waking up from a 
dream. It's a portrait of a real 
human being addressing his 
fear and his despair and his 
illusions. His willingness to be 
like, *You can have all of this and 
be so isolated and unfulfilled.” 


DORY PREVIN 
“Someone gave me a mix that had a song 
called The Lady With The Braid and it 
stopped me dead in my tracks. I really 
related to that sentiment: if I have to be 
alone tonight I feel like Pm going to die. 
She doesn’t just acknowledge the 
weakness in others. It always comes 

| back around to her.” 


SERGE 
GAINSBOURG 
“He did this erotic song with 
his daughter, Lemon Incest. 
That wouldn't fly now. The 
point of a repulsive song is 
not to be repulsive. It's to 
bring those ideas out into 
theopen where they can be 
| discussed. It's when things remain in the 
darkness that they become monstrous.” 


PHILIP ROTH 

“Sabbath’s Theater is an incredible 
book. He’s unafraid to write messily 
and justify everyone’s point of view. His 
books aren’t didactic in any way. Even 
with his most odious characters, like 


Т 
"(ШИЙ 


Mickey Sabbath, you have to be able 1 @ š 


to relate to them on some level.” 


BEYONCÉ 

**| found her last LP really beguiling. 
She's been elevated to this 

position of toeing the flat Girl 
Power narrative and she put 

out a record that was really 

messy and full of eroticism. 

I get why she's into what I do: 

the honesty and stripping 

away the pretence.” 


FATHER JOHN MISTY 


The Goddamn Thirsty Crow, he's jealous 
and crass. On The Ideal Husband he's 
aself-hating wreck who confesses to 
“telling people jokes to shut them up" 

and “binging on unearned attention". 

He was inspired by the fearless honesty 

of the novelist Henry Miller. “There’s a line 
in Tropic Of Capricorn: "We're like two 
insane people trying to fuck through an iron 
gate.’ And I thought, "That's my album!" 

While writing the album he'd lay awake 
at night worrying that some people would 
get the wrong idea and think he was “a 
garden variety misogynist”. He wasn’t 
wrong but he thinks it’s the price he pays. 
“For some very strange reason the culture 
expects all music to be a prescription for 
decent civilian life,” he says. *We're so 
afraid of messiness. Let’s allow the mess 

in and see what settles.” 

He thinks it’s to Emma's credit 
that she encouraged him to go 
further rather than hold back. 

“I think most people would be 
* running for the hills,” he says. 
“She wants the real shit. Emma 
and I discuss things that would 
make your fucking hair curl.” 

They met by chance in the parking lot of 
the Laurel Canyon Country Store. The day 
after the bleak threesome, Tillman and 
Emma arranged a date at the Chateau 
Marmont. By the second drink, he’d fallen 
in love. Like the hallucinating-in-a-tree 
revelation, it feels too neat as a symbolic 
turning point but that’s how it happened. 
“She was a candidate for distraction, just 
apretty face, and then it quickly evolved 
into something more romantic,” he says. 

Tillman has cut so many people, places 
and ideas out of his life that you wonder 
what he'll have to sacrifice when the next 
phrase rolls around. “Father John Misty is 
going to go on the altar,” he says bluntly. 
“It’s just inevitable. At some point that 
ideology and that worldview is going to 
have to go. The only thing that I see as being 
worth cultivating over a lifetime is intimacy. 
Everything else is under suspicion." 

For now, at least, Father John Misty lives 
on because Tillman has already written the 
third album. Reassuringly, it won't be wall- 
to-wall domestic bliss. “A lot of it is the most 
scathing shit I've ever written," he says. 
“This clarity that I was willing to apply 
to myself gave me the fortitude to 
take down my own greatest hits 
of grievances with the world and 

humanity and whatever else. I don’t 
think people will be disappointed.” 
Josh Tillman has learned 

many things from his long 
and winding rebirth. Here’s 
one of them: “You can 
justify a whole lot with 
acatchy tune.” 


Beyoncé: “full 
of eroticism.” 
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\ TRACKS OF MY YEARS 


DAN AUERBACH 


The sentimental bluegrass and nightmare hip-hop 
songs that made the Blac kK rcs man what he is. 


| CN. 


ES 


STRAWBERRY FIELDS FOREVER; Í | 
THE BEATLES (1967) 

“This was a big one for me in high school. 
The first time I smoked weed was the first 
time I really heard The Beatles. My friend 
Steve and I set up a hang-out in his mos 
garage. It was epic: full-size fridge, rugs) ү 
onthe walls, couches and his brothers і 
stereo with really nice speakers. We'd I 7 
smoke pot and listen to this in the dark: 
This shit is so cool. It’s indefinable but 

so direct, minimal but experimental. — 

It was life-changing for me 
asamusician." 


a 
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The Beatles, 1967: 
for Dan, their 
“shit is so cool.” _ 
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Geto Boys, 
2013: playing 
mind games. 


Glen Gray & The Casa 
Loma Orchestra: |F- 
“beautiful, sad, sentil ' 


SMOKE RINGS, 
GLEN GRAY & THE CASA 
LOMA ORCHESTRA (1937) 
"There was music onall the 
time when I was growing up. My mom was 
a pianoteacher and my dad has a huge record 


collection and they'd both buy a lot of gic WR S10. 

soundtracks on CD. This was on David AT тана носу е 

Lynch's Wild At Heart soundtrack and every MIND PLAYING TRICKS ON ME, GETO BOYS (1991) 

time it came on it stopped me in my tracks: “That was a big hit when I was in middle school. It was always on at the school 
beautiful, sad, sentimental. The older I get, ave in .[coming-0j 

the more I realise you've already figured E ill love this song so much. It" 


out what you're going to be early on, E у rd nightmare storytelling, w 
andthe sooner you accept it the better. 
This song set me on my path." 


FALLIN’ RAIN, LINK WRAY (1971) 
"That's on the self-titled LP he recorded in а little shed 


А ANGEL BAND, behind his mother's house in Maryland. I discovered this 
$ THE STANLEY BROTHERS ontour ina record store in Minneapolis called Hymie's. 
Ë (1955) It's so understated, obviously influenced by The Band, but it's his 


“Tt was my nana's favourite song own thing. It's so inviting, like a warm living room with the fire lit!” 
and my mother's family played 
this at every family reunion along with other 
bluegrass songs. Pretty much the reason 
I wanted to play guitar was so I could play 
this song with them. Everyone else had been 
playing these songs since they were teenagers į 
and I was in the corner fucking up royally, but 
they let me join in. We sung this at my nana’s 
funeral so it has alot of meaning for me." 


e 
3 


MEET ME IN THE CITY, 
JUNIOR KIMBROUGH (1966) 
“I got into a phase where I just 
listened to this record exclusively 

i tofigureout what he was doing on the guitar. 

i Iwasafirst year at university, at this small 

Í school near Ohio on the soccer team. I just 

i played soccer and started skipping classes 

i tolisten to this on headphones all the time. 

Í Was I good at soccer? Yeah, I was captain at 

i myhigh school, I played centre midfield.” 
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JoeHill Louis: 
Dan had on repeat 
when he was 18. 


WHEN PM GONE (SHE 
TREATSMEMEAN AND 

EVIL), JOE HILL LOUIS (1952) : 
E “This song is insane - it follows 

: noform and it’s abrasive as hell. I had this on 
repeat when I was 18. I really got into one- 

; andtwo-man bands, the real minimal shit. 

i Pdget them out of the library and study these 

: records. That's why when Pat /Carney, Black 
Keys drummer Jand I started playing together 

i itseemed really natural to me." 


The Stanley Brothers: 
Auerbach “fucked 

up royally” trying to 
learn their music. 
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War Биг — 
And fruity fun 


is exactly what 


DURAN 
DURAN 


found on their epic 
journey from 
Birmingham 30 
years ago to 

the heart of 
international 

pop stardom. 
Andrew Perry meets 
four of the original 


NE EN PIN Fab Five for tales of 
EU || divine debauchery. 


PHOTOGRAPHS ANDY EARL 


he hysteria started at Leicester's De 
Montfort Hall. It was December 1980, 
and Duran Duran were on their first 
national tour, supporting new wave 
siren Hazel O'Connor. Barely 18 
months into their performing career, 
they'd just secured their first proper 
encore, when the curious sound of young girls screeching 

with carnal abandon reached the stage. 

“I thought, ‘Fucking hell - really?!” guffaws Simon Le Bon, 
the band's frontman, comfortably ensconced 35 years later in 
thechi-chi sunlit garden at exclusive Kensington hotel, Blakes. 

As he and two of his founding compadres recall, that 
excruciating noise quickly became the inescapable aural 
backdrop to Duran’s every move, after they signed to EMI, 
and released а string of super-catchy singles, including Planet 
Earth and Girls On Film, anda self-titled debut album which 
stormed the Top 5. If, in the process, they'd re-awakened a 
demographic dormant since the mid-70s heyday of The 
Osmonds and David Cassidy, they did so wholly by accident. 

“It was quite disconcerting, because it didn't stop,” notes 
keyboard player Nick Rhodes with a characteristically cocked 
eyebrow. "You'd have Simon up there singing [borderline 
avant-garde album track ] Night Boat, and they're screaming 
all through that, too. It was almost like someone had just 
pushed a button, and that was it — it was ‘on’, whatever we 
did.” Rhodes ponders a moment behind his peroxide 
fringe. “Actually, it was a good piece of conceptual art.” 

As their second LP, Rio, took off to the point where they 
were daubed “The Fab Five” in America, their first Stateside 
arena tour in '83 saw the insanity intensify. In November that 
year, at Sydney’s Entertainment Centre, it reached its peak, 
when their soundman clocked “the loudest pre-show audience 
noise ever”, as recognised by the Guinness Book Of Records. 
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“So it just became a part of life," 
Rhodes concludes, “These days we could 
loop that sound on YouTube - ‘I can't get 


» 


to sleep without it... 

Unlike The Beatles and The Rolling 
Stones, who saw only futility in having 
their music thus drowned out, and duly 
quit touring until it stopped, Duran Duran, 
of course, wholeheartedly embraced it, 
and all the attendant perks. 

Tales of their cocaine-addled 
shag-monstering through those early years 
are legend. At the height of Duranmania 
circa’83, a barrage of tabloid exposés went 


under headlines such as, “Coke Crazy Duran Duran” and, “Here are 
the girls you ordered, said posh porter”. In his 2012 autobiography, 
John Taylor, the band’s heartthrob bassist, confessed that their 
itinerary book for US tours would list the legal age of consent in each 
state, to ensure that the lads’ promiscuity wasn’t so indiscriminate 


as to land them in prison. 


Along the way, Taylor would date racey damsels such as Bebe Buell 
(Liv Tyler’s mother), Christy Turlington and Amanda de Cadenet, 


“TWASN READY FOR 
THERIDE. | HADNT 


PLANNED ON FAME. | HAD 
NO CLUE WHAT 1T DU 


TO ME зони TAYLOR 


In your face, One Direction! 
(clockwise from left) fopster 
beginnings in 1981; the video 
for Rio, 1982; in 1983, with 
now departed guitarist 

Andy Taylor (top left). 


ohn Taylor, the fourth and final survivor from the 
original five-man Duran, arrives from LA amid 
storm clouds. I pick him up from an afternoon 
ofradio interviews near Euston. On his way out, 
he pulls ona black beanie hat, and suddenly the 
number one poster-boy for frothy 1980s pop 


culture can go incognito. 

Ina nearby coffee shop, his problem 
is not with selfie-hunting intrusion, 
but news ofa disappointingly moderate 
first round of reviews for the band's 
imminent 14th album, Paper Gods, 
which he half-jokingly describes as “the 
justification for an entire life's work”. 

Taylor, at 55, is far from as unruffled 
byage and experience as Duran’s 
hale-and-hearty singer. Despite living 
in California for most of his adult life, 
he’s resisted the local imperative to 
nip and tuck. Instead, a mountain 


of darkness weighs heavily on his brows. 

“I wasn’t ready for the ride,” he says, flatly. “My motives were 
right and honest, but I hadn't planned on fame. I had no clue that it 
was gonna happen, and what it'd do to me." 

As Taylor’s autobiography revealed, behind his original image of 
toothsome frivolity and boundless sexual confidence lay a brittle, 
vulnerable guy, who, after a good deal of therapy, now attributes the 
innumerable one-night-stands of his 20s to insecurity – a desperate 


whom he wed in hasty circumstances a few months prior to the birth 
oftheir daughter. There's even the suspicion that Taylor was wooing 
the exotic half-Iranian model Yasmin Parvaneh, before Le Bon swept 
her away into a marriage of 30 years, and counting. 

At 56, Duran’s iconic singer today cuts an agelessly dashing figure 
inacream leather jacket, and immaculate white jeans with a gold 
studartfully placed at the crotch. Le Bon grins gamely as Rhodes, 53, 
mischievously tallies up the marital achievements around the table. 

“He’s ona second, successful one,” he says, nodding towards 
perma-tanned drummer, Roger Taylor, *but I'm absolutely not on 
one at all." Rhodes divorced expensively in '92. Since then he's forged 
aseries of high-profile monogamous relationships, including one 
with socialite Tara Palmer-Tomkinson, but he has never remarried. 
So what's your secret, Simon? 

“Mrs Le Bon supplies the conversation,” he replies, deadpan. 
“Mr Le Bon supplies the silence.” 

The truth, as so often with Duran, is probably a little more 
complicated than that. 


need to neutralise the loneliness of the long-distance pop star. If we 
want to know about that, he snaps, we should piss off and read his 
book. “The past is a fucking vortex,” he says, "it'll suck you in." 

The perception of Duran as care-free, rouge-wearing fops who 
swan about on yachts, drinking cocktails and chasing fillies, rather 
than putting in the hours at the studio, is apparently only pertinent to 
the 1980s. The reality of the band’s later years has been very different. 

At the start, the five members coalesced gradually at Birmingham’s 
post-punk scenester club, the Rum Runner, where Rhodes was a DJ, 
Roger Taylor was barman, and John Taylor worked on the door. 

Adds Rhodes, “Andy Taylor [hard-partying ex-guitarist, their 
third unrelated Taylor ]was the cook! Can you imagine?" 

“There was this whole austerity thing happening after punk,” 
explains Le Bon, “and we were definitely a backlash against that. 
All this industrial stuff came in, like Joy Division all in long grey 
coats. We wanted colour. We wanted life. We wanted fruity fun.” 

Such arrived in abundance when they followed their Bowie/Roxy 
Music-indebted debut with the more sophisticated synth-pop of Rio. 
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| VAT 

x (Clockwise from left) Onstage 

» atLive Aid, Philadelphia, 
1985; two Taylors down in 
1995; with hardcore Durannie 
Princess Diana, 1985; John 
Taylor with Notorious 
producer and fellow “hard 
partier” Nile Rodgers, 1984. 


Their luckiest break came immediately pre-release, when their 
management was directly courted by the bosses of MTV, for 
purpose-built videos to screen on their newly-launched station. EMI 
accordingly stumped up for enviable location shoots in Sri Lanka 
(Hungry Like The Wolf, Save A Prayer) and Antigua (Rio), which 
capitalised on their burgeoning pin-up potential, but also had one 
hidden asset - Le Bon had been studying drama at Birmingham Uni. 
“It was pretty handy,” smirks Rhodes, “because none of the rest of 
us would’ve felt comfortable running dramatically across bridges, or 
whatever. Simon had done telly things, so he had no fear of it.” 
Duran’s videos gave them an unrivalled ubiquity through 1982-3, 
but with that came unfeasible touring, and acute pressure over album 
three, which they tried to drum up at varying stops on their global 
itinerary. Misconduct from Andy Taylor (cocaine) and John 
(everything) was going off the scale, when The Sun, via the Rum 
Runner’s bouncer, dished the dirt on these teen role models’ habits. 
“The next day,” Le Bon recalls, “a cartoon in The Daily Mail had 
this proscenium arch with velvet curtains, and our feet dangling 
from the top - except Roger, because apparently he didn’t share 
our lifestyle - and somebody shouting, ‘Come down, boys, the 
audience can't see you! You're too high!" 

Suddenly, it wasn’t “fruity fun" any more. Newly married, both 
Roger and Andy were missing home. Recalls John, “We’d come to the 
end of our difficult third album [Seven And The Ragged Tiger J, and I 
wanted to go in a different direction. On the last day ofthose sessions, 
Andy said, ‘I’m fucking off’, so part of us two going off to do [rock-y 


splinter project ] The Power Station was me trying to control Andy, 
and keep him onside.” 

The whole team reconvened for 1985’s Live Aid, but, divisively, 
were forced to play in Philadelphia rather than London in order to fit 
with The Power Station’s schedule. Le Bon has claimed that there, 
and elsewhere around that time, they’d find a smitten Princess Diana 
hiding under tables in their dressing room. After they played, however, 
a frazzled Roger quit and disappeared to rural Gloucestershire long- 
term, and when the sessions for a funk-oriented fourth LP started up 
later that year under Nile Rodgers’ guidance, Andy walked out, too. 

The last effect of the super-talented guitarist’s tenure was the 
chart-topping Bond theme, A View To A Kill. “It was the glee in Andy’s 
eye as he was pushing the button to kill me in the video,” chuckles 
Rhodes. “Life imitates art, art imitates life!” That should’ve been that. 


ncircled by unsightly tower blocks, South London’s 
Battersea Park Studios is an uncharacteristically 
gritty location for another Duran summit. “Street 
credibility at last!” quips a welcoming Roger Taylor. 
Freshly arrived ona Triumph Classic motorcycle, 
Le Bon struts in, head-to-toe in black leather - a 
picture of Presley-ian virility, cracking helmet jokes. 
In the 30 roller-coaster years since Live Aid, the band have cut 


TRUTH 


RUMOUR 


Duran Duran face 
up to their most 
outlandish headlines. 


Rumour: During their 
American-arena-slaying 
pomp, Duran were arrested 
at the Hyatt on Sunset Strip 
for throwing cakes at guests 
and putting shampoo in 

the fountain. 

Le Bon: “No, what it was – it 
was our first time in LA, we 
were playing the Roxy. We 
were staying just up the road, 
and we went up to the rooftop 
pool and Andy Taylor found 

a bucket, so he was getting 


buckets of water and tipping 
them onto the open-air 
restaurant diners below.” 
Rhodes: “The police arrived 
andarrested our tour 
manager, who was from 
Wolverhampton. All he could 
say was, ‘Oi surrrrender!’ So we 
just went to another hotel, took 
all the girls with us and hada 
party by their pool instead.” 

Le Bon: “And we gota discount 
for throwing water over all the 
girls with T-shirts оп.” 


Rumour: Nick was banished 
from the studio by Bond 
Theme master John Barry 
during the sessions for 

A View To A Kill. 

Rhodes: ^Ne hada 
bigargument.” 

Le Bon: [sings “That fatal 
kiss is all you need, dun-dun- 
dun-dunnnn. He said, ‘That’s 
not enough of a resolution, it 
doesn’t work, and Nick goes, 
‘Well, it does actually?” 
Rhodes: “So we prevailed.” 


Rumour: Duran Duran 
were doing 20 grams of 
coke a day during the Nile 
Rodgers-helmed sessions 
for 1986’s Notorious. 

Le Bon: “That was just John, 
wasn't it? Im asinger, and 
asinger can’t do that sort 

of thing -the voice!” 


Rumour: Simon appeared 
ina Persil ad, aged six. 

Le Воп: “Yes. The kid with the 
dirty shirt was, in fact, me.” 
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11 further records - more than even many first-wave Durannies 
may realise - at an undeniably healthy clip. The first, 1986's 
Notorious, lived up to its title, thanks to Nile Rodgers' coke-fuelled 
production methods. 

“Youd know how long the night was by how much ofthe mixing 
desk you could actually see, after Nile had sprinkled the contents of 
his pockets over it,” says Rhodes. “But even if it was the entire bottle 
of Johnson’s Baby Powder, it didn’t seem to matter. He was like a laser, 
so focused, but I was quite worried for him – he was pushing it to the 
limit on all fronts.” 

Across those intervening 30 years, although they’d never shout 
about it — work ethic isn’t a good look, darling - the core members 
have grafted to reaffirm the Duran brand, ever veering between 
arty synth-rock and party pop, between chart success and rank 
unfashionability. By the turn of the 90s, for instance, the screaming 
had subsided with the fruity fun. As Rhodes bitterly recalls, “It was, 
‘You belong to the ’80s, now will you please just stay there?” 

They decided their only future lay in spending two years “writing 
songs that were undeniable”. The resultant Wedding Album (1993) 
sailed them back into the transatlantic Top 10, thanks to mega-hit 
Ordinary World, but their recovery was scuppered by the departure 
in'97 of John Taylor, whose rehab had seemingly only cast his 
deep-seated anxieties into terrifyingly sharp relief. 


Is Now under-performed, he realised he’d been “clock-watching”, 
not investing enough of himself, so he relocated to London for 
the all-or-nothing genesis of newie Paper Gods, at their favoured 
Battersea bunker. 

Two tracks, including austerity-busting anthem Pressure Off, 
reunite them with both Ronson, and Nile Rodgers on guitar, while 
elsewhere a stellar cast of collaborators - ranging from sometime 
Kanye West/Jay Z honcho Mr Hudson, through to appositely troubled 
Lindsay Lohan - present a united front for the Duran cause. 

Ata time when “yacht-pop” is considered a viable genre, Duran 
are in bullish mood. Rhodes, the band's lippy Minister of Information, 
is happy to let any aspect of their saga run into fantasy, for column 
inches. He won't let the fact that he personally knocked drugs on 
the head, aged 21 (“I didn't like not being in control of my senses"), 
ruin their collective legend. 

Having got so far, this British pop institution are now loath to 
allow age, infirmity or even death to halt their onward march. 

“Death? You think that’ll stop us?" barks Le Bon, with mock 
incredulity, quoting Bette Davis's infamous response to the news of 
Joan Crawford's passing. He stands and puffs out his chest. “If it's in 
your blood, you don't want to stop it," he proclaims, *and you certainly 
don't want to think about it. It's hard enough to approach all the 
horrible physical things that happen to us as we get older, without 

“What would Oscar [Wilde] have said?” chuckles Rhodes, who'd looking forward to when you can't do anything. Why not feel young, 
been his closest friend for 20 years. “To lose one Taylor... But to lose energetic and potent now, and forget about the feeling shitty stuff?" 
three? John was in a very precarious state of mind, With that, our rapacious hero 


so we had to let him go." е4 zips up his black leather jacket, 
“Twas in a band with a legacy, but I had no puts on his helmet (phwoar!) and 
, 


life," says John himself. “I wanted to give my exits, stage left. Heedless in the 


second marriage [to Gela Nash, co-founder of face of life's nastinesses, Duran 
women's clothing range Juicy Couture Ja better Duran, love em or loathe them, 
chance than my first. Plus, my kid was going to are indeed undeniable. 
school in LA, and I needed geographic stability." || ( || f NI F( AG ET f В) IT 

In the meantime, Le Bon and Rhodes slogged , { 
on with a new line-up, but John's departure, 
they all say, was actually the necessary first step THE FEELING SHITTY { 


towards 2001’s full-band reunion, featuring a full F 

complement of Taylors. On 2003-4’s sold-out 2 

arena tours all over the world, Duran, with their STUFF А SIMON n BON 
unremitting glamour and oh-so-public private 

lives, were effectively being garlanded as pioneers 

ofthe celebrity culture that has engulfed post-millennial life. 

InJohn Taylor's head, there’d been a need “to objectify 
Duran Duran. You need to know where you end, and the band begins. 
When came back, 

I was ready to fight for 
the name." 

For Andy Taylor, 
by contrast, the 
commitment was finite. 
When he quit again, on 
the eve ofan enticing 
team-up with “urban” 
producer Timbaland, 
the others were 
understandably furious. 

“The only reason we didn’t create 
history with that album [0775 Red Carpet 
Massacre/,” fumes John Taylor, “was because 
we didn't have a fucking guitarist.” 

John, however, by his own admission, 
had been back in the band “on crutches”, 
joining the band in London for three 
weeks at a time, then returning to LA to 
“reconnect with my sober life”. After 
2011’s Mark Ronson-helmed All You Need 


( 


= 


“What are these futuristic 
‘cameraphones’ you speak of?” 
Duran Duran, Parsons Green, 

London, 26 August, 2015. 
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—Ccontrepoint 


The debut album by Nicolas Godin of AIR 


OUT NOW 
8/10 ЖЖЖЖ 9/10 
‘A RAVISHING ‘SUPREME ‘BREATHTAKING 
SOLO DEBUT’ GENIUS’ BEAUTY’ 
Uncut Q Magazine Loud & Quiet 
BESE amazoncouk 


ix floors up ona 
balcony at the 
Chelsea Harbour 
Hotel, John Lydon 
puffs on a Marlboro 
Red, swigs from a 
bottle of Corona and 
surveys what used to 
behisold stomping ground back in the days 
when he was Johnny Rotten. Just after the 
release of God Save The Queen in the 
summer of 1977, he and Sex Pistols bassist 
Sid Vicious were living nearby in alow-rent 
hotel called the Chelsea Cloisters. He 
remembers it today with a shudder. “It was 
incredibly squalid,” he says, gurning. “One 
tiny little space with a sinkanda toilet." 
Bored and aimless, Rotten and Vicious 
would haunt the night-time streets, looking 
for parties to crash. “We ended up in all 
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LYDON 


manner of weird party zone areas,” he hoots. 
“One was a debutantes’ ball where the only 
person who was rude to us - and this was all 
royals and whatever - was David Frost. A 
journalist! “What's that sort of person doing 
here?’ It’s always the social climber that’s 
the first to come with the attitude.” 
That summer, as the tabloid uproar 
built up around the Sex Pistols and Johnny 
otten quickly became a figure of national 
outrage, Public Enemy Number 1, the singer 
stopped going out, fearful of attacks, 
bunkering himself into Chelsea Cloisters 
and hoovering up speed, which only 
eightened his paranoia. 
"It was all just bitter, twisted headlines,” 
he says. “It was savage and vindictive and 
spiteful and too much for my young 
sensibilities. Very, very hard to endure." 
Eight months later, after the Pistols broke 


+ 


Pistol and life-long 
provocateur, 

's notoriety has always 
preceded him. That means, 
however, that his hugely 
influential and original 
musical dynamism is often 
forgotten in the hullabaloo. 

meets him in a 
Chelsea hotel room and over 
a dozen beers unpicks the 
music from the myth. 
PORTRAITS ROSS HALFIN 


up onstage at San Francisco's Winterland 
Ballroom in January 1978, Lydon was living 
in Gunter Grove, only streets away from 
here. The vast flat, where he installed an 
enormous sound system, became the scene 
of uproarious parties throbbing with the 
sound of dub, where the door was thrown 
open forall-comers. “The house used to 
vibrate,” he remembers, visibly thrilled. 
“That’s where I met all manner of people. 
Reggae people, John Barry, The Bay City 
Rollers would all come over. It was a support 
system in a weird and wonderful way. A lot 
of people saying, ‘Keep at it, John.” 

In this environment, John Lydon killed 
Johnny Rotten, rediscovered his identity 
and formed Public Image Ltd. “There were 
people actually respecting me,” he points 
out, draining the last inch of his lager. 

“And I’ve never looked back.” 


| hirty-seven years on, PiL 
- are now autonomous and 
thrivingon their own 
record label, meaning that 
John Lydon answers to 
M noone. As such, atypical 
working day like this can be well-lubricated. 
It's just past Monday lunchtime and Lydon 
has already had a few and is lightly slurry, 
though looking dapper in a dark blue suit, its 
breast pocket adorned with a metallic PiL 
badge. His hair is a tower of gingery-blond 
quiff, framed at the clippered sides by stereo 
streaks of red. 

From inside the hotel room comes the 
unmistakable sound ofanother bottle of 
lager being popped open by Lydon’s 
childhood friend and manager-cum-minder 
John “Rambo” Stevens. “Ooh, is that my 
one?” Lydon enquires with singsong delight. 
“Thank ya! When I hear that crack, I'm up for 
the craic!” Booze seems to sharpen Lydon's 
edge rather than blunt it. Almost everything 
he says in his time with Q today is arch or 
self-mocking or delivered with absolute 
conviction and lasering eye contact. As 
ever, he is challenging, riotously funny 
and excellent company. 

In the video for PiUs return single Double 
Trouble, the current line-up of the band 
one-time Damned guitarist Lu Edmonds 
along with bassist Scott Firth and drummer 
Bruce Smith - are depicted gooning around 
and pulling grotesque comedy faces in a 
residential studio in the Cotswolds while 
making its parent album What The World 
Needs Now... It clearly looks like they had a 
proper laugh. 

“Pm happy that you gather that from it," 
Lydon nods. “That's what you get when good 
people are all on the same page at the same 
time, It's a laboratory of experimentation. 
And that doesn't always mean weird and 
discordant and disjointed rhythms. I'm very 
quickly inspired by a bang, a twang, or an 
accordion falling down a staircase.” 

In some ways, PiL’s 10th album is their 
punkiest yet, not least in the shouty Double 
Trouble, which recalls an argument Lydon 
had with his wife Nora over a broken toilet. 
“When you're having a good row,” he offers, 
“and I mean a really good row - you double the 
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JOHN LYDON 


From Pistol to PiL, via 
Leftfield and Bambaataa. 
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Mind the bollocks: 
the then Johnny 
Rotten in his Sex 
Pistols years, 1977. 


ante, alright? And that's actually the saving 
grace of it, because ofthe way we are and our 
relationship. The more absurd insults we 
could throw at each other, the more comical 
it became. I suppose most married couples, 
when they go through problems, they end up 
with the stupidness of psychiatrists or 
analysts. No. We just got a plumber." 

More brilliantly ludicrous still is the 
thumping acid house of Shoom in which 
Lydon channels the thoughts ofhis late father 
inasweary rant (“All sex is bollocks!”, “Big 


tits, ya bollocks!") culminating in a chorus 

i =X PI PUBLIC 
ANARCHY IN IMAGE Single (1978) 

THE UK Single (1976) Lydon’s first post- 

AMolotov cocktail Pistols single railed 

lobbed at the charts. against Malcolm 

Hasn't aged a day and McLaren and his former 

now sounds eerily bandmates for their 

prophetic: “Your rendering of him 

future dreamisa asacartoon punk 

shopping scheme.” figurehead. 


which asserts “what the world needs now... 
is another fuck off”. 

“It’s a requiem for my dad,” Lydon states, 
in all seriousness. “He was a major influence 
in my life and gave me the bottle to do what 
Inow do. My dad was ironic in the extreme, 
with an excellent sense of timing. Sitting 
next to the jukebox in the pub and declaring 
war on the world in a way that was deeply 
hilarious. It's Celtic culture at its finest. We 
have that in our family DNA: be contentious.” 

Shoom also features the line “success is 
bollocks”. You really believe that? 


IL DEATH POPTONES 

DISCO Single Metal Box (1979) 
(1979) A howl of grief Post-punk brooder 
written when Lydon’s inspired bya report 
mother was dying of about an abducted 
cancer. The singer’s girl who identified 
scary cover drawing herkidnappers froma 
depicted a mother songonatape played 
and child with terror repeatedly and found 
in their eyes. in their recovered car. 


1OHSO1OHd 


*There Were 
People actually 
respecting me”. 
a reborn Lydon 
With PiL, 1979, 


“I loved singers. Ones that expressed 
themselves painfully accurately. 

I had to find it myself, from the first 
audition onwards. Sink or swim." 


* [Instantly ] Yeah. Course it is. My dad’s 
right, y'know. [Adopts potent Irish brogue] 
“What's that got you?! Nothing but trouble. 

Lydon says that, for him, songwriting 
these days is also a way for him to analyse 
his past and the mistakes he’s made. 

“You must be able to accept that you’ve 
made mistakes and the best way for me, thanks 
to music, is through music,” he muses. “So 
it’s a self-cleansing process really. With good 
respect to bands like Tears For Fears for Shout, 
alright? Because I relate to them directly. What 
songs are supposed to do, is clear up. You can’t 
be pointing fingers at others until you clear 
up your own inner garbage.” 


» 


ast year, John Lydon 
published his second 
autobiography, Anger 

Is An Energy: My Life 
Uncensored (his first, 
Rotten: No Irish No Blacks 
No Dogs, in 1994, was a more slapdash affair). 


PIL THIS IS NOT A TIME ZONE 
LOVE SONG Single WORLD 
(1983) The single version | DESTRUCTION 
ofthis punk-funk Top 5 Single (1984) Lydon 
hit is the one, rather and Afrika Bambaataa 
than the overcooked kickstart the rock-rap 
horns-added reworking ^ crossover trend. 
on This Is What You Aversion lambasting 
Want... This Is the Queen remained 
What You Get. inthecan. 


Working on the book, he says, unearthed 
painful memories long buried, not least his 
recovery period after contracting spinal 
meningitis at the age of seven and ending up 
inasix-month coma, which led to serious 
learning difficulties until he was 11. 

“I never will come to grips with the fact 
that I lost myself,” he says. “I really had no 
childhood because of that. Something was 
stolen from me. But the blessing of that is 
Icansit down and play Lego with four-year- 
olds now and be just as intrigued as they are. 
The juxtapositions of colours and shapes 
utterly thrill me." 

Doctors apparently advised his parents to 
keep the young Lydon angry, so he wouldn't 
be numbed and depressed by the experience. 
It'saniinteresting approach. “Innit?” he 
says, arching an eyebrow. “They could have 
mollycoddled me. It stands really solidly firm 
with me - no self-pity. Unacceptable.” 

This rage served Lydon well when he fell 
into auditioning for the band that would 


PILRISE LEFTFIELD 

Single (1986) OPEN UP Single 
Lydon takes an old (1993) Electro-punk 
Irish blessing - “May throbber par excellence 
theroadrisewithyou"- featuring the 
and directs it at Nelson provocative post-LA 
Mandela and the riots line “Burn 
anti-apartheid Hollywood burn”. 
movement in this The highpoint of 
stirring anthem. Lydon in the 90s. 


become the Sex Pistols in 1975, primal 
howling along to Alice Cooper's I'm 
Eighteen on the jukebox in Malcolm 
McLaren’s Sex shop on the King's 
Road, with dyed orange hair anda 
defaced “I Hate” Pink Floyd T-shirt. 
Lydon is rarely given credit for being 
one of the truly original voices in rock 
music. He had favourite singers - Iggy 
Pop, Peter Hammill - but none that you 
could describe as direct influences. 
“Yet I loved singers,” he stresses. 

“The ones that expressed themselves 

painfully accurately. I had to find it 

myself. It was just... this is how I feel. 
That was from the first audition onwards, 
right? Sink or swim.” 

Lydon still views the end of the first era 
of the Pistols as “a debacle”, though won’t 
goas far as to say he regrets bringing 
Sid Vicious into the band in 1977 asa 
ham-fisted bassist to replace Glen Matlock. 

“I wanted to celebrate him and he just 
didn’t have the tools. I should’ve known. 

He had no concept of what those four 
strings were actually doing.” 

Just over a year after the Pistols broke up, 
Vicious died of a heroin overdose in New 
York in February 1979, Does Lydon still think 
about Sid often? “Not too often these days 
cos it’s so long in the past. But now you’ve 
brought his name up... oh my God, I miss him 
like mad. Really close friends. I have to listen 
tothe nonsense people talk about him, 

y know. This false character they built him up 
into. That mythology propagated by the likes 
of Courtney Love. And that's just grotesque 
and would make Sid turn in his grave." 

Ifhe’d have lived, surely he wouldn't have 
carried on as a musician? “Oh no, no, no. 
Well, he always fancied being a male model. 
His mum was really good and bad at the same 
time, and she was a registered heroin addict, 
convincing him that he was the world’s most 
beautiful young man. Which he sadly wasn’t. 
With those spindly legs? Get out of it.” 

Lydon himself might not be here today. 
On 21 December, 1988, he was booked onto 
Pan Am Flight 103 from London to New York 
which exploded over Lockerbie as the result 
ofa terrorist bomb, cancelling the trip only 
at the last minute because his wife Nora 


hadn’t packed her case. » 
PIL ONE DROP 10 PILI'M NOT 
This Is PiL (2012) SATISFIED 
Dubby standout What The World 
from the revived Needs Now... (2015) 
Pils first album in Tough groover airing 
20 years. A potent Lydon's frustrations 
statement of defiance: about his childhood 
“We come from comawhen he didn’t 
chaos/You cannot recognise his parents: 
change us.” “Ain’t got your name." 
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«MAVERICK, 
JOHN LYDON 


“Т will always preach love for my fellow 


human beings. Including the ones that 
tried to kill me. But to a lesser degree.” 


Does that still chill him to the core? 

“Oh yeah,” he says, taking a long pull 
on his fag. “There but for my missus being 
divvy with the luggage, right?" 

Something like that must dramatically 
change your attitude to life? 

“Tt does. My attitude was always 
positive. But that made it even more so. 
AndI will always preach love and adoration 
for my fellow human beings. Including the 
ones that tried to kill me [grins J. But to a 
lesser degree. [Laughs ]? 


uch has, of course, been 
made in the last decade 
or so about John Lydon 
"selling out" his punk 
integrity by appearing 
on Pm А Celebrity... 
Get Me Out Of Here! in 2004, followed 
by various Discovery Channel series in 
which he appeared as a roving talking head 
investigating bugs, apes and sharks, and an 
advertising campaign for Country Life butter 
in 2008. He has since argued there was wily 
thinking behind all ofthis and that his profits 
from these unlikely ventures were ploughed 
into buying himself out ofhis Virgin Records 
contract and its years of accumulated debt. 
“Tt was upsetting to me that they didn't 
want to let me go willingly, yet at the same 
time keep me in debt,” he says today. “That 
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was punishing. But I clawed my way out of it, 
slowly but surely.” 

The issuing earlier this year of a range of 
Virgin Money credit cards featuring Sex 
Pistols artwork appeared to be a final act of 
exploitation by Richard Branson. “Noooo, it 
was lovely,” he insists. “They approached us 
really open-heartedly. Why the fuck not, eh? 
It'll be the first chance I ever get to spend 
some proper Virgin money. Dunno about 
paying back the bill!" Lydon says he keeps 
acareful eye on the on-going Pistols 
endorsement industry. “I don't want no Sex 
Pistols Kiss Me Kwik hats,” he growls. “I don't 
want it to go Blackpool. I didn’t write those 
songs for them to be trashed in that way.” 

Resident in Los Angeles now for more 
than two decades, Lydon was amazed last 
year when his application for US citizenship 
was approved. He can now vote in America 
and says he will support anyone, Democrat or 
even Republican, who promises to continue 
with the NHS-styled plan for Obamacare. 
“Tm fully of the opinion that no society is 
worth anything at all unless it takes care of 
its citizens first,” he avers. “Now I can have 
asay in this, and I fully intend to be rather 
loud about it.” 

Not that there’s any danger at this point of 
him going all LA on us. No Botox, it seems, 
for Johnny Rotten. “Well, many of my peers 
are heading that way because they feel 


and a cheeky fz 


2 


ashamed about their laughter lines," he 
grins. “Wrinkles are an excellent thing. 
They show your character. I don't like 
deception in the face." 

That said, he's recently discovered a 
painful DIY way to remove his facial moles. 
“Oh, I’m doing really well now,” he says, 
twisting his head to show Q crusty red 
blobs on the side of his face and neck 
which were formerly moles. “You use a nail 
file, an emery board, right? Ksksksksh. And 
once that bleeds and hurts like fuck, you 
then pour apple cider vinegar onto it and 
then you put a bandage over. And then you 
go at that for three, four weeks running 
and you get this, right? A nice big red 
blemish on your mush. But, hopefully, 
inacouple more weeks’ time, I won't 
havethem moles any more." 

Four months shy of his 60th birthday, 
John Lydon firmly believes that age is a 
state of mind. It’s one of the reasons he 
feels at home in California, alongside his 
fellow residents who seem determined to 
defy the ageing process. He has always 
beena man raging against something. Now 
it’s against the dying of the light. 

“I didn't plan to see the deaths of so 
many of my peers,” he ruminates. “That 
really hurts. And yet I think I've done more 
drugs than most people. I can't understand 
it, how they fall by the wayside. Or age so 
unfortunately and become old men before 
their time mentally. I’m very happy to be in 
California where people bungee jump out 
of aeroplanes at 87-plus.” 

“That,” he declares, eyeballing Q, 

“is the world I live in." I8 
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A CELEBRATION OP THE 
SCENE THAT CHANGED BRITISH 
ROCK MUSIC FOREVER. 


| “ITS A LIFE SE 


iR introduces Q's A-Z Of Indie with 


a trikate to the people who make the labels tick. 


“It’s not the labels themselves, i 
It’s their ethos and their goals. I was signed 
to probably the greatest indie label, Creation 
[see over page J. It wasn't commercial suc 
it was the getting of the record out there. 
That’s probably even more the aim now 
than when 1 first signed. 

"Let's put it this way, when I left Oasis 
I was offered big record deals by all the 
majors but it never crossed my mind once 
to sign with them. Once you've been on a 
label like Creation you can't take the A&R 
man inthe studio with the shit shoes, 


he people. 


telling you to ‘turn the hi-hat up’ seriously. 
I think independent music is more important 
now than it's ever been. 

“I bumped into Jeff Barrett of Heavenly 
Records at the Association Of Independent 
Music Awards recently. He's a top man, Jeff! 

I completely believe he's been running a 
label like He y 
Record labels, when you get into them, are 
alife sentence. Barrett's like Alan McGee, 
these guys can never walk away from it. 
They're ona life sentence of trying to find 
it, the magic! And long may they exist.” (9) 


Noel Gallagher: “Independent 
music is more important now 
than it’s ever been”; (below, 
inset) Gallagher with Creation 
boss Alan McGee, 1995. 


ot Monkeys, 2013: 
When the Sheffield four- | 4 feeling а bit qüiffy. 
piece first emerged in the | н - - 
ly noughties, they - i i A 
ally gained note for M. 
updating the DIY ethos 
by giving away demos for 
fans to upload to the 
internet. Their Domino 
Records boss Laurence 
Bell described them as, 
“The Who fronted by 
Mike Skinner” but their 
frantically melodic rock 
and dry, conversational 
tales were just as close to 
The Wedding Present. 
By maintaining their 
knack for a tune while 
exploring stoner rock and 
21st-century R&B over 
five albums for Domino, 
the Monkeys are rare 
proof that you can parlay 
an indie sensibility into 
festival-headline slots, 
transatlanti ng 
arrangements and 
model girlfriends. ММ 


Belle & 
sebastian 


Heralds of a new wave of indie-pop, Belle & 
Sebastian took their name from children’s 
books by French writer Cécile Aubry. Such 
milky tweeness was sharpened by the 
brilliantly acerbic lyrics of frontman Stuart 
Murdoch, a next-generation Morrissey for 
knock-kneed boys and girls who coughed 
through games yet knew a lot about French 
cinema. Their cult was sparked by 1996's 
limited release Tigermilk, recorded while the 
band were students at Glasgow's Stow College, 
while If You're Feeling Sinister (also 1996) and 
1998's triumphant The Boy With The Arab 
Strap (12 in the charts) vindicated their 
defiantly independent policy of refusing to deal 
with the mainstream media. One of the first 
bands to benefit from internet word-of-mouth 
thanks to their devoted fanbase, Belle & 
Sebastian updated a resolutely old-school 

~ aesthetic to become indie 2.0. VS 


^ 


Belle & Sebastian (Stuart 
Murdoch in scarf): making ¢ А \ 


asplash in indie circles. 


á 
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There may have been similarly successful 
indie labels since (XL) and others that 
have enjoyed equal critical acclaim 
(Domino), but since Creation's demise 
in 1999, no label has come close to 
matching its cultural impact. 

Not only did Creation release era- 
defining records, it also became the 
defacto UK home of the artistic misfit. 

In the process, it generated a mythic 
pageant of sustained derangement and 
drug use. In this respect, it was a label 
very much in the image of its Glaswegian 
founder Alan McGee, a charismatic 
outsider who wanted to be, and 
ultimately became, the greatest punk 
Svengali since Malcolm McLaren. 


Started in 1983 with a £1000 bank loan, 
the label ignited with the release of The 
Jesus And Mary Chain's brilliantly 
antagonistic debut Upside Down. Not 
only did it become one of the biggest- 
selling indie singles of the decade, but the 
notoriety surrounding the band (riots, 
drug arrests, being billed the new Sex 
Pistols) put McGee firmly centre stage. 

Once he had everyone's attention, he 
didn’t let the opportunity slip and from 
here Creation entered its imperial phase, 
releasing a raft of incredible LPs by 
Teenage Fanclub, Ride, Super Furry 
Animals, My Bloody Valentine and Primal 
Scream. The accompanying stories are 
well-trodden but irresistible – the 


Brotherly love on the 
terraces: Oasis's Liam 
and Noel Gallagher, 
1995; (below) 
Creation's records. 


recording of MBV's Loveless almost 
ruining the label, the Scream's conversion 
from leather-clad rockers to E 
evangelists, McGee’s eventual nervous 
breakdown - but ultimately they’re all 
dwarfed by the advent of Oasis. 

By signing one of the most successful 
and controversial British bands of all time, 
McGee moved Creation into another 
realm entirely. To date, Oasis have sold 
over 77 million LPs. The vast scale of that 
success vindicated McGee’s determinedly 
wayward and non-conformist aesthetic 
ina way he doubtless never thought 
possible. It’s certainly unlikely ever to be 
matched and its shadow still looms large 
over British music. JO 
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EL RECORDS 


Back in the dark ages before the internet, 
ifyou were a 14-year-old indie kid living in 
rural Scotland whose life revolved around 
the postbox, John Peel's radio show and 
not much else, your best means of finding 
kindred spirits was to start a fanzine. 
Orat least it was in my case. I spent my 
teen years foregoing homework surrounded 
by Pritt stick, scissors and a wonky 
typewriter, composing postal interviews 
with Close Lobsters, A Witness and, my 
greatest “scoop”, The Fall’s Brix Smith. 

Born of the same punk DIY mentality as 
the labels themselves, during the ’80s the 
fanzine was indie’s oxygen: a social media 
ofa primitive kind, albeit at the technological 
mercy of Xerox and the Royal Mail, 
bypassing reliance on the mainstream music 
papers in favour of cut-and-paste graphics 
framing the unsubbed ravings of enthusiastic 
amateurs. As an alternative underground 


press, the fanzine was fundamental to the 
indie ethos. Significantly, Alan McGee, 
Stephen Pastel and Edwyn Collins all started 
fanzines before they started labels, while 
others launched the careers of many 
established music journalists today (many 
fellow Q writers such as Pete Paphides and 
Andrew Perry included). 

Essentially, anyone with the wherewithal 
to cobble together their own layout and find 
a photocopier (the tricky bit, sometimes 
involving sneaking into school admin offices 
without being rumbled) was in business, 
though at the top end, titles such as Grim 
Humour, Debris and Attack On Bzag! 
boasted profitable print runs of 5000 plus. 
Even given my own Scottish Highlands 
isolation, more than 100 miles from the 
nearest record shop, thanks to a godsend 
plug on Peel’s show in 1987 for my third 
issue ofthe unwisely-named Jingles The 
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SO HOW DID YOU 4 Almost without 
lex Š exception, every 
musician that saved 
is for theelectricguitar 
from rockist 
obsolescence in the '80s came 
through independent music. 
With The Smiths, Johnny Marr 
embellished Morrissey's vocals with 
d'a month before we recorded ° so. a back-to-basics approach that 
р. Po ЫЧ nore adr т 8 recalled early rock'n'roll pioneers 
Carl Perkins and Scotty Moore. 
Le wodjin't With Orange Juice and New Order 
have written respectively, Edwyn Collins and 
Bernard Sumner bastardised the 
playing on their favourite soul and 
funk records to create something 
N El | new and thrilling. On The Jesus And 
AT DEMAND OVER HERE ,AS ARE SEV d Š S Mary Chain's earliest releases, Jim 
1 SUBVERSIVE RECORDS LAE 98 д "m 
7 AND CONFUSION OF SEWER ZOMB A | y A. Y E A. wall of sound using a handful of 
А EN š ^ chords and unprecedented 
waves of feedback. Across 
3 j P | the Atlantic, Dinosaur 
P Song wit à Jr's J Mascis pioneered his 
ue Seco ce bs th E ; t : : ; own style, reclaiming the 
to в n is aed ї d guitar solo froma 
пгве introductions and st — انت‎ I generation of 
a E showboating virtuosos - 
and creating something 
that mirrored the wistful, 
yearning quality of his own 
songwriting. But, perhaps 
more than any of these, 
it was Kevin Shields's 
invention of “glide” guitar 
on My Bloody Valentine's 
Isn't Anything and Loveless 
that set out hitherto 
unimaginable 
Creep, I was selling 500 copies with readers Thus never knowing the joy of Tipp-Ex possibilities for 


Lu nd — 
` DO YOU THINK SHOP ASSISTANTS WILL 
EVER GET THE NATIONAL ACCLAIM THET 


sly 2 
п we did in the м 
т in just а few m 


THAT" ? 
"Not reall 


Amazing zines: 
fanzines were 

fundamental to 
the indie ethos. 


as far afield as Poland and Canada. delirium, stapling cramp and the anticipation the instrument, 
Yesterday's fanzine has become today's that tomorrow's mail might finally bring the in the process 
blog and nowadays lonely kids living in the answers to that elusive postal interview with laying the 
sticks can reach out to like-minded Polish and the drummer from Meat Whiplash. Yes, we groundwork 
Canadian fans at the click of a smartphone. really did make our own fun in them days. for the wave 
of shoegazing 
bands that 
А Due А followed: 
Five classic indie fanzines among 
The10 Commandments City Fun Pure Popcorn! Grim Humour Trout Fishing them, Ride, 
e lemy- | р In Leytonstone! Lush and 
p "e Slowdive. PP 
ME f 
— Fender's 


Jaguar: 
a favourite 
of “glide 
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former 
forthe pa: y 
defined more by its freewheeling sp 
than by any particular genre. While its 
first release in 1990 was by house act Sly & 
Lovechild, the label soon went on to launch 
indie-pop magpies Saint Etienne, put 
out the first two Manic Street 
Preachers singles and host 
the hedonistic Heavenly 
Social club nights 
that would spawn The 
Chemical Brothe: 
Today, it’s home to 
psych-v hs 
and Pavement-fixated 
Scousers Hooton 
Tennis Club. CC 


On 19 January, 1980, 
E Spizzenergi's Where's 
is for | Captain Kirk? and 
Adam And The Antz’s 
Dirk Wears White Sox became, 
respectively, the first single and 
album to conquer the independent 
charts. Conceived by Cherry Red boss 
lain McNay to reflect the post-punk 
explosion in low-budget releases, this 
parallel-universe system made Crass, 
Anti-Nowhere League and Southern 
Death Cult Number 1 hit-makers. The 
Smiths, meanwhile, could consolidate 
their outsider-champions reputation 
with a seven-week stint at the top in 
1983 with This Charming Man. If the 
presence of the odd novelty track 
such as Renée & Renato’s Save Your 
Love or Black Lace’s Agadoo upset the 
purists, by the late ’80s, however, 
infiltration by Stock Aitken Waterman 
signalled a new dawn. From now on, 
the Madchester and shoegazing acts 
would share chart territory with 2 
Unlimited and Kylie, the boundaries 
blurred for good. VS 


w IP 
There's a riot goin* on: The Jesus And 
Mary Chain (with Primal Scream's Bobby’ 
Gillespie on drums, who played in the. \ 
band from ’84-’86) at the Ambulance 
Station, London, 23 November, 1984. 


The Jesus And In the fractious Reid brothers, McGee 
Mary Chain believed he’d found “a natural rock star” 
pe may never have (singer Jim) and “а genius" (guitarist 
Rough Tadg escaped the grim surroundings of their William). They were Creation’s first great 
Е eris native East Kilbride had their demo discovery and their sound, burying Velvet 
— Car Ма not fallen into the hands of Primal Underground-style pop songs under a 
Rd ==] Scream's Bobby Gillespie, who passed monolith of ear-melting feedback, wasan š 
it on to Creation founder Alan McGee. accidental invention thanks to producer š 


7 
Upright 
tage Hot 
tract 


D 


Pistols. After magnificent debut single 
Upside Down, McGee recognised they 


? were too big a prospect for his fledgling 


label, taking them to Warners subsidiary 
Blanco Y Negro where they'd make 1985's 
Psychocandy. With the noise levels 
dropping for 1987's Darklands, the Mary 


` Chain infiltrated the UK Top 10 with lead 


single April Skies. By then McGee, who'd 
managed themto success, had been 


Sacked (as legend has it) at Wendy's 
burger bar on London's Oxford Street. 
After a decade of changing line-ups 
and mixed fortunes, out of sentiment 
and, again, the influence of Gillespie, 
McGee re-signed them in 1998 for sixth 
LP Munki. Still touring today, the Mary 
Chain have yet to make a follow-up. SG 
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FAIPARI а 
KITCHENWARE 
Named after the Soul 
Kitchen club night in 
Newcastle which, in 
1982, was playing host 
to such cutting-edge 
acts as Orange Juice, Aztec Camera 
and New Order, Kitchenware became 
most notable for its association with 
County Durham sophisto-pop quartet 
Prefab Sprout. The imprint released 
several LPs by 
Paddy McAloon's 
band, 
The 
Rock’N’Roll from 
their third album 
becoming the 
group and labels 
breakthrough 
hit. ND 


Perfectly illustrating the 
idea that art should 
harbour those unwilling 
or unable to operate in 
the “normal” world, 
Birmingham’s surname-free Lawrence is a 
— totemic indie figure. In 1979, he set the 
course for a brilliant career of music and 
poverty by releasing abrasive DIY single 
Index under the name Felt. It wasn’t 
entirely representative of what followed: 
releasing 10 albums and 10 singles in 10 
years, Felt laid down a Television-inspired 
indie blueprint that came closest to 
commercial success with the swooping 
Primitive Painters, featuring Cocteau 
Twins’ Liz Fraser. Their influence reached 
further, however, with Belle And Sebastian, 
Girls and The Charlatans’ 
Tim Burgess among their 
devotees. After Felt, 
the hygiene-obsessed 
Lawrence formed 
the’70s-fixated 
Denim - nearlya 
crossover success of 
the Britpop era- 
and still makes 
idiosyncratic novelty 
. rock as Go-Kart 
2. Mozart. VS 


is for 


Felt’s 
Lawrence 

in 1986: “a 
totemic indie 
figure.” 


In the ’80s, the relationship between 
major and independent labels was 
straightforward: the former had all the 
money, the latter all of the credibility. 
Wanting to cash in on the burgeoning 
wave of post-Smiths indie-rock but 
unable to persuade bands to sell 

their souls, the majors came 


MN 


IES 


blanco y negro struggled to make 
things work; Alway and Duval jumped 
ship when things got too commercial, 
leaving Travis to cop the “sell-out” flak 
(although the label did deliver hits for 
Everything But The Girl and The 

: Jesus And Mary Chain). 

blan 5 Meanwhile, labels such as 


up with a seemingly Virgin's Hut and BMG's 
foolproof plan: set up their Dedicated gleefully 
own labels that would М - poured money into 
combine the indies’ e indie rockers with little 
alternative authenticity hope of significant 
with the financial strength financial return. 
of a major. Nothing compared, 
Cynics dubbed them Віапсо у певго ѕсогеї however,to Elevation, 
“mandies” (major-backed hits in the ’80s with which saw Creation 


indies) but, unlike the Barry 
Manilow song of (almost) 
the same name, they came 
and they gave with plenty of taking, 
usually from their corporate parents’ 
bank accounts. Despite being set up by 
indie corporals such as Geoff Travis 
(Rough Trade), Mike Alway (Cherry 
Red) and Michel Duval (Les Disques du 
Crépuscule), Warner Brothers-backed 


acts such as Everything 
But The Girl. 


Records co-founder Alan 
McGee’s erratic A&R 
instincts bankrolled by 
Warner in search of hits, but only 
delivered one Number 62 “smash” for 
indie classicists The Weather Prophets. 
Several hundred thousand pounds and 
less than a year later, Elevation sank 
without trace. McGee later dubbed 

it his *biggest mistake". MS 


The Nightingales in 1982 
(Robert Lloyd, far left). 


4AD 4Ever: 
aselection 

of Vaughan 
Oliver’s iconic 
sleeves for 
the label. 


When he started 
4AD in 1980, Ivo 
Watts-Russell 
foresaw his label as 
ushering in a new era of invention and 
experimentation in indie-rock and 
Epsom-based graphic designer Vaughan 
Oliver became an important ally. Oliver's 


is for 


Sleeves, a beautifully abstract merging 
of fine art and ground-breaking 
typography, were the perfect 
representation of 4AD's esoteric 
approach throughout the '80s and *90s. 
His artwork for records by the Pixies, 
Cocteau Twins and The Breeders have 
become as iconic as the albums 


themselves. The writer Martin Aston 
states in his book Facing The Other Way: 
TheHistory Of 4AD that, to Watts- 
Russell, “only the artefact mattered – 
the music and its exquisite packaging”. 
In Oliver, he had found his perfect foil. 
Record sleeves now had a new template 
to work from. ND 
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Aztec Camerain 1983, 


Kings of the jangle: 
= Orange Juice 

(Edwyn Collins, second 
right) in 1981. 


Q'S TOP 20 
NDIE SINGLES 


nge juice 


ora 


ORANGE JUICE 
Falling And Laughing 
POSTCARD, 1980 


E THE SMITHS 
à Л 11 Ë t ROUGH TRADE, 1983 
This surprisingly bullish 
debut was a strident 
outsiders’ manifesto, 
burning self-belief undercut 
МИН byits inherent pessimism. 
A thrilling harmonica-powered rallying call 
-and а sweetly self-referential summation 
of Morrissey and Marr's bond, too. VS 


37 LAS 


GO! DISCS, 1988 
La's frontman Lee Mavers 
was notoriously fussy about 


modern-day production 
| a? methods, reportedly 
4 sendinga'60s mixing desk 


back for not having original dust on top. 
Frankly, the chiming melodies of their 
biggest hit could have been recorded 
down a U-bend and it would remain 
one ofthe most perfectly realised 
pieces of pop music ever made. CC 
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ARCTIC MONKEY: 


Р DOMINO, 200 
There wa: f 
anticipation and 
excitement as Arctic 
n Monkeys prepared to 
release their second 


nse o! 


single: could these Sheffield teens 
transport the su 
demos into the real world? An energetic, 
anthemic rush, it went straight to 
Number 1. A new force in indie-rock had 
introduced themselves. ND 


ECHO AND THE) 
BUN E 


ZOO, 19 


ss of their online 


PN # The Bunnymen’s debut 

y А8 N "Aj k: 

Le S hop when just three 

x men and a drum machine 
roe (the eponymous Echo). 

fant 

blueprint for the grander '80s jewels of 

Mersey psychedelia to follow, it was 

delivered with the mouth-watering 

swagger of a band already believing 

themselves the greatest. SG 


A sparse and spooky 


LOVE WILL TEAR L S APART 


Joy Divi: 


HEAVENLY, 19 
With shoegazing politely 
shuffling to prominence, 
the Manics' riotous second 
single was like a bull 
gatecrashing a book-reading 
session. A rattling punk anthem that both 
spat at the past and wrapped itself up in it, 
it established the antagonistic contrariness 
that would define their career. ND 


FELT 


CHERRY RED, 1985 
A marriage made in '80s 
indie heaven. Brummie 


MANIC STREE 
PREACHER 


aesthetes Felt's greatest 
single paired the underdog's 
underdog Lawrence 
(see L is for Lawrence, page 76) with the 
otherworldly vocals of Cocteau Twins' 
Liz Fraser for six glorious minutes of 
swirling, psychedelic pop nirvana. CC 


AAD, 1991 
Naysayers who dismissed 
Lush as shoegazing 
makeweights were silenced 
by the group’s 1991 single. 
They had bigger hits, such 

: Single Girl, Ladykillers and 500 (Shake 
Baby Shake) which all went Top 30, but none 
quite as plaintively pretty as this one. PP 


Curtis: “laying bare his 
emotional torment." 


8: 


FACTORY, 1980 
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TION, 1984 

Sounding like a lost Velvet 

Underground song being 

j tortured by electric cattle- 
ў Y prods, the Reid brothers’ 

k v @ debut single broke all 

studio rules of recording. Upside Down is ) 


HE JESUS AND 
MARY CHAIN 
i^ 


“Ж 


pure alchemy - screaming feedback as ! 
popart is its equally sublime flipside 

cover of Syd Barrett 1967 obscurity 

Vegetable Man. SG 


OWERED UP 


HEAVENLY, 1992 

The Camden hedonists’ 
rallying gurn for all-day, 
every-day excess. Thirteen 
minutes of baggy euphoria, 
scalpel-edged riffs and 
dazed proclamations, it was a mess that 


lasted way longer than was sensible 
like all great parties. MM 


12 ROUGH TRADE, 1980 
5 


e | Theirurgentand edgy sixth 
45 is a perfect concentration 


of The Fall’s oeuvre in 
thumping, minimalist three 
1 | minute miniature. As ever, 
ll about the magic of Mark E Smith's 
delivery: “Life leaves you surprised-ah/ 
Slaps you in the eyes.” Indeed, Totally 
Wired isa sonic knockout. SG 


6 


it's 


TRADE,1979 
Demented post-punk 
homageto the crew ofthe 
Starship Enterprise 
and historic by virtue of 
C beingthe first ever Number 
1 in the UK Independent Singles Chart 
when it was created in January 1980. The 
original A-side included a hidden Star 


= 


Trek comedy sketch only decipherable at 
33 1/3 rpm. SG 


14 RITTI POLITTI 


ROUGH TRADE, 1981 
The first indication that 

these well-read left-wing 
politicos hada taste " 
for pop melody, even if its 
title came encased in 
“ironic” quotation marks to embitter the 
sentiment. The “Sweetest Girl" was a 
murky, dubby concoction, with skank 
piano provided by Robert Wyatt. TD 


MY BLOOD 

'ALENTINE| 
CREATION, 1988 
Astonishingly trippy and hardcore debut 
single for Creation which blueprinted the 
MBV sound - Kevin Shields and Bilinda 
Butcher's creepily sweet harmonies, crazily 
distorted guitars and a hallucinatory middle 
section that sounds like a malfunctioning 
rocket struggling to lift off. TD 


48 FRANZ FERDINAND| 


DOMINO, 2004 

Franz Eyebrows arched and 
т iffs sharpened, Franz 

Ferdinand were the 

debonair face ofthe 

early-noughties indie 
boom and have never really bettered 
this stand-out from their debut album. 
The bit where it lurches towards the 
chorus like a roller-coaster getting ready 
for the plunge is pure genius. CC 


4 ELASTICA 


DECEPTIVE, 1994 
¿aa | With its off-kilter 
melodies, jerky beats and 
Wire-inspired (perhaps 
more than inspired - they 
were credited as co-writers 
after legal action) new wave grit, this 
woozy ode to drunken love made Justine 
Frischmann's group stars. PS 


20 THE LIBERTINES) 


ROUGH TRADE, 2004 


ROUGH TRADE, 1983 If anything good emerged 


POSTCARD, 1981 pe 
A Postcard “import” released The young Roddy Frame, all *Wu Я from The Libertines’ 
a in Belgium where the TE of 19, at his most prodigiously | collapse, it was this 
| Edinburgh four recorded EE blinding. Referencing punk Ф bil casually devastating 
url itinthe same studio used hero Joe Strummer, and break-up song. All passion 
ME tooverdub Tin Tin cartoons. pinching chords from River between Pete Doherty and Carl Barat 
A smart lyric about disability, ultimately Deep, Mountain High, Walk Out To Winter is spent ina spasm of self-loathing and 
it’s all about the rhythm and the riff: was a song of such sparkling melody it regret, their overlapping vocals upping 
Franz Ferdinand possibly still owe their even inspired a jealous Johnny Marr the poignancy levels. Heartbreak as 
career to this tune. SG to write This Charming Man. SG ramshackle anthem. VS 
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Rough Trade 
supremo 
Geoff Travis 
in 1977” 


Remove Rough Trade from the history 
of indie music and it's not certain that 
there would be much left. Thirty-nine 
years have elapsed since Geoff Travis 
opened the West London record shop 
from which he would subsequently 
launch the label of the same name. 
Early releases on 
Rough Trade couldn't be 
further removed from the 
vast spectrum of white 
guitar-based records that, 
in mainstream parlance, 
tends to be labelled 
“indie”. Under Travis's 
aegis, indie was Scritti 


Fingers’ Inflammable Material album, 
Rough Trade marked themselves 

as a viable alternative for bands with 
the cheek to think that artistic and 
commercial success don’t have to 


involve compromise. With that in mind, 


it was no accident that The Smiths 


entrusted their music to the label. It says 
alot about Travis that, by creating the 
Cartel distribution network for other 
indie labels, he created the mechanism 
by which rival imprints such as 2-Tone 
and Factory could scale the charts. 

The low point came in 1991 when 
Rough Trade went into receivership, 
but a relaunch in 2000 - helmed this 
time by Travis and PiL alumnus 
Jeannette Lee - laid to waste the 
idea that you should never return to 
the scene of your past victories. The 
three most influential indie bands of 
the past 15 years - The Strokes, The 

Libertines and Arcade Fire - have 


Politti and Cabaret 1 s been Rough Trade signings. Thanks 
Voltaire. It was The Fall 2 4 to recent successes from Alabama 8 
and Augustus Pablo. By Y Shakes and Palma Violets, Rough = 
selling more than 100,000 Trade’s second life comfortably Е 
copies of Stiff Little ⁄ А continues to outlive its first. РР > à 
А not answering E 


ээ The Smiths at Rough 
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Mary Anne H 


THE DEBUT ALBUM FROM 


Olafur Arnalds & Nils Frahm Nils Frahm 2 LEON MICHELS 


NICK MOVSHON 


‘Dark nights of the soul rarely come 


‘Would | have made it without with soundtracks this compelling.’ 
the MU? Probably. 

If | was starting out again, would 

| still join? Definitely.’ 


"The MU has bi id 
acer Wan ТЕ Heind Tusuna ‘Transports Turn Blue's spooked, soulful 
f all а Let' H . " " 
Take suro iei Connie o doo vibe further out to often cosmic dimensions. 
Jiminy Page A down-tempo treat. This one, for sure, 
is a keeper.’ 


‘Takes what Auerbach does at his best, in 
and out of The Black Keys – confessional, 
texturally enriched blues propelled with 
garage-rock force — and adds a riveting 
jump in eccentricity.’ 


'A flexible lineup enabling The Arcs to 
experiment seamlessly with melody 
and structure. Exotic, multivalent music.' 


Join us now. 


Membership is open to all musicians. 


thearcs.com 
nonesuch.com 


A scene of early-'90s bands from the 
London/Thames Valley area who 
mostly went by one-word names such 
as Ride, Lush and Slowdive. The label 
- shoegazing, never shoegaze - notes 
their detached stage presence, 
hunched over guitars, staring at the 
effects pedals that processed their 
gauzy, MBV-influenced sounds. Most 
bands made their best albums when 
fleeing into other genres to shake a tag 
that became shorthand for middle- 
class privilege and damp-mattress 
sensitivity. See 
Ride's poppy Going 
Blank Again, 
Moose's country- 
tinged ...XYZ and 
The Boo Radleys? 
psych-dub-pop 
opus Giant 
Steps. MM 


DAN TREACY 


Dan Treacy: 
*atrue 
eccentric.” 


NOVEMBER 2015 


Just like in the UK, the advent of punk in 
the US led toa rapid proliferation in 
self-starting DIY ventures - the pivotal 
moment undoubtedly being the formation 
of the SST label in 1978. 

Founded by Greg Ginn, the original 
frontman in Black Flag, it was initially 
started to release material by his own band 
but it steadily became the most influential 
underground indie label of the 80s – 
releasing records by artists such as Hiisker 
Dii, Dinosaur Jr and Sonic Youth. 

Not only did the sound of those artists 
come to define US alternative music of the 
era (in the process heavily influencing 
the likes of The Jesus And Mary Chain and 
much of Creation’s roster in the UK), the set 
up of the label provided the blueprint for 
many of the other notable US underground 
companies of the era (Touch And Go, 
Dischord and Amphetamine Reptile). 

Initially, however, the direct interaction 
between the US and UK scenes was limited 
the no-frills, sporadically violent hardcore 
scene being a quintessentially American 
phenomenon. Gradually though this 
began to change as the intensity of 
punk and hardcore gave way to something 
more consciously naive and emotional - 


acounterpart to the jangly C86 scene 


back in Britain. 
This centred, for the most part, 

on the American Northwest and in 

particular on K Records - a label 
founded in 1982 by the Beat 
Happening's Calvin Johnson and run 
out of Olympia, Washington. With its 
childlike artwork and strict adherence 
to DIY recording values, the label 
mirrored the shambling work of 
The Pastels, The Vaselines and 
Sarah Records in the UK. 

Its rejection of the ultra 
masculine values of hardcore 
and support of so-called riot 
grrr] acts such as Bikini Kill 
and Bratmobile was also an 
important strand in its ethos. 
And it was one that hada 

pronounced effect on Kurt 
Cobain in particular, Nirvana 
being heavily influenced by the 
politics and music of the label. 
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Wi 
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In the early 90s the mainstream 
USand UK indie scenes diverged again 
with Britpop running ona very separate 
tramline. However, a simultaneous 
proliferation in a more deliberately lo-fi 
strand of underground US music - 
Sebadoh, Pavement and Guided By Voices 
- did have a major impact over here. 

Domino was founded in 1993 and its 
first release was a Sebadoh EP. It went on 
to forge close links with the Chicago-based 
Drag City label, in essence acting as the UK 
home to much of its experimental alt-rock 
(Pavement, Royal Trux, Will Oldham, 
Silver Jews all releasing through Domino). 
It was these early releases that gave the 
label a framework from which they quickly 
expanded following the signings of Franz 
Ferdinand and Arctic Monkeys. 

Coming to the present day, the major 
US indies (Sub Pop, Secretly Canadian) 
tend to try to take care of their own affairs 
overseas which has led to less mutual 
co-operation but in the UK the Beggars 
Group of labels (Rough Trade, 4AD and 
XL) alongside Domino still acts as the 
home to many key US alternative acts 
(Parquet Courts, Animal 

Collective, Future 


Р | 
; i m 
! d ley D HP Islands) meaning 
7 Е Fal { the cultural 
NU © ЫЙ Шу exchange continues 
ш 8 


to flow. JO 


NEW DAY RISING 


Born in the USA: 
(left) Minnesota 
trio Hiisker Dii’s 
influential third 
LP; (below) West 
Coast slacker icons 
Pavement in 1992. 
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By the time Glasgow four-piece The Vaselines released their 

debut LP Dum-Dum in 1989, the group had broken up in more 

is for ways than one: core songwriting duo Eugene Kelly and Frances 

McKee had also split as a couple and the band itself broke up the 

week the album came out. But they hadn't counted on the influence they were to 

have over the US indie scene, their legacy becoming entwined with Nirvana's 

thanks to Kurt Cobain's fandom. The grunge superstars covered three Vaselines 

songs, including a beautiful take on Jesus Wants Me For A Sunbeam (retitled 

“Jesus Doesn't Want Me...”) as part of their MTV Unplugged set. Echoes of their — 
sorrowful tweeness could be heard half a decade later in Belle And Sebastian. ND 


THE 
WEDDING 
es PRESENT 
Indie nirvana: 


The Vaselines’ Eugene 
Kelly and Frances 
McKee, 1987; (top left) 
their debut album, 
Dum-Dum, from 1989. 


XL RECORDINGS 


Having gained a reputation issuing 
dance hits by artists such as SL2 and 
Jonny L, XL’s major breakthrough 
came as The Prodigy co-opted rock 
influences into th: ound and, in 
doing so, rode to platinum 


two million-plus US sales of its parent 
album, 1997's The Fat Of The Land. 
Since then, founder Richai 

has cemented it 

asimilar blueprint to that of 

labels such as Island. Acts evolve at 
their own pace without the threat of 
being dropped if their next record fails 
to sell. It’s an approach from which 


t US chart-topper. Bagging 
the phy ase of Radiohead's In 
Rainbows was no le: 
theongoing 


books - but the towering vind 
of Russell's softly-softly approach has 
been Adele. When Russell secured her, 
she had barely started writing songs. 
Atthe last count, her second album 
21 had sold in excess of 30 million 
copies, making it the biggest selling LP 
» inthe world this century. РР 
Hands-off management: 
XL Recordings founder, 
Richard Rüssell. 


із Рог 000 


Drummond, two 


ds at the centre of Liverpool's music 
in the mid , the original 
( гоо Records was to release the 
Leicester band Yeah Yeah Noh made ` work of the duo's recently-defunct 
music that veeredbetween wonky К Big In Japar 1e more of 
post-punk and jangly pop. After two 
albums, a triumphant batch of Peel 
sessions and a sound that was heading 
into the sort of psychedelia that would Ç ee B ;ountry Hot nd the latter an 
come to dominate the indie scene a few «ca e bord гу тах ‹ 1t on to form 
years later, they split in 1986 just as they I ND 
were on the cusp of something big. For a c 
band whose songs often sneeredatthe Е y DOYLE, SIMON GODDARD, TED KESSLER, MATT MASON, 


world, maybe that was the point. ND SIMON McEWEN, JAMES OLDHAM, PETE PAPHIDES, 
тау Yeah Yeah Noh. VICTORIA SEGAL, PAUL STOKES, MARK SUTHERLAND 


= 
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its writers. 
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3 Ü ASSOCI 


SITUATION TWO,1981 

Compiled from arun of brilliant 
singles, Fourth Drawer Down 
charts the development of the 
Scottish duo’s sound: dark 
electronics created by Alan 
Rankine backdropping the late 
Billy Mackenzie’s operatic voice. 
It veers between soaring drama 
in White Car In Germany and 
the cocaine-fuelled mania of 
Kitchen Person, which features 
Mackenzie singing through 
avacuum cleaner tube. 

Did You Know? One overnight 
session where the band were 
snorting cheap speed resulted in 
Mackenzie and Rankine being 
hospitalised with amphetamine- 
induced panic attacks. TD 


29 CREATION, 1990 


It’s hard to think of a group that 
stumbled ona winning formula 
quite as effortlessly as Ride. The 


m— 


group's debut perfectly captures 
the yin-yang dynamic between 
Andy Bell and Mark Gardener's 
opaque guitar assault and Steve 
Queralt and Loz Colbert's 
effervescing rhythm section. 
Did You Know? The band 


were discovered after DJ Gary 
Crowley passed their demo on 
to The Jesus And Mary Chain's 
Jim Reid, who then gave it to 

Creation boss Alan McGee. PP 


GROU 


ROUGH TRADE, 1980 

The title was a clue to the 
contents of the Bristol post- 
punkers' second LP: a Molotov 
cocktail of discordant guitars, 
dub basslines, free-jazz 
skronking and singer Mark 
Stewart's agitprop sloganeering. 
Did You Know? New York rap 
progenitors The Last Poets 
featured on track One Out 

Of Many. SM 


The Horrors: *created 
their own dazzling 
goth-psych hybrid.” 


Primary Colours XL, 2009 


2 8 HE HORRORS 


Did You Know? 


= 


EENAGE 
FANCLUB 


CREATION, 1995 

The fifth LP by Bellshill's 

féted jangle-pop emissaries 
belied a tortuous gestation that 
saw them lose their drummer, 
but salvation lay in the fact that 
the three remaining members 
were all crack tunesmiths. 

Did You Know? Neil Jung 
was written in sympathy for 
the group's friend Duglas T 
Stewart, who wasinan 

abusive relationship. PP 


Up The ket 
ROUGH TRADE, 2002 

Forget the drama that followed. 
The Libertines' debut remainsa 
thrilling aural rag-and-bone cart 
piled high with quintessentially 


British punk delights – 


references to rude boys, the Kray 


twins and Wombles included. 
Did You Know? It takes its title 
from one of Carry On star Sid 
James's catchphrases. CC 


2 A: LASTICA 
ETE 1995 


Displaying a louche insouciance 
unmatched by their Britpop 
contemporaries, Elastica's 
briskly delivered, grubbily 
dissipated punk-pop debut 
showed just who the coolest 
gang in town really were. 

Did You Know? The 
keyboardist credited as Dan 
Abnormal is an anagrammatic 
Damon Albarn. VS 


SEBASTIAN 
Sinister JEEPSTER, 1996 
Belle And Sebastian’s second LP 
saw Stuart Murdoch reclaiming 
the aesthetic high-ground in 
the ugly aftermath of Britpop 
with 10 impeccably observed 
vignettes that merged style 
and substance with an élan 
unseen since the heyday 
of The Smiths. 
Did You Know? Rehearsals 
for the album took place in 
Hyndland Parish church hall 
where Stuart Murdoch was 
working asa janitor. PP 


Eu 
G e 


ROUGH TRADE, 1980 
The Fall's third album shows 
Mark E Smith at visionary full- 
beam. Featuring speed-freak 
truckers, inter-species breeding 
anda unique take on English 
heritage, it’s an ugly wonder. 
Did You Know? Smith’s sister 
Suzanne painted the cover. VS 


of Brett Ander son’s tales of 
seedy London life combined 
with Bernard Butler’s virtuoso 
guitar, this debut revels in the 
glamour of the gutter. 

Did You Know? The kissing 
couple on the cover came from 
1991 book Stolen Glances: 
Lesbians Take Photographs. PS 


The Lo W 
CREATION, 1986 

This was the album that was 
meant to take the high-art 
sensitivity of Felt into the 
mainstream. Their most 
concise and musically 
accessible record (think 
Dylan's Desolation Row 


Gartside, far right), 
full of “pop zing” 
in 1982. 


meets The Velvet Underground), 
the lyrical allusions to Homer 
and Arthurian legend still proved 
alittle heady for most people. 
Did You Know? The cover 
features keyboard player 

and future member of Primal 
Scream, Martin Duffy. JO 


[= 

СНА 

BEGGARS BANQUET: 1997 

Having outlasted Madchester 
and joined Britpop, the 
Northwich crew showed they 
were more than just survivors 
here. Toughing up their groove- 
driven anthems, it's the album 
where The Charlatans dosed 
their indie shuffle with swagger. 
Did You Know? The loops that 
kick off One To Another were 
created by Chemical Brother 
Tom Rowlands. PS 


Felt: “lyrical allusion 
to Homer and 
Arthurian legend." 


n ROUGH TRADE, 1983 
The debut by East Kilbride’s 
prodigious “new Dylan” 
Roddy Frame was released 
just after he turned 19. Which 
makes High Land, Hard Rain 
all the more astonishing in its 
poetry and maturity, from the 
pop-star-making Oblivious to 
the epic romantic swoon of 
We Could Send Letters. 

Did You Know? The title was 
inspired by Frame relocating 
from his native Scotland to the 
aptly-named Highlands 
Avenue in West London. TD 


16° HEAVENLY, 2000 


When '90s dance act Sub Sub's 
studio was burnt to a cinder 
thetrio regrouped as the more 
conventional guitar-bass- 
drums-comprised Doves. 

The gorgeous melancholia of 
debut album Lost Souls rose 
phoenix-like from the ashes. 
Did You Know? Doves 
recorded most of Lost Souls at 
New Order's former studio 
where they founda stash of 
their heroes' old gear stuffed 
behind some flight cases. CC 
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ТОР 30 


ALBUMS 


45 = MARINA, 1995 


The Scousers' second LP 
was long-derailed by addiction 
and misfortune, but the 
psychedelic melodies, inner- 
city melancholy and quiet 
euphoria ensure the music is 
still its most compelling asset. 
Did You Know? The master 
tapes were destroyed in a fire 
and the back-ups leftina 
rental car, taking a year to 
retrieve. MM 


ME, 


4AD, 1990 

T he technicolour zenith of the 
Cocteau Twins’ search for a 
kind ofa transcendent beauty, 
this was the most compact 
and accessible statement they 
ever made. Recorded with the 
band in turmoil, they'd never 
reach such heights again. 

Did You Know? It was their 
highest charting album in the 
UK, reaching Number 7. JO 


UPER FURR 
— 4 ANIMALS 


7 


CREATION, 1 


Punk politics, psychedelic 
worldview, folk lyricism, 
techno equipment and pop 
songwriting: the Cardiff free- 
thinkers’ second album fused 
their idiosyncratic skillset into 
these brilliantly original songs. 


Did You Know? The 
protagonists of Hermann 

Loves Pauline were named after 
Albert Einstein's parents. VS 


1 Anabstracted, art- 


/ TOOPURE,1992 
school cousin of riot grrrl, Polly 
Harvey's bruised, bruising debut 
wasa peerlessly raw exploration 
of female sexuality. It also out 
rocked pretty much anyone else. 
Did You Know? It wason 
Kurt Cobain's list of his 50 

favourite albums. VS 


VALENTINE 
CREATION, 1991 

Kevin Shields's dogged pursuit 
ofthe sound in his head took 
three years to realise and sent 
MBV intoa creative coma from 
which they only awoke a few 
years ago. No other band has 
managed to emulate the synergy 
of Shields's piledriving “glide” 
guitar and Bilinda Butche 
diaphanous sighs, but for anyone 
who cares to look into the squall, 
Loveless is abundant with pop 
songs of exquisite fragility. 
Did You Know? Kevin Shields 
recorded a screeching escalator 
at Old Street 
track To Here Knows When. PP 


FIRE, 1 989 
Despite being recorded in 
such a frosty atmosphere that 


ube station for the 


Primal Scream, 

1991: “swapped 
amphetamines 

for ecstasy.” 


Screamadelica CREATION, 1991 


qx PRIMAL SCREAM 


Did You Know? 


neither of Spacemen 3's two 
songwriters, Pete “Sonic Boom" 
Kember and Jason Pierce, 
would work on each oth 
songs, Playing With Fire is the 
band's defining album. The 
aimless noodling that had 
sometimes characterised 

their previous work was replaced 
with a hymnal psychedelia. 

Did You Know? Though 
Kember claims to have sent 
Jason Pierce notes trying to build 
bridges, neither have spoken 

to each other since 1991. TK 


NEW ORDER 


FACTORY, 1983 
If New Order's first LP 
Movement in 1981 showeda 
band still numbed by the shock 
of Ian Curtis’s suicide, then its 
follow-up two years later minted 
their trademark sound. An uplift 
in tempos and heavier use 
of electronics were evident, 
as were their recent drug 
adventures in 
New York, which 
inspired the 
vocoder bliss-out 
of Ecstasy and 


New Order 


underlined how New Order had 
escaped their tragic past. 

Did You Know? It didn't include 
Blue Monday, enraging some 
fans and forcing the album to be 
stickered with the words: *Does 
Not Contain Blue Monday". TD 


[THE LA'S 
T г GO!, 1990 

It doesn't matter that La's 
leader Lee Mavers had fired 
numerous producers on the way 
to making this debut or that he 
disowned the version his label 
eventually released. This was a 
magical album, full of melodic 
pop songs that reset the course 
of indie in the '90s. 
Did You Know? Mav 
repeatedly insisted he would 
re-record and release anew 
version but neither that, nora 
follow-up, ever surfaced. ND 


The pre-rave-influenced 
second album from 


Happy Mondays was 
um thrilling pile-up of 
uproarious ideas — 
loping rhythms 


matched to sleazy slide guitars 
and Shaun Ryder's babbling 
wisdom. It came over like a 
funked-up Fall with Ryder 
quoting lines from Chicken 
Little and Ticket To Ride. One of 
the last albums overseen by 
Martin Hannett, it saw band and 
producer pursuing a uniquely 
crooked musical path. 

Did You Know? Wrote For Luck 
became a proto-baggy anthem 
after two remixes (by DJ Paul 
Oakenfold and ure’s Vince 
Clarke) were recorded. TD 


HE SMITH 


ROUGH TRADE, 1986 
Not their “best” LP according to 
Morrissey and Marr, but The 
Smiths’ third defines their genius 
ike no other. All strings to their 
ow — controversy (The Queen 
s Dead), archness (Bigmouth 
Strikes Again), despair (Never 
Had No One Ever) and romantic 
poignancy (There Is A Light That 
Never Goes Out) - are plucked 
here at full force. If indie has a 
Sgt Pepper, this is it. 
Did You Know? Linda 
McCartney was asked, but 
olitely declined, to play piano 
on Frankly, Mr Shankly. SG 


oasis 


CREATION, 1994 
There is something about this 
debut that was impossible for 
Oasis to ever recapture: a band 
who knew they were, to borrow a 
phrase, gonna make it happen. 
It’s in the bolshy ambition of 
Liam Gallagher's voice and the 
ferocious momentum ofthe 
songs, the sound of rock'n'roll 
stars yet to get their riches. 
Did You Know? Original 
sessions forthe LP, recorded with 
Dave Batchelor in Wales, were 
scrapped after the band deemed 
the sound “too thin”. ND 


JOY DIVISION 


FACTORY, 1979 
Joy Division’s debut took the 
thrashy intensity that they'd 
been cultivating live since 1977 
and froze it. Under Martin 
Hannett's guidance, their sound 
became both precise and icy, 
achilled swathe of ambient noise 


Arctic Monkeys in 2005: , 
"their debut sounds 7 


and rhythmic clarity. On top of 
this, singer Ian Curtis's dolorous 
vocals radiated unrest (“Guess 
your dreams always end/They 
don’t rise up, just descend”) but 
it wasn’t clear at this stage just 
how real that was. 

Did You Know? No singles were 
released from the album. JO 


2 HE STONE ROSE 


SILVERTONE, 1989 
With their kaleidoscopic 
melodies, visceral grooves and 
guitarist John Squire's virtuosity, 
the Roses were a detonation of 
colour across the drab canvas of 
late-'80s UK indie-rock. Now 
though, lan Brown's vocal - of all 
things - stands out as a keystone. 
Pancake-flat during the Roses’ 
death throes, he's impassioned 
and vulnerable here as he sings 
about themes as emotive as love, 
disaffection and retribution. 
Thanks to Brown, The Stone 
Roses is a very human album. 
Did You Know? John Leckie 
was chosen to produce when the 
Roses heard his “genius” work 
with XTC alter-egos Dukes Of 
Stratosphear. MM 


ARCTIC MONKEYS 
Whatever People Say | Am, That's What 
I'm Not DOMINO, 2006 
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102 PRINCE 
Is the Purple One's new 
album a royal waste of time? 


1 || 


| 


100 THE 
WEEKND 


The alt-R&B 
loverman seduces 
Philadelphia. 


JOANNA 
NEWSOM 


Harpist/actress returns 
with shape-shifting 
fourth album. 
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“NOBODY WANTS THIS 10 
FIZZLE QUT. SO UNLESS IT'S 
АШ ШП WE 


KIERAN FROST 


This is a glow: the Saturday 
night Electric Picnic 
massive see the light. 


THE GREAT 
ESCAPE 


Damon and co conclude their British and Irish 
touring commitments in style. Is that it for the 
Britpop veterans? “I treat every show like it’s 

the last,” Alex James tells Q. 


BLUR 


ELECTRIC PICNIC, STRADBALLY, 
COUNTY LAOIS, 
SATURDAY, 5 SEPTEMBER, 2015 
ЖЖЖЖ 
amon Albarnis 
perched on the edge 
tage, gently 
rocking on his heels. 
Helurches rdto 
deliver the chorus of To The Endina 
gust of passion. As he croons, “yes it 
looks like we've made it to the end”, 
it seems as if every fibre in the singer’s 
bodyis focused on propellingthe song 
towards the crowd in front of Electric 
Picnic's main stage. The muscles in his 
ibly twitch, F 


swirling climax. It’s powerful and 
rring, and also quite curious: Blur 
know nothing of “the end". 

Both the Hyde Park reunion shows 
of 2009 and 2012 appeared to be full- 
stopson their career only for them to 
carry on. But when impromptu 

ions while touring in Hong Kong in 
2013 came to nought, Blur finally 
seemed done for. Albarn himself says 
he sensed that was that - instead, it has 
beenareinvigoratingyearforthe >> 
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Damon Albarn: 
“Рт 11 per cent Irish, 
brothers and sisters!” 


quartet. There has been a new album, 
the excellent The Magic Whip, and yet 
another batch oftriumphant outdoor 
shows, now emboldened with a 
sprinkling of new songs. 

Backstage an hour before 
showtime, Alex James is considering 
the strange case of the band that 
refuses to stop. “It’s usually exactly 
the opposite of what Damon says and 
Ithink,” he grins. He’s talking in the 
slightly rough-at-the-edges drawing 
room of Stradbally Hall - the country 
estate that hosts Electric Picnic – 
where drums, bass and guitar have 
been set up for a spot of last-minute 
practise before the band headline 
Ireland’s leading festival. Reflecting 
on the band’s first split, he says, 
“Think Tank isa brilliant record 
but we all needed to go off and do 
other stuff. Though I certainly didn’t 
choose for it to end like it did. 2009: 
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I think we needed to have a personal 
reconciliation, but we were all 
completely knocked over by the 
wider reception we got. But if it 
hadn't been forthe Olympics in 
2012, who knows? That was such 
an awesome gig and it led to that 
fortunate chain of ci 
in Hong Kong... Nobody wants this 
to fizzle out or there to be diminishing 
returns, so unless it’s fucking brilliant 
we won't do it. So it’s been amazing 
in so many ways having new songs 
to play that we're excited about, 
andit gives us an excuse to play the 
old ones as well!" 

They have been putting in the road 
m nce the release of The Magic 
Whip: tonight is their first show since 
Perth, Australia a month ago and their 
next one is in Santiago, Chile. They 
end their current live commitments 
with a show at New York's Madison 


Square Garden on 23 October. They 
appear onstage as a band transformed 
by the creative burst. The assured, 
moody stomp of recent single Go Out 
and the bouncy Lonesome Street 
sandwich There’s No Other Way in an 


neo-Britpop. “I’ve been doing this 
thing where I’ve been tracing my 
ancestry,” Albarn cheerfully tells the 
40,000- 

you spit into a vial, send it offand 
they tell you where you come from... 
Itturns out I’m 11 per-cent Irish, 
brothers and sisters!” 


Ider favourites benefit 
from the fresh 
injection of new songs 
into the setlist. Coffee 
& TV soars witha 
gospel flourish, the muscular electric 
guitar Coxon brings to Think Tank’s 


There’s No 
Other Way 


Lonesome 
Street 


Badhead 
Coffee & TV 
Out Of Time 

Beetlebum 


Thought! Was 
ASpaceman 
Trimm Trabb 

For Tomorrow 


Tender 
Parklife 


Ong Ong 


Song2 
To The End 
This Is A Low 
Ste reotypes 
Girls & Boys 


The Universal 


“IT'S LOVELY THE WAY THE 
RECORD HAS BEEN RECEIVED, 
DAMON HAS EVEN HAD ELTON 0 
THE PHONE!” 


Out Of Time playfully spars with 
Arabian-inspired intricacies Albarn 
adds acoustically, while on Beetlebum 
James’s bass infuses an earthy warmth 
into the strung-out love song. Thought 
1A Was Spaceman proves to be the 
pick of the new crop. The song’s first 
half ought to be too quiet for a festival 
and its intimacy finds Albarn skulking 
around the stage as ifhe’s making a 
confession. The crowd, though, are 
entranced as the second phase builds 
with Coxon’s all-encompassing guitars 
and touching falsettos. It triggers a 
euphoric rush that surges into the 
darkly soulful Trimm Trabb. 

“Thought I Was A Spaceman has 
this big expansive thing that works 
really well at festivals; I find that one 
quite electrifying live,” James said 
earlier of this new live favourite. 

“We covered so much ground in 
those five days in Hong Kong. 

It’s fucking miraculous because it 
was sucha short space of time, 

but that’s the only way it could have 
happened.” James says that the band 


Fab four: “We do love 
each other,” says James, 
“well, I certainly love 
them dearly!” 


CUI 


would've found it too much of a 
“head-fuck” to put themselves 

into an expensive studio with a big 
producer to make a comeback record: 
The Magic Whip could only have 
happened naturally. The new tracks 
certainly fit effortlessly into a well- 
oiled live show and you’re reminded 
Blur are experts at putting together 
a setlist for a Saturday night festival 
crowd (take note, Mr West). 

Tender, Song 2 and To The End 
ensure sing-a-long good times, while 
Parklife’s pantomime roots are 
indulged with audience participation 
as fans are invited onstage to jump 
around and sing Happy Birthday to the 
band’s lighting guy. With the graceful 
melancholy of This Is A Low closing 
the first part ofthe set, Stereotypes, 
that seaside postcard of a song, begins 
the encore, Omitted from the band’s 
first two reunion get-togethers, it’s an 
unexpected jolt. As Albarn scratches 
his head recalling rhyming couplets of 
suburban sauciness, he gives the track 
aconsidered air that makes it sound 
like alad version of Alan Bennett’s 
Talking Heads. Dave Rowntree’s 
drums ensure a pumped-up pogo to 
Girls & Boys follows, before the 
soaring The Universal brings the show 
toa glorious close, chants of “it really, 
really, really could happen...” floating 
onto the night breeze long after the 
band have left the stage. 

Earlier, James had reflected on 
what a triumphant year they’d had. 
Again. 

“It’s lovely the way the record has 
been received, Damon has even had 
Elton on the phone! That’s all you 
need really at this stage of the game,” 
he laughs. “Pd longed for it [a new 
album ]for so long, though there was 
amoment duringa press conference 
in February where Graham was 
fidgeting, Damon was boasting and 
Rowntree was being annoying and 
just thought: ‘I remember this, 
wankers!’ Then as soon as we start 
playing music together it blows that 
shit away. I’ve come to feel we’re 
incredibly lucky to have this 
relationship both personally and 
musically. We do love each other - 
well, I certainly love them dearly! It's 
been utterly jubilant and wonderful.” 

Jubilant and wonderful enough for 
them to all do it again at some point? 
“I promise you I genuinely treat every 
show like it’s the last because it is on 
a fucking knife edge,” the bassist says 
earnestly, “and that’s what makes it 
so brilliant!” Is this the end? Don’t bet 
on it. PAUL STOKES 
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CLA 
“soe © oR] 


silhouette is enough to identify the 
25-year-old from Toronto from half-a- 
mile away, which, as it happens, is how 
far the festival crowd stretches back. 
As he strides out to start his headline 
set on the main Rocky Stage (it’s 
located directly in front of the steps 
made famous by Sylvester Stallone’s 
character), his arrival inspires a gaggle 


Toronto's alt-R&B playboy revels in his new star status. —°f¥ouns women near Q to abandon 


their stations selling the festival’s 


М. THE WEEKND Sverre ie 


MADE IN AMERICA MUSIC They don’t get very far; around 40,000 
FESTIVAL, PHILADELPHIA other fans have had the same idea, and 
SUNDAY, 6 SEPTEMBER, 2015 they had it much earlier in the day. 
ЖЖЖЖ Abel Tesfaye is Һе breakout R&B 
1 33 j here's mutiny in the air ^ starof2015. Having established a 
J Y э i 5 onthe final night of Jay ^ hardcore underground fanbase with 
X om . 4 Š E. T Z'sMadeInAmericain ^ acollection of mixtapes and 2013’s 
t oM edu Wings Philadelphia, and The dark, indulgent full-length debut 
Weeknd is to blame. Kiss Land, his pointed attempt at 
The hair sculpture that tops offhis mass communication with the pop 
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RYAN MUIR 


SOUNDING LIKE JACKO 
- ISNOLONGER p 


Mo UNDIS 


structures of latest album Beauty 
Behind The Madness has worked 
spectacularly. At one point in July, 
he held the top three places in 
Billboard's Hot R&B Songs chart, the 
first artist to ever do so. He's since 
been elevated to festival headlining 
status (alongside the likes of Beyoncé, 
who topped the bill for Made In 
America's first night). It's on these 
stages that The Weeknd is showing his 
staying power in more ways than one. 
“Pm that nigga with the hair/ 
Singing bout poppin’ pills, fucking 
bitches, living life so true," he croons 
onthe sumptuous Tell Your Friends. 
There is no more succinct or eye- 
wateringly blunt summation of what 
The Weeknd does. Blessed with 
honeyed, high-pitch tones, an 
apparently elephantine appetite for 
drugs and a solid working knowledge 
ofthe female anatomy, he treads the 


Sex, drugs and R&B: The 
Weeknd, aka Abel Tesfaye, 
headlines the Rocky Stage 
at Jay Z's Made In America 
festival, Benjamin Franklin 
Parkway, Philadelphia, 
6 September, 2015. 


High For This 


Losers 


Tell Your 
Friends 


Often 
House of 


Balloons/Glass 
Table Girls 


Crew Love 


Remember 
You 
The Zone 
Drunk In Love 


Love Me 
Harder 


Earned It 
Prisoner 


Can't Feel 
My Face 


The Hills 


Wicked Games 


line between seducer and predator 
with magnetic skill. On heady songs 
such as Often and House Of Balloons, 
Tesfaye sounds like Michael Jackson 
if he'd been into poppers rather 

than Pinocchio. 

Previously, Tesfaye strove to stay in 
the shadows and performed in front of 
arty backdrops. But now he makes 
himselfknown from the start. The 
huge stage is empty, save for a three- 
piece band performing on a huge 
platform behind him, but the singer 
covers every corner, working the 
crowd left to right, and timing his leaps 
during Losers so they sync up with the 
modest pyrotechnic display. It's a 
haphazard showman routine, but 
sounding like Jacko is no longer 
enough for The Weeknd - he clearly 
intends to entertain like him too. 

In finding a broader audience, 
however, Tesfaye has already made 


some minor mistakes, and they show 
up during the 75-minute set. Both 
Earned It (from the 50 Shades Of Grey 
soundtrack) and the Ariana Grande 
collaboration Love Me Harder take 
the slow jam blueprint and crash it 
clumsily into easy-listening territory. 
Thankfully, it doesn't last and the 
show jolts back into life with the 
one-two punch of Can't Feel My Face 
(a cocaine-fuelled funk monster) and 
The Hills (а woozy tale of hedonism to 
the point of numbness). Hits rarely get 
more sinister and although it's easy to 
wonder if Tesfaye will be anything as 
alluring or successful once he discovers 
the appeal ofa quiet Tuesday night at 
home, binge-watching box-sets and 
ordering in a healthy kale salad, all that 
seems far in the distance. For now, it's 
best to let his clouds of soulful vice 
envelop you: this is a Weeknd to 
remember. GEORGINA NEWMAN 
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HIS ROYAL 
HEINOUS 


He got his mojo back. Now he’s 
lost it again. 


PRINCE 


HITNRUN PHASE ONE 
| NPGOUTNOW 

“Heard the news on the internet” 

sings Prince protégé Judith Hill on 

HitNRun’s opener, Million $ Show. If 

that’s a surprising choice for atech 

killjoy who declared five years ago, 
“The internet’s completely over” as a method of releasing 
music, it’s nothing compared to Prince’s decision to debut 
HitNRun on streaming service Tidal. It would be interesting to 
know what prompted this U-turn. A sudden epiphany? Months of 
meetings? A desperate late-night phone call from Tidal founder 
Jay Z? Listening to HitNRun, you begin to wonder if Prince’s 
motives were more cynical. Only a newsworthy release strategy 
could make an album this insubstantial feel like an event. 

It’s particularly underwhelming coming so soon after some 
sensational live shows with new backing band 3rdEyeGirl and Art 
Official Age, one of Prince’s strongest post-’80s LPs. If that was 
a full meal then HitNRun is the doggie bag of leftovers, padding 
out a slim 37 minutes with inferior remixes of two songs from 
that album. Prince himself is an elusive presence, restricting 
himself to singing and playing guitar while delegating the studio 
grunt work to young engineer and co-producer Joshua Welton. 
Combine that with the prominence of additional vocalists, 
including Hill and Rita Ora, and Prince sometimes feels like a 
special guest on an enthusiastic but inept tribute album. 

If Prince was going to workshare with a 25-year-old, he could 
have chosen one with a firmer finger on pop’s pulse. Welton 
seems to be trying to update the tough, playful club music of 
The Black Album for the EDM era but he falls short. Neither 
retro nor au courant, his production is stuck in limbo, with 
corny vocoders, electro-house riffs and pseudo-dubstep bass 
drops. The frantic activity during the album’s first half feels 
designed to distract the listener from the gaping hole where 
the songwriting should be. When Prince can get a word in 
edgewise, his rap braggadocio is hobbled by archaic slang 
(“Yall know how we do”) and the general impression that, 
to quote James Brown, he’s talking loud and saying nothing. 

Even when HitNRun improves, it implies creative drought. 
The breezy Fallinlove2nite surfaced last year in the sitcom 
The New Girl and the R&B slow jam 1000 X’s & O’s was first 
demoed during the Diamonds And Pearls era. Only two songs 
feel both new and worthwhile. Hardrocklover is a slow-burning 
riff on the phallic symbolism of Prince’s favourite instrument 
(“Turn my guitar up so | can make this woman scream!” barely 
qualifies as a double entendre) and June's woozy surrealism 
gestures towards The Ballad Of Dorothy Parker, with Prince 
crooning dreamily about Woodstock, pasta and “Richie 
Havens's voice on the vinyl” over quavering synths. 

Disappointed fans might blame Welton, but Prince has to 
take the rap for passing off this muddled miscellany as a proper 
album. In an interview, Welton said this was for the hardcore 
fans. He and his boss might be confusing fans with mugs. X^ 
DORIAN LYNSKEY 
Download: Fallinlove2nite | Hardrocklover | June 


Prince: 
“an elusive 
presence.” 


AFRIQUO! 


Three more KOLABA 
half-baked LPs VORMFOQL 


from big hitters. 


Aswith other recent 
African-inspired 
collaborations such as 
The Very Best, Afriquoi 
hasits roots not in Africa 
but London. Here the 
catalyst was percussionist/club promoter 


Knocked André Marmot’s Rootmaster sessions in 
Out Loaded Brixton, a haven for contemporary world 

MBIA, 1 music since 2009. Afriquoi,the group 
Dylan scraped Marmot has since assembled with producer 
together Nico Bentley and guitarist Fiston Lusambo, 
eight covers, blends traditional instruments with 
collaborations electronic beats into a serotonin-boosting 
and out-takes cocktail. Upbeat from the outset, Ningde 
tocreate Jubeh, Part 2's frisky house and Kudaushe's 
this shoddy rippling percussion transmit a message of 
patchwork. Only inclusive positivity, though it's Fiston 2000 
Brownsville Girl that stands out, its pop-grime bounce and 
averts total vocal from dancehall MC Serocee suggesting 
irrelevance. Ж their cross-genre creations are improved 


when there's some grit in the mix. X X 
RUPERT HOWE 

Ningde Jubeh, Part 2 | 
Kudaushe | Fiston 2000 


LEY WEAPONS 


шашу | BLANCMANGE 


NIL BY MOUTH 


Weapons 
M 1 BLANC CHECK, OUT NOW 


Neither 
compilation nor 
official studio 


Famous in the ’80s for 


album, this gulpy-voiced synth hits 
confusing {| such as Living On The 
stopgap release w Ceiling, Blancmange's 


combined sensibilities always 
phoned-in raps, leaned towards pop 
self-parodic (their cover of ABBA's The Day Before You 
movie samples Came was great). Forays into Indian music 
and shamelessly apart (they brought Asha Bhosle West years 
nostalgic before Cornershop did), Blancmange always 
beats. Ж Ж seemed a band likely to end their days on 
the Here And Now nostalgia pop circuit. So 
it’s a pleasure to find them (well, founder 
member Neil Arthur) still thriving in the 21st 
century with, of all things, an instrumental 
album. Nil By Mouth is a collection of music 
that veers from the bleepy (R And P) to the 
drifty (Matters Of Life) and all places beside. 
TheFree There's no one great theme (in either sense 
Weezy Album ofthe word) but each whoosh and clatter 
ING MON remains to niggle in the mind. XX» 
— 1 DAVID QUANTICK 
Trapped ina Matters Of Life | R And P 
lawsuit with the 


HE FEELS LIKE SPECIAL Pan - 
GUEST ON AN ENTHUSIE A Facies de 


7 ПЕ sound defiantly R&S,OUTN 
BUT INEPT TRIBUTEAUBUME ТҮ 
mad onthis Tidal 
exclusive but 
cameacross as 
bored and burnt 
out. kK 


It's hard to pinpoint 

the musical ambitions 
of North London 
rapper and producer 
Kwesi Darko, but he’s 
defiantly not down with 
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mainstream hip-hop - in 2013 he recorded 
atrack named Fuck A Rap Song. Instead 

he shares outsider sensibilites with 
mavericks such as Dean Blunt and Tricky, 
who acknowledged the affinity when 

he invited Darko to guest on his Adrian 
Thaws album. This follow-up to 2011’s 

The Sunday Gift has an equally experimental 
edge, churning grime, post-rock and 
apocalyptic blues together into а noir-tinged 
brew, Daydreaming's woozy rap bleeding 
into Alone's warped, narcotic soul and 

Six Days' church organ-powered invocation 
ofthe Devil. At times mesmerising, at 
others merely patience-testing, it 
nonetheless stays true to Darko's vision 

of himself as a man apart. ЖЖ Ж 

RUPERT HOWE 

Download: Daydreaming | Alone | 

Six Days 


BOB MOSES 


DAYS GONE BY 
DOMINO, OUT NOW 
Canadian electro duo’s dreamy debut. 
Having risen by virtue of 
their superlative live 
shows, Bob Moses 
(named after the New 
ч York urban planner 
whose remit included 
Shea Stadium) occupy the same territory 
asa lighter-on-their-feet Beloved: big 
but understated dreamy, keyboard-led 
anthems, a detached lead singer and 
anunmistakable sense of immersion. 
It doesn't always work. Keeping Me Alive 
and bonus track She Don't Mind redefine 
dull and Tom Howie's robotic vocals drag 
overthe long haul. But when they hit 
their hypnotic stride on the pulsating title 
track and the languidly poppy Talk, there’s 
loveliness and invention to spare, while 
Writing On The Wall hits the pre-Autobahn 
Kraftwerk nail on the head. They’re not 
the finished article and they can coast, but 
they’ve created their own world here and 
it’s a far from inhospitable one. % % Ж 
JOHN AIZLEWOOD 
Download: Talk | Days Gone By | 
Writing On The Wall 


ROB BRAVERY 


ESQUE 
SQUAT SOUND, OUT NOW 
Wordy but bouncy Bristol singer- 
songwriter’s opening salvo. 
As Ed Sheeran constantly 
reminds us, being 
asinger-songwriter 

idi need not beatiny 

` proposition. Rob 

Bravery gets the point, 

too. The former petrol-sniffing, drug 
addict, homeless alcoholic's world is huge 
and he'san alchemist: he plays piano, guitars, 
percussion and bass. And he programmes. 
And he collaborates, occasionally. As a result 
Me, Myself And The Scurvy Knave sounds 
like a demented symphony, part Sigur Rós, 
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TO THIS 


Dave Maclean, 
Django Django 


Jam City 
DreamA 
Garden 
NIGHT SLI 1 
“Jam City's first 
album [2012's 
Classical 
Curves] was 
strange and 
compelling, and 
this one carries 
on from there 
but the textures 
are less steely, 
more fluid. It 
reminds me of 
Jon Hassell, 
Sanford Ponder 
or maybe even 
Wally Badarou. 
It makes a great 
soundtrackto 
grimy bus 
routes or hazy 
train views." 


part Ben Howard. Yet, on top of this 
sorcery is asurprisingly fey voice and 
Bravery’s lyrics complete the picture. 
They're mostly bonkers, so Marvel At 

The Man begins “deep in the earth's colon” 
and Submission Statement namechecks 
composer Edvard Grieg's house after 
moaning that his own tune The Elusive 
Crux “fell on deaf ears". A one-off, but he's 
never inaccessible. Ж k Ж 

JOHN AIZLEWOOD 

Download: Me, Myself And The 
Scurvy Knave | Cleaning Up | Broom 
Cupboard | Remy 


BRING ME THE HORIZON 


THAT'S THE SPIRIT 

SONY,OUTNO 

Another victorious reinvention 

by genre-blending South Yorkshire 

metal tykes. 
Sheffield's Bring Me 
TheHorizon have 
never done things by the 
book. When it seemed 
like they'd disowned 
their 2006 deathcore- 

infused debut Count Your Blessing, 

they reintroduced the ferocious Pray For 

Plagues to setlists last year, terrifying 

fans who'd gathered in the wake of 2013's 

shiny, synthetic, Radio 1-approved 

Sempiternal. Over the course of four 

albums, they’ve flirted with dance remixes 

and proggy post-rock. Now they’ve decided 

they don’t need a producer, spent that 

money on getting a personal trainer and 

madea record featuring the greatest 

saxophone solo this side of Baker Street. 

More Linkin Park than Lamb Of God, 

but also more MGMT than Metallica, 

the result is a hook-heavy, alt-rock brew. 

Follow You is arguably the best tune 

they’ve ever written, while Happy 

Song sounds like a great, lost Nirvana 

track. That’s The Spirit will make them 

mainstream stars, no question. ЖЖЖЖ 

ЈАМЕЅ МСМАНОМ 

Download: Throne | Oh No | Follow 

You | Happy Song 


Bob Moses: “they’ve 


created their own 


world." 


STANLEY BRINKS 
AND THE WAVE PICTURES 


MY ASS 


FIKA,OUT 2 OC 


OBER 
Swedish/Moroccan troubadour + Billy 
Childish trainees = indie-rock gold. 
Sometimes collaboration 
isthe key to making 
great records. 
Leicestershire’s The 
Wave Pictures were 

4 alt-rock also-rans 

until this year's fantastic co-writing team-up 
with Chatham garage-rock primitivist Billy 
Childish, Great Big Flamingo Burning 
Moon. Likewise, Paris-born nomad Stanley 
Brinks, once one-third of indie-folkies 
Herman Düne, had been plugging away 
solo, often backed by The Wave Pictures. 
Emboldened by that Childish collaboration, 
there'san electricity about their fourth 
joint album, especially the live-in-the-room 
playing and Brinks’s fallen-choirboy 

vocals. The campfire singalongs Brighton 
and Berlin dispense boozy wisdom from 
Brinks's 20-year touring lifestyle, and 
havean infectious Jonathan Richman-via- 
Cornershop vibe. Rootsier still, My 

Camel finds Brinks digging into his 
Moroccan background with a North 
African penny whistle, while Fire To My 
Mindis an irresistible calypso. All told: 

an absolute joy. XXX 

ANDREW PERRY 

Download: My Camel | Brighton | Fire 
To My Mind 


ТАС BROWN BAND 


JEKYLL + HYDE 

DECCA, OUTNOW 

Overly eclectic fourth album from 
multi-platinum, Grammy-winning, 
country-crossover crew. 

Unfailingly pleasant, 
undeniably talented 
and blessed with Dave 
Grohl's seal of approval, 
the Zac Brown Band 
have zigzagged between 
country and rock to phenomenal success. 
Jekyll + Hyde sees them cast the widest 
musical net possible, only this time 

they’ve unwittingly tangled themselves 

up in their own eclecticism. Take this 
album’s two guest appearances: Californian 
singer-songwriter Sara Bareilles appears on 
the jazz-piano outing Mango Tree, while 
Heavy Is The Head is a rock face-off with 
Soundgarden vocalist Chris Cornell. 

Both songs demonstrate their impressive 
Zac-of-all-trades capabilities, but 
inexplicably they're placed side by side 

to jarring effect. At least a sensational 
cover of Jason Isbell's Dress Blues and the 
moving Bittersweet affirm their impeccable 
country roots. Hopefully they'll focus on 
that next time. ЖЖЖ 

GEORGE GARNER 

Download: Heavy Is The Head | Dress 
Blues | Bittersweet 


Ожунаму ava 


ON THE BRIGHT SIDE > 


The National’s 


frontman lightens up on 


his new pop-punk collaboration. 


ELVY 


RETURN TO 
THE MOON 
4AD,OUT 3 
OCTOBER 
EL VY 
(pronounced 
like the plural of Elvis; rhymes with 
“hell pie”) is a new collaboration 
between Matt Berninger of The 
National and Brent Knopf of Portland- 
based experimental rock groups 
Menomena and Ramona Falls. 
Grasping the opportunity to explore 
different ways of working, the duo 
have crafted a collection of songs set 
in and around legendary Midwestern 
punk venue the Jockey Club. 
Berninger's voice will be 
instantly recognisable to fans 
of The National, and to hear it in this 
new musical setting at first feels 
alittle discombobulating. But the 
disorientation is not a bad thing. The 
voice and their lyrics sit differently, 


somehow, against Knopf's 
arrangements, which can be by turns 
delicate, mischievous and furious. 

It's good to hear Berninger buoyed by 
the pop tones of the title track, for 
instance, or a little punkily roughed up 
on Happiness, Missouri. He seems to 
take particular delight in the sleazy 
tone of Pm The Man To Be. 

The stories are perhaps less 
opaque and more explicitly-told than 
they are in Berninger's work with The 
National. Ducking and diving between 
the songs is the tale of a romance 
between two characters named Dee 
Dee and Michael that culminates in 
the album's final song - the confused, 
and beautifully lugubrious Careless. 
It is, admittedly, the track that bears 
closest resemblance to Berninger's 
full-time band, but his voice is 
enriched by Knopf's finely-tuned 
embellishment. XXX 
LAURA BARTON 

Return To The Moon | 
Happiness, Missouri | Careless 


Matt Berninger tells 


Laura Barton how he's 


made his own version of Grease. 


But it's not a concept album. 
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SUPERGROUPS 


DIED LIKE WASPS 
IN THE SNOW. 


THE ARGUMENTALIST 


SUPER SMASHING 


GREAT! 
и 
Superhero team-ups are currently 
[cw all the rage. Time for supergroups 
: comeback, perhaps? 
QUANTICK decides... 


FFS: *the Fantastic 
Four”. Er, plus two. 


nce upon a time there were 
supergroups - Blind Faith, Crosby Stills 
Nash & Young, Humble Pie - all 
composed of musicians who were 
already famous but had for some 
reason decided to pool their resources and become 
even stronger. That was the idea, anyway. Most of 
these supergroups pooled their resources in the way 
afat bloke with good eyesight sitting on a short bloke 
with good hearing's shoulders riding a stick insect 
pooled their resources. Supergroups embodied not 
the best but the worst of their members. Long tracks 
with guitar breaks for everyone, best songs saved for 
solo projects and egos so powerful that only actual 
giant robots made of cocaine could control them. 

After punk ushered in a golden age of pop, 
supergroups died like wasps in the snow. There were 
exceptions - Visage, the New Romantic supergroup, 
founded by members of Ultravox, Magazine and Steve 
Strange, and The Travelling Wilburys, a sort of Dad's 
Army for old rock singers – 
but generally people lived in 
their own rock bungalows 
and didn't flatshare, 
musically speaking. 

This was paralleled in an 
equally unreal universe, 
when the superheroes of 
Marvel and DC stopped 
nobbing around in weird pal-up groups like the 
Justice League, The Avengers and X-Men, and went 
solo. The ’80s were all grim and manly as graphic 
novel heroes like Daredevil and Batman walked the 
mean streets of Hell's Kitchen and Gotham City. 

But then, as the 21st century rolled into view, 
things changed. The superhero, like KFC, stopped 
being grim and manly and became a sticky, greasy 
franchise. Soon there was money in team-ups as Thor, 
Iron Man and Captain America found themselves 
stuck together fighting all manner of British actors. 

Surely it's time to re-apply this to rock? Damon 
“А Band A Day Keeps The Doctor Away” Albarn could 
be rock's Professor Xavier, assembling increasingly 
nuts line-ups of rockers, with McBusted as the 
X-Men (nobody can remember their name and one of 
them’s blue, possibly). And, of course, the greatest 
supergroup of all time, the Fantastic Four - cute, 
weird, angry and brainy - are Ron Mael, Russell Mael 
and, er, Nick McCarthy and Alex Kapranos from Franz 
Ferdinand. The new FF are FFS. Nuff said! 


AFTER PUNK, 


CHEATAHS 


MYTHOLOGIES 

WICHITA, OUT 30 OCTOBER 

An American, a Canadian, a German 
and a Brit walk into a recording studio... 
Early releases from 

the London-based, 
multinational Cheatahs 
hinted at the sort of 
frenzied/lazy dichotomy 
that characterised early 
Dinosaur Jr. Although by the time they’d 
got round to releasing a full album last year, 
their sound had slowed and coalesced to 
amore straightforward brand of British- 
influenced shoegaze. Their second album 
opens in the same way: Nathan Hewitt’s 
softly enunciated vocals are still buried 
beneath artfully constructed strata of 
fuzzed-out guitars, and textures trump 
melodies. In Flux and Freak Waves 

recall Ride and Swervedriver’s early-'90s 
output, while Signs To Lorelei is моогу 

My Bloody Valentine. But the further 

you get into Mythologies, the further 
off-piste Cheatahs go. It closes with the 
organ-driven droning of Reverie Bravo, 
which suggests much more to them than 
simply genre pastiche. ЖЖЖ 

PHIL MONGREDIEN 

Download: Colorado | Freak Waves | 
Reverie Bravo 


GARY CLARK JR 


THE STORY OF SONNY BOY SLIM 
WARNERS, OUT NOW 
Blues-rock hotshot makes an album 
with the magic of his live show. 
It'sacliché that labels 
sand down rawtalent into 
saleable slickness, but 
it happens. In 2010, 
guitarist Gary Clark Jr 
emerged from the Austin 
blues scene with Bright Lights, a four-song EP 
that put a modern spin on traditional blues- 
rock. His first album, Blak And Blu, buried all 
ofthatundera pop production. Last year's 
Gary Clark Jr Live showed he hadn't losta 
step, though, and The Story Of Sonny Boy 
Slim combines old-school guitar heroics 
with R'n'B rhythms. Clark produced himself 
as well as writing, arranging and playing most 
ofthe instruments, butthe songs aren't just 
excusesto jam. He shows off his instrumental 
chops on The Healing, puts a sharp edge 
on soul for Church and offers gospel-style 
uplift on Hold On. It's alsoa cliché that great 
performers never capture their live magic on 
an album - but it happens. % XXX 
ROBERT LEVINE 
Download: The Healing | Grinder | 
Church | Hold On 


CHRIS CORNELL 


HIGHER TRUTH 

UNIVERSAL, OUT NOW 

Grunge belter gets overly sentimental 
on acoustic solo fifth. 


As frontman of 
Soundgarden, Chris 
Cornell was arguably 
the best singer of the 
"90s Seattle grunge era, 
but he’s never rested 
on his laurels. Since then, he’s worked on 
film soundtracks, fronted the Rage Against 
The Machine spin-off Audioslave and made 
solo albums, of which Higher Truth is his 
fifth. It’s a largely acoustic affair and kicks 
offin fine fashion with the folk-rock stylings 
of Nearly Forgot My Broken Heart. Things 
go awry soon after, though, thanks to a less- 
than-sparkling production from Brendan 
O’Brien (Neil Young, Pearl Jam, AC/DC) 
and Cornell’s overly sentimental lyrics. 
Soundgarden fans might struggle to 
reconcile such mawkish fare as “My sweet 
Josephine, won’t you come and marry me” 
(Josephine) and “how hard can it be to 
share your life with me” (Before We 
Disappear) with the man who once found 
inspiration in the darkest recesses of 
human emotion. ЖЖ 

MATT YATES 

Download: Nearly Forgot My 

Broken Heart 


CUTTING CREW 


ADD TO FAVOURITES 

CHERRY RED, OUT 2 OCTOBER 

Eighties pop-rockers grow a few 

hard edges in their old age. 

With jacket sleeves 
pushed up just so and 
precision blow-dried 
hair, London's soft 
rockers Cutting Crew 
were bigin 1986 and’87. 
But they never had another hit as big - or as 
memorable - as (I Just) Died In Your Arms 
Tonight. Clearly, the life-threatening sex 
didn't kill frontman Nick Van Eede, who 
went onto work with Cher and revived the 
Cutting Crew brand in 2005. Essentially, this 
fifth album is Van Eede screaming, *There's 
more to me than that song!” There is. Till 
The Money Runs Out and Kept On Lovin’ 
You are ideal vehicles for his older, pleasing 
rasp and soul and country influences. Does 
anything on Add To Favourites come close 
tothat song? No, of course not. But you 
can’t knock the man for trying. k k Ж 
MARK BLAKE 

Download: Till The Money Runs Out | 
Berlin In Winter | Kept On Lovin’ You 


DARKSTAR 


FOAM ISLAND 
ARP, OUT NOW 
Post-dubstep duo’s striking state-of- 
the-nation address. 
EX Fiveyearsago James 


Young and Aiden 
Qué dinis TE Whalley's debut album 
БАЙТАК North marked them out 


as pioneers of anew 
direction in UK bass 
music, one which placed songwriting on 


an equal footing with floor-shaking 
frequencies. Before, that is, 2013's News 
From Nowhere propelled them into a cloud 
of blissed-out harmonies akin to Animal 
Collective. Unsurprisingly, Foam Island again 
trashes the template as the duo attempt an 
ambitious quasi-documentary approach, 
blending Inherent In The Fibre's opalescent 
electro-dub, Go Natural's pizzicato synth- 
pop and the cheekily affecting Pin Secure, 
which builds Timbaland-like R&B out of 
cashpoint bleeps, with vox-pop interviews 
referencing austerity-era Britain. It's a brave 
move given how often electronica affects 
an apolitical stance, though the Leeds City 
Council infomercial wears thin after a 
couple of listens. X XX 
RUPERT HOWE 

Inherent In The Fibre | 
Go Natural | Pin Secure | Foam Island 


THE DEAD WEATHER 


DODGE & BURN 


THIRD MAN, OUT NOW 


After Jack White hit the 
bullseye with 2012’s solo 
debut, Blunderbuss, 
rock history would've 
consigned his preceding 
dalliances as The Dead 
Weather's drummer to the footnotes. Less 


ohn Newman: “the 
content doesn’t 
always measure up 
to the delivery.” 


tidily, here’s the successor to 2010 and 
2011’s DW albums, and it’s excellent. While 
Queens Of The Stone Age sideman Dean 
Fertita nominally handles guitar, White’s 
trademark squealing is all over the record. 
In fact, opening with I Feel Love (Every 
Million Miles)'s Led Zeppelin II-style 
crunching riff, this is probably his best 
guitar album since The White Stripes; 
not bad for a drummer. Always in a tough 
role, Kills singer Alison Mosshart also 
excels, whether duetting with White or 
winding up with a Bond theme-worthy 
performance on the power ballad 
Impossible Winner. X X X Ж 
ANDREW PERRY 

1 Feel Love (Every Million 
Miles) | Three Dollar Hat | Cop And Go 


DEERHUNTER 


FADING FRONTIE! 


4AD, OUT 16 OCTOBER 


Bradford Cox, freak 
führer of Atlanta's 
Deerhunter, has always 
been too fascinated by 
pop's identity-swapping 
22 potential to settle in 
one place long enough to fulfil his own star 
potential. On 2013's Monomania, he mostly 
presented Diamond Dogs-ish glam rock 


CUI 


refracted through the trash aesthetic of 
Royal Trux. This follow-up mostly reverts 
to the synth-oriented dream-poppiness of 
2010's Halcyon Digest. The frosty opener, 
All The Same, signals an exercise in clinical 
track-building, where beats are measured 
and guitars flanged. At its catchiest, 
Snakeskin sashays on a Bowie Sound And 
Vision post-disco groove, but overall these 
tech-scapes are too imposing to see COX 
upgraded to club class. Ж ЖЖ 
ANDREW PERRY 

All The Same | Snakeskin 


PLAYING 
IT SAFE 


Pop-soul sensation delivers 
risk-free second album. 


JOHN NEWMAN 


REVOLVE 
LAND, OUT 16 OCTOBER 
He may sport vintage styling, 
but Northern soulman John 
Newman is a very modern 
pop star. Catapulted into the 
charts atop Rudimental's 
drum’n’bass anthem Feel The Love in 2012, the 25-year- 
old has since positioned himself as a contemporary 
mouthpiece for classic soul, with his quiff, black-and- 
white wardrobe and testifying holler equally suited to 
arenas, talk shows - or, most improbably, the closing 
ceremony of the 2015 European Games in Azerbaijan. 
For all the sense of Newman having groomed 
himself for stardom, there's no denying the power 
and popular appeal of his voice. Growing up in Settle, 
Yorkshire, he honed his delivery listening to Otis 
Redding, an approach which sets him apart. He's raw 
and impassioned where Sam Smith, say, is polished 
and introspective. Revolve, though, sticks closely to 
the blueprint set by the brassy, retro soul of his debut 
Tribute, which topped the album chart in 2013. Largely 
self-produced, with assistance from West Coast 
songwriter/producer Greg Kurstin, Newman's voice is 
again front and centre for All My Heart's thunderous 
take on "60s Motown, the funk-inflected Lights Down 
and rousing, Mark Ronson-like Come And Get It. 
Alongside Tiring Game, a pumped-up, discotised 
duet with The Gap Band's vocalist Charlie Wilson, 
and power ballad I’m Not Your Man, such moments 
show Newman at his expressive best. Interspersed, 
however, is some less inspirational filler - notably Give 
You My Love, with its overwrought AOR guitars, and 
Killing Me's leaden stomp. Even here Newman gives it 
his heart and soul. It's just a shame the content doesn't 
always measure up to the delivery. Ж Ж Ж 
RUPERTHOWE 
All My Heart | Lights Down | Come And Get It 
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PICK UP THE SLACK 


Philadelphia singer-songwriter makes his best batch yet. 


KURT VILE 


B'LIEVE l'M 
GOIN DOWN... 
MATADOR, OUT NOW 
It was midway 
through touring 
E. asa member of 
his friend Adam 

Granduciel's group The War On Drugs that Kurt 
Vile decided he needed to push on as a solo 
artist. The year was 2008 and it must have been 
some kick up the arse he gave himself: since 
then the 35-year-old from Philadelphia has 
released six albums and six EPs, each more 
refined and charming than the last. His last 
record, 2013's Wakin On A Pretty Daze, crafted 
melodic rock songs out of the psychedelic 
abyss and suggested an artist nearing his best. 

You might imagine it would have smarted 
slightly that, as he took some rare time off, 
his old band received unprecedented acclaim 
and success for last year's Lost In The Dream 
album. But this is the least fired-up of all of 
Kurt Vile's records and the most comfortable 
he's sounded in his skin. Gone is the classic- 
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rock homaging: as the cover image of him 
sitting in a dilapidated chair playing a steel 
guitar suggests, b’lieve I’m goin down... 
(alot of his song titles read like a text 
message from a Texan teenager) is Vile's 
dusty Americana album. 

All of the tracks sound like they were 
written in that two-beer haze where everything 
Seems great. Pretty Pimpin is excellent, 
afluid, twisty folk groove that makes light of 
an existential crisis. Dust Bunnies has a warm, 
wistful twang and the hushed fingerpicking of 
That's Life, tho (almost hate to say) and All In A 
Daze Work are Vile at his stoner philosophical 
best. While the spaced-out soulful groove 
of Lost My Head There is a signpost of 
where he could go next, he summons such 
wonder out of Kidding Around’s stripped-down 
instrumentation that it sounds like he’s already 
found the perfect way of expressing himself. 
The hardest-working slacker in rock goes 
from strength to strength. X^ XX 
NIALL DOHERTY 

1 Pretty Pimpin | Lost My Head 
There | That’s Life, tho (almost hate to 
say) | Kidding Around 


DEXTERS 


WE PAID FOR BLOOD 


ACID JAZZ, OUT NOW 


We're regularly told that 
benefit cuts are stifling 
the creative instincts 
of working-class 
musicians. But nobody 
appears to have told 
Dexters. A rowdy four-piece raised in pre- 
hipster Hoxton, their follow-up to 2013 
debut Shimmer Gold fizzes with energy, 
ideas and focused rage. Stay Strange is a 
rabble-rousing ode to individuality delivered 
with the vigour of a drunken Slaves, while 
Suburban Sex Dungeon and Your Lovely 
Wife display a Ray Davies-like enthusiasm 
for the capital’s seedier side. Their 
influences - The Libertines, The Clash, 
Kasabian - remain close to the surface, but 
Dexters’ austere vision is unquestionably 
their own, summed up best on a seething 
Braggarts Regatta. ЖЖ Ж Ж 
PAUL MOODY 

ad: Stay Strange | Borderline | 
Suburban Sex Dungeon 


ALELA DIANE & 
RYAN FRANCESCONI 


COLD MOON 


BELIEVE, OUT 16 OCTOBER 


Four albums deep, 
singer-songwriter Alela 
Diane found herself at 
something of a creative 
standstill at the end of 
2014. Buta chance 
conversation and subsequent collaboration 
with fellow Portlander Ryan Francesconi 
(whose credits include arranging Joanna 
Newsom's Have One On Me) has resulted 
inthis collection of gorgeous songs. Over 
Francesconi's intricately mapped guitar 
parts, Diane's voice has never sounded more 
soulful: rich, sonorous and with an intriguing 
quality, sometimes wistful, melancholy or 
plagued by wanderlust, particularly on the 
single The Sun Today. This is one of those 
albums you can leave to steep. 
LAURA BARTON 

Wi The Sun Today | Quiet 
Corner | No Thought Of Leaving 


DIANE COFFEE 


EVERYBODY'S A GOOD DOG 


WESTERN VINYL, OUT NOW 


AL 


“Did you break my heart 
or was it just my stereo?/ 
Pm so confused,” sings 
Shaun Fleming on Duet, 
aline that describes the 
problem with his second 


GETTY 


album as Diane Coffee. While there's no 


doubting the attention to detail in these 
songs -the shape-shifting vocal contortions, 
the melodic twinkle — Fleming is such an 
accomplished pasticheur, his songs struggle 
to cause any real emotional damage. 
Mayflower is a reminder that Meat Loaf’s 
roots were in musical theatre, while Soon To 
Be, Won't To Be vamps onstage with Elton 
John, ’70s novelty glasses and greasepaint 
hiding too many feelings. Only on Too Much 
SpaceMan does Fleming sound like he’s 
cracked under the pressure of keeping his 
musical surfaces clean and shiny, and it's 

all the more interesting for it. Still, it’s 
enough fun to be worth а broken stereo, 

if nota heart. ЖЖЖ 

VICTORIA SEGAL 

Download: Mayflower | GovT | Duet | 
Too Much SpaceMan 


DUNGEN 


ALLAS SAK 
SMALLTOWN SUPERSOUND, OUT NOW 
Dreamy sounding Swedes bring the folk. 
Luckily for Dungen the 
title of their sixth album 
isn’t areference to 
Muhammad’s genitalia, 
instead roughly 
translating as 
“Everyone’s Thing”. Once а solo project for 
Gustav Ejstes, but nowa four-handed 
collaboration, there’s no problem that it’s 
again sung entirely in Swedish, for Ejstes is 
happy if listeners make up their own stories. 
He also speaks the international language of 
prog, complete with breathless flute ala 
Dutchmen Focus’s 70s classic Hocus Pocus, 
honking saxophone and guitar that slowly 
claws its way up into the jet stream on En 
Gang Om Aret (Once A Year) and En Dag 
Pa Sjón (A Day On The Lake). Lucky, too, 
that folk and indie-pop influences are as 
prevalent as prog's darker hue, making Allas 
Sakfar less challengingthan it might have 
been in less thoughtful hands. ЖЖ Ж 
ANDY FYFE 
Download: Allas Sak | Еп Gang Om 
Året | En Dag Pa Sjön | Akt Dit 


EAGLES OF DEATH METAL 


ZIPPER DOWN 

DOWNTOWN, OUT 2 OCTOBER 

The fourth album from Josh Homme’s 
other band’s other band. 

Josh Homme recently 
told Q of the need to 
surround himself with 
numerous musical 
projects to “stir the 
waters and keep 
everything moving”. That would make 
Eagles Of Death Metal, for whom Homme 
plays drums and acts asa sort of wise 
consultant alongside the rowdy, randy 
frontman Jesse Hughes, his wild river rapids. 
They don’t veer too far from the template 
set out on their previous three albums here: 
bluesy scuzz-rock with lyrics collated from 


Hughes’s book of chat-up lines, fuzzy riffs 
and motorik drums collapsing in on 
themselves at the three-minute mark. When 
they do slow it down, as on the ramshackle, 
Wings-like | Love You All The Time, they 

end up with one of their catchiest songs. 
Everything here sounds like a happy accident 
and that’s part of the appeal. ЖЖЖ 

NIALL DOHERTY 

Download: Got A Woman | Complexity | 
Oh Girl |I Love You All The Time 


EDITORS 


IN DREAM 
PLAY IT AGAIN SAM, OUT 2 OCTOBER 
Fifth album breaks out the synths, 
locks away the guitars. 
Happy to trust their 
audience will follow them 
down any path, In Dream 
will likely again wrong- 
foot Editors’ fans. The 

AME grandindie doom-rock 
of 2005 debut The Back Room eventually 
became the surprising raw synths of 2009's 
In This Light And On This Evening, before 
returning to their roots - albeit оп U2's 
steroids -for 2013’s The Weight Of Your 
Love. In Dream again ditches the guitars, 
from the skeletal electronica of opener No 
Harm to sky-scraping synths and disco beats 
on Our Love, with only Ocean Of Night 
showing much of a nod to the previous 
album. The result is confusion, of what the 
band really wishes to be: post-punk, indie- 
rock, or early-’80s electronic clubbers? On 
In Dream they make few convincing cases 
for any of their current options. ЖЖ 
ANDY FYFE 
Download: No Harm | Ocean Of Night 


THE EVERLASTING YEAH 


ANIMA RISING 

OCCULTATION,OUT9 OCTOBER 

Debut from some of That Petrol Emotion. 
Seemingly torn between 
permanent split and 
occasional reunion, 
late~80s/early-90s Irish 
five-piece That Petrol 
Emotion were an 
influence on Blur’s Britpop faction. The 
Everlasting Yeah are four-fifths of the band’s 
final 1993 line-up. Crucially, singer Steve 
Mack is absent, so the foursome share lead 
vocals, which means they sacrifice identity 
for democracy and only on The Grind does 
guitarist Raymond Gorman come close to 
emulating Mack’s feral seduction. Musically, 
though, these trim, layered pop songs look 
to the present rather than their That Petrol 
Emotion past. The terrific, saxophone-laden 
Taking That Damn Train Again is as 
exuberant as Everything’s Beautiful is 
quietly but unashamedly summery, 

while the lengthy closing track The Grind 
isan epic of the swirling kind. ЖЖ Ж 
JOHNAIZLEWOOD 

Download: Taking That Damn Train 
Again | Everything’s Beautiful 


THE INSIDE TRACK 


GOING THE 
EXTRA MILEY 


Miley Cyrus has gone truly 
offthe pop piste with her new 
LP. But was this agood move, 
asks \L? 


Miley Cyrus: 
“stuck playing 
out second- 
hand fantasies.” 


eah, | smoke pot/Yeah, | love peace/ 
But | don't give a fuck/I ain't no hippy,” 
sings Miley Cyrus on her latest foray 
into outrage Dooo It!, a song that lifts 
both punctuation and subject matter 
from the scrawlings on a Y7 Biology folder. It’s not as 
obviously shocking as the tongue-out twerking of her 
initial reinvention - people stopped expecting 
Hannah Montana to turn up to the party along time 
ago - but it does leave you wondering just what it is 
Cyrus thinks she is rebelling against. 
At 22, Cyrus has 
understandably set all her 
controls to self-discovery, IT’ S 
anatural impulse that would be 
far less difficult to stomach if her POSSIBLE 
voyage wasn't taking place under M | L E Y 
both the full glare of the world's 
attention and the apparent CY R U $ 
guidance of 54-year-old Flaming 
Lips shaman-in-chief Wayne 
Coyne, accomplice on her recent 
self-released album of sex, drugs 
and swearing, Miley Cyrus & Her 
Dead Petz. Watching her lick 
suggestive rivulets of glittery 
ooze off her face in the unpleasant video for Dooo It!, 
or hear her sing the curdled Milky Milky Milk, its hard 
not to imagine Coyne as the power behind Cyrus's 
stoned throne, lurking like the sinister guardian in a 
Victorian novel, a Sylvester Sneekly hooded in beard 
paint and a bunny costume. Once you have that 
thought, however, you have to ask yourself: is it 
worse to doubt the creative agency of a rich and 
successful pop star just because she is young and 
female than it is to worry that she might not thank 
her new psychedelic mentors for her new direction 
once the desire to shock and awe has worn off? 
London's brilliant (and happily soon-to-be- 
reissued) glam-uncles Earl Brutus revelled in the 
slogan: “Pop music is wasted on the young.” Even 
they couldn't accuse Cyrus of playing it safe this 
time - but it seems a shame that with all her obvious 
restless desire for change and transformation, all 
her success and power and money, she's still stuck 
playing out second-hand fantasies, no matter how 
glittery they are. Pop music might be wasted on 
the young, but it's also just possible that at this 
moment, Cyrus might be wasted on pop music. [$] 


MIGHT BE 
WASTED 
ON POP 
MUSIC. 


— 
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HOLY SMOKE 
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v Chvrches: “a sugary. 


Time for Glaswegian electro-pop trio to pvt vp or shvt vp. 


тж 


Eu em CHVRCHES 
SS 
— P EVERY OPEN EYE 
Ø d EMI, OUT NOW 
" q proof of synth- 
by x 4 y" pop'sfinalvictory is 
Bn. qo that it's possible to 
S3 i. ® talk about it without 
UL mentioning the 80s 
once. At the turn of the century, electroclash 
was invariably described in terms of retro- 
futurism, backtracking to find an alternate path 
forward. In 2015, we've arrived at the ultimate 
destination: electronic music is merely one 
of pop's default modes. Linked neither to 
yesterday nor tomorrow, its mainstream 
ubiquity – from Years & Years to Lorde to 
Lady Gaga (never mind your M83s and Empire 
Of The Suns) - makes it a sound of now, 
a background noise of millennial life. 
If Glaswegian trio Chvrches’ second LP has 
a weakness, it’s that the background is where 
it's too content to loiter. Much of it could be 
purpose-produced for advertising Yoplait or 
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soundtracking a poignant scene in a Netflix 
teen drama. But when it hits the spot, oh boy... 

Following their half million-selling debut, The 
Bones Of What You Believe, Chvrches delved 
into their basement stash of gadgetry to create 
another 11 perfectly-rounded pop songs from 
layer upon layer of arpeggios. Lyrics were added 
last and, with the best will in the world, it shows: 
Chvrches are about the texture, not the text. 

If 80s predecessors must be invoked, 
Chvrches are more Erasure than Depeche 
Mode: a sugary pop confection with heartfelt 
moments (in fact, one long heartfelt moment, 
asthe anguish level of Lauren Mayberry's vocal 
is rarely dialled down below nine), rather than 
adark presence with occasional flashes of light. 

When Every Open Eye grabs you by the 
lapels, on the pulsating Keep You On My Side 
and the Knife-like Never Ending Circles, it's 
stunning. When it fades into aural wallpaper, 
at least it does it prettily. X^ 
SIMON PRICE 

Keep You On My Side | Clearest Blue 
| Never Ending Circles 


pop confection with 
heartfelt moments." 


ALEX G 


BEACH MUSIC 


DOMINO, OUT 9 OCTOBER 


With seven albums now 
tucked under his skinny 
belt since 2010, Alex 
Giannascoliisn’t quite 
the slacker his downbeat 
grunge-folk records 
might suggest. Despite his initial online 
release habit, Beach Music sounds pre- 
internet; the hazy lo-fi of these deceptively 
simple songs sounding like they belongto a 
time when Kurt and Courtney's relationship 
was stilla hot topic of conversation. This 
record's natural habitat is a musty student 
bedroom - unsurprising, given Giannascoli 
dropped out of his studies only last year - 
yet Mud and Kicker are together enough to 
referto Elliott Smith and Sebadoh in the 
footnotes, while In Love's dour brass 
suggeststhe singer-songwriter is devising his 
own free-thinking, jazzy theories. It's a glum, 
muted collection of songs, but Giannascoli 
knows how to party like it's 1994: alone in 
the kitchen, feeling miserable. ЖЖЖ 
VICTORIA SEGAL 

In Love | Kicker | Mud | Snot 


GIRL BAND 


HOLDING HANDS WITH JAMIE 


ROUGH TRADE, OUT NOW 


mE T 
кы! 
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Transposing the spirit of a 
spectacular live show to 
record can be a difficult 
task.Inthe case of 
all-male noise-rock 
outfit Girl Band, it's a 
particularly tall order; live they're vibrant, 
visceral and wonderfully dissonant. That 
their debut album manages to bottle the 
energy of their live shows is really quite 
remarkable. Some of the band’s humour 
is carried simply by the song titles — 
Umbongo, Fucking Butter, Pears For Lunch, 
for instance. And it’s therein the lyrics 
too, with talk of getting into a scrap witha 
pigeon, chicken fillet rolls and fickle football 
fans. The levity of the words is the perfect 
counterbalance to the fury of their playing 
and to the charging, jostling force of 
frontman Dara Kiely's voice. k ЖЖ 
LAURA BARTON 

Umbongo | Baloo | Paul 


JOHN GRANT 


GREY TICKLES, BLACK PRESSURE 


BELLAUNION, OUT 2 OCTOBER 


1111777777; 
TTT 


As the headline act of the 
Kilkenny Roots Festival 
two years ago, John 
Grant lost half his 
audience by the fifth 
song, so shocked were 


NEW ALBUMS 


the Americana crowd by the new electro- 
disco direction of the just-released Pale 
Green Ghosts. There's not much to appease 
that audience on this third solo outing. 

Grey Tickles, Black Pressure is a subtle 
amalgam of both Pale Green Ghosts and its 
predecessor, Queen Of Denmark, pinballing 
from the fully elasticised electro of Black 
Blizzard,the glam disco stomp of You & Him, 
tothefully orchestrated satirical piano 
lament Global Warming, with Down Here 
the perfect synthesis of them all. Filled with 
an uneasy acceptance of his self-doubt 
rather than scratching at it, Grey Tickles, 
Black Pressure captures everything great 
about Grant's past and bundles it into his 
most riveting album yet. Ж ЖЖЖ 

ANDY FYFE 

Download: Grey Tickles, Black 
Pressure | You & Him | Global Warming | 
No More Tangles 


LUKE HAINES 


BRITISH NUCLEAR BUNKERS 
CHERRYRED, OUT 16 OCTOBER 
Atthe four-minute warning, grab 
synthesizer, duck and cover. 
Duringthe Cold War, 
over 1500 secret 
Ф | shelters were built 
beneath Britain in 
preparation for nuclear 
attack. For his latest 
concept album, Luke Haines - part of the 
generation raised in the shadow of the 
bomb - imagines a counterfactual UK in 
which the shelters were actually used. 
If Kraftwerk's Radioactivity was a hymn 
tothe beauty of atomic power with an 
undercurrent of unease, British Nuclear 
Bunkers inverts that: a soundtrack to 
ascenario of unimaginable horror, but 
laced with beauty. Reminiscent of the 
Radiophonic Workshop soundtracking 
a particularly unsettling episode of 
Tomorrow's World, or Air if they'd been 
tasked with scoring Protect And Survive 
instead of The Virgin Suicides, it's almost 
entirely instrumental, only the occasional 
vocoder interruptingthe analogue 
synthscapes, and works best when 
vocal-free, telling its story 
through tone, not 
text. k kk k 
SIMON PRICE 
Download: British 
Nuclear Bunkers | 
Cold Field Morning Under 
Bliss | Camden Borough 
Council 


John Grant: the 
album is “filled 
with an uneasy 
acceptance of 

his self-doubt.” 


Girl Band: “vibrant 
5 š Э. andvisceral>”_ 
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DIDN'T HE RAMBLE 
PLATEAU/ANTI-, OUT NOW 
Oscar-winning Dublin singer- 
songwriter's second solo album. 
Having won the Best 
Original Song Oscar in 
2008 for Falling Slowly 
offthe Once soundtrack, 
it seemed as though 
Glen Hansard was 
unstoppable. Instead, he retreated into 
sporadic soundtrack work, Hare Krishna 
cultdom and occasional acting. If there's a 
sense of career drift, Didn't He Ramble is 
much less rambling than its title suggests. 
Like aless acerbic Damien Rice, his complex, 
subtle and intensely personal tales take time 
to take hold, but when they do the rewards 
are bountiful. Hansard’s conversational 
vocals are up-front, but behind him (an 
actual Dubliner, 76-year-old John Sheahan, 
guests on fiddle), the joy is in the detail, 
from the understated brass of Just To Be 
The One, to Stay The Road’s hat-tipping to 
Neil Young’s Helpless. There’s areal 
craftsman at work here. Ж ЖЖЖ 
JOHNAIZLEWOOD 

Download: Just To Be The One | 
Winning Streak | Stay The Road 


JULIA HOLTER 


HAVE YOU IN MY WILDERNESS 
DOMINO,OUTNOW 
Beguiling and melodic fourth album 
from former LA experimentalist. 

~ —] The knowledge that Julia 

— Holter has previously 

e 3 made records based ona 
Й a ?20s cookery book and 


"50s musical Gigi might 
E put off those with a finite 
tolerance for the wilfully esoteric. But on 
her fourth album proper, the LA songwriter 
has made one of the most melodically 
lush records youre likely to hear this year. 
Have You In My Wilderness is a perfect 
storm of gorgeous baroque pop, swelling 
orchestration and gently jazzy flourishes all 
anchored by Holter’s beguiling melodies. 
Lyrics are both evocative and intriguingly 
opaque, like snatching at pages torn from a 
novel flying past in the breeze. On How 


Long? she comes across like Nico propping 
upthe bar in some remote harbour town, 
languorously asking, “Do you know the 
proper way to ask for a cigarette?". Ап 
album that repeatedly pulls you back in to 
try and decipher its charms. ЖЖЖЖ 
CHRIS CATCHPOLE 

Download: How Long? | Lucette 
Stranded On The Island | Sea Calls Me 
Home | Betsy On The Roof 


HURTS 


SURRENDER 
COLUMBIA, OUT9 OCTOBER 
Manchester twosome’s third album 
of emotional pop. 
When Manchester duo 
Hurts released their 
| debut single back in 2010 
the synth-pop revival was 
still dusting off its vintage 
drum machines. The 
marketplace is considerably more crowded 
today, though singer Theo Hutchcraft and 
keyboard player Adam Anderson have opted 
to stick with the high-gloss, theatrical pop 
which has served them well over two Top 10 
albums, Happiness and Exile. Anderson’s 
baroque arrangements make the Pet Shop 
Boys sound understated, but he can write a 
chorus and when all the elements come 
together, as on the sweeping, gospel-tinged 
Some Kind Of Heaven, Why's lush ’80s disco 
or the OMD-like Slow, the results take on 
astirring urgency. If there's a weakness it's 
Hutchcraft’s florid vocal style, which reaches 
anear-hysterical pitch on the closing 
Policewoman with its bizarre salute toa 
nightstick-wielding “iron maiden”. ЖЖЖ 
RUPERT HOWE 
Download: Some Kind Of Heaven | Why 


KING MIDAS SOUND/ 
FENNESZ 


EDITION 1 
NINJA TUNE, OUT NOW 
Dense mood piece from the Bug man - 
the first of four team-ups. 
[I ТИТ Kevin Martin's reputation 
til W asanoise-maker was 
li UM ^ sealed with industrial 
outfits GOD and Techno 
Animal, and more 
recently with The Bug's 
gritty digital dancehall. But for his second 
albumas King Midas Sound - along with 
singer/poet Roger Robinson and vocalist Kiki 
Hitomi - Martin has tempered the sonic 
assault with foggy ambient drones, thanks in 
partto Austrian guitarist Fennesz's textured, 
all-enveloping atmospherics. The undulating 
soundscapes are occasionally disturbed by 
lyrics concerning the emotional turbulence 
of relationships, and recall the creeping- 
inertia mood of Mezzanine-era Massive 
Attack. A quiet storm of a record. ЖЖЖЖ 
SIMON MCEWEN 
Download: Mysteries | On My Mind | 
Loving Or Leaving | Lighthouse 
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DIGGING OUT 
ALBUMS YOU 
LIKED FOR AN 


AFTERNOON IS 
WHAT STREAMING 
SITES ARE FOR. 


ON THE BRAIN 


THE BIG 
REISSUE 


Too many average albums 
are being given the deluxe 
treatment. Don’t get duped, 
says NIALL DOHERTY. 


'olfmother: their debut LP 
is to be re-released for its 
i) —10th anniversary. 


here's a sketch by comedian Micky 
Flanagan where he bemoans 

T Americans' over-enthusiasm for the 
commonplace. “When people are 

high-fiving the arrival of a salad,” 

he says, “you just wanna punch them in the face.” 

It’s felt a bit like that lately with reissued records. 

The bog-standard is being saluted far too readily. 

Рт all for all-singing, all-dancing, all-bank- 
account-clearing re-releases: | missed a birthday as І 
waded excitedly through all the extras on the deluxe 
edition of Smashing Pumpkins’ Mellon Collie And The 
Infinite Sadness. The same goes for albums rescued 
from the abyss, the sort that Seattle label Light In The 
Attic regularly put on a pedestal. But between those 
two isa third category, into which fits the likes of, but 
not limited to, the 10th-anniversary release of the 
debut LP by Wolfmother. Wolfmother had a couple of 
decent songs, and some half-baked prog excursions 
that suggested they were 
actually invented by an 
Australian scientist who 
perfected his chemistry a 
few years later with Tame 
Impala. No one needs to 
hear their debut LP plus 
unreleased demos and 
remixes. Not even 
Wolfmother. Similarly, 
fora time The Bluetones 
were a fine band. Their 
debut album Expecting To Fly captures the indie zest 
of the mid-’90s. But their second LP, Return To The 
Last Chance Saloon, of which an expanded 2CD 
edition is available this month, doesn't. 

Recently, there has been a bonanza of average 
albums repackaged and retouched in every area 
apart from the matter that was the problem in the 
first place: the music. Are there really people going 
“but when will Clap Your Hands Say Yeah announce a 
remastered reissue of their vaguely memorable first 
album?" (It's available now, you lunatics). It's as if 
music has gone a bit mad, like when lan Beale started 
handing his money away in EastEnders. Digging out 
curious albums that you liked for an afternoon is 
what streaming sites were invented for. In the run-up 
to Christmas the deluge of mediocre ghosts from 
your record collection will only get worse. Let 
sleeping dogs lie. Even if the CD is skipping. ЇЙ 


FRANKIE LEE 


AMERICAN DREAMER 

LOOSEMUSIC, OUT 2 OCTOBER 

American troudabour shares a life lived 
on weathered debut. 

The story of Frankie Lee 
runs something likea 
Tom Waits song: born in 
aone-room farmhouse 
onthe banks ofthe 
Mississippi and playing 
music atan early age, the tale takes him 
from Minneapolis to Nashville and LA, 

past Merle Haggard, narcolepsy, drug 
addiction, homelessness and more recently 
asober stretch tendinga hog farm in rural 
Minnesota. His voice carries all of this, but 
also astartling brightness; Where Do We 
Belong for instance, has the shimmer of a 
Tom Petty track. But for all the familiar 
qualities, the songs here never fall into 
pastiche or predictability. The tracks are 
lifted by the tension between voice and 
instrument, or interesting sonic details – 
the hot, desert glint of the guitar on Buffalo 
for instance, or the scrawling, bubbling 
embellishments that lift Know By Now out of 
the sawdusted floor and slow waltzing 
territory. k k X X 

LAURA BARTON 

Download: Where Do We Belong | 
Know By Now | Buffalo 


LEMAR 


THELETTER 

BMG, OUT 9 OCTOBER 

Sixth album from Fame Academy loser 
isacruise ship classic. 

Winning Fame Academy 
2002 failed to make 
David Sneddon famous 
(although he is half of 

1 elite songwriters The 

Г Ҹа Nexus). But bronze 
medallist Lemar Obika has trundled along 
ever since: never quite cracking it, never 
falling off the map. He's somehow signed to 
Robbie Williams's management and ended 
up in Los Angeles recording The Letter with 
Joni Mitchell's ex-husband and ex-producer 
Larry Klein. Comprising three so-so originals 
and eight mostly predictable covers (Sam 
Cooke, Al Green, Van Morrison etc), it's 
hardly a great leap forward for Lemar. 

But while his always-believable voice is 
immensely appealing, he mostly stays the 
right side of cruise-ship karaoke (although 
his grisly Tainted Love would sink P&O), and 
he brings something genuinely new to Diana 
Ross’s farewell to The Supremes, Someday 
We'll Be Together. Harmless. ЖЖ 
JOHNAIZLEWOOD 

Download: The Letter | Somebody We'll 
Be Together | Love And Happiness 


MIKKY EKKO 


TIME 
)LUMBIA, OUT NOW 


Rihanna’s songwriter goes solo. 


The struggling 
songwriter born John 
Sudduth hit paydirt when 
Rihanna not only covered 
his co-write Stay, but 
invited him to duet and 
co-produce. The 10-million, Grammy- 
nominated track was also tackled by Patti 
Smith and The Jonas Brothers. Here it's a 
Rihanna-free, but still piano-led demo 
version bonus track, tucked in at the end of 
the Louisianian’s debut as he begins the 
potentially uncomfortable process of 
edging towards the limelight. He makes a 
decent fist of things. With Ekko co-writing 
every song and a voice which can handle 
the surprisingly rocky Riot as easily as the 
lushly orchestrated title track, he's the 
perfect 21st-century pop star. Watch Me 
Rise and Love You Crazy are obvious 

hits, but, as the percussive, echo-laden 
Loner shows, he's not afraid to take 
chances too. ЖЖЖ 

JOHNAIZLEWOOD 

Download: Time | Riot | Loner | Stay 


MILD HIGH CLUB 


TIMELINE 

CIRCLE STAR, OUT NOW 

Stoned exotica from LA-based 
singer-songwriter. 

This shaggy-haired 
20-something - known 
to his mum as Alexander 
Brettin - couldn't have 
chosena better nom 

de rock. Brettin is a 
classically trained jazz musician from 
Chicago, and his ramshackle half-hour debut 
album of quirky, lo-fi acid lounge (or as he 
Calls it, “slack funk") veers from the brilliant 
tothe bonkers. A Mellotron-heavy 
Windowpane and a woozy Note To Self both 
suggest a sleepwalking Todd Rundgren, 
while the single and Ariel Pink collaboration 
Undeniable is a nugget of lysergically-laced 
2605 West Coast pop. There's no shortage 
of good ideas, and Brettin clearly doesn't 
take himself too seriously, but next time 
he'd be advised to leavethe bong at the 
studio door. ЖЖЖ 

PAUL MOODY 

Download: Windowpane | Note 

To Self | Undeniable | Rollercoaster 
Baby 


ao 
-- 


The Ordinary Boys: 
Boing forastroll inan 
“unchanging landscape. 


ISRAEL NASH 


ISRAEL NASH'S SILVER SEASON 


LOOSE, OUT 9 OCTOBEF 


Aseeker in the most 
cosmic of moulds, 
Israel Nash’s desert 
hills compound outside 
Austin, Texas is the 
perfect place for him 
to expand his mind. Equally expansive is 
his music, a dense, dusty psychedelic 
Americanathat makes the similarly 
inclined Tame Impala sound alittle 
lightweight. Over recent albums Nash 
has been slowly distancing himself from 
comparisons to Neil Young in the same 
way that My Morning Jacket have 
discovered their own wider voice. 
Big, major-chord jams and subtly political 
messages abound (“Sooner or later we'll 
surrender our guns/But not until we've 
shot everyone,” must be a tricky sell in 
Texas). But Nash’s earthy family love 
and nature-inspired spirituality give him 
an uncommon voice in a world of cynical 
denial. Open your hearts and minds: 
you'll be a kinder and more beautiful 
person for it. ЖЖЖЖ 
ANDYFYFE 

Willow | The Fire & The 
Flood | LA Lately | Strangers | The Rag & 
Bone Man 


THE ORDINARY BOYS 


REALLIFE 


REPUBLIC OF MUSIC, OUT 2 OCTOBER 


David Gilmour: 
“creatively freed.” 


Worthing’s Ordinary 
Boys were anything but 
red-carpet material until 
their leader, Preston, 
entered the Celebrity Big 
Brother house in 2006, 
and thereafter put them briefly in the pop 
charts. His marriage to co-contestant 
Chantelle ended the following year, the 
Boys split in"08, and '09's solo album stiffed. 
In between odd reunion gigs, Samuel 
Preston, now 33, has proved himself as a 
songwriter, with a co-credit on Olly Murs's 
chart-topping Heart Skips A Beat, among 
others. Apparently, Real Life is all about 
Preston returningto his indie roots. Here he 
displays a knack for pop lyricism (see I'm 
Leaving You's amusingly abrasive starting- 
over plea), and melody (the Buzzcocks- 
influenced Panic Attack), but the 
unchanging landscape of muddy guitars 
and downer vocals are not a context within 
which these can viably shine. ЖЖ 
ANDREW PERRY 

Pm Leaving You | 
Panic Attack 


PEACHES 


SHE MUSIC, OUT NO 


Last time Peaches made 
an album, Lady Gaga was 
stillan unproven upstart 
and Rihannaavanilla pop 
princess yet to discover 
4 whips, chains and fake 
blood. After a six-year hiatus Merrill Nisker, 
queen of sex-positive electro-punk, is back 
toreclaim her transgressive territory with 


UNCHAINED 


Pink Floyd mainman finally 
locates his inner groove. 


DAVID GILMOUR 


RATTLE THAT LOCK 

OLUMBIA, OUT NOW 
Some folk can’t let sleeping 
dogs lie, but it seems David 
Gilmour can. An army of 
fans still yearn for a Pink 
ХШК Floyd reunion following 
the foursome’s surprise appearance at 2005’s Live 8. 
Even the death of keyboard player Rick Wright in 2008 
and the Roger Waters-less Floyd’s mostly instrumental, 
career-capping tribute to their late bandmate, 
The Endless River, in 2014, can’t dim their hopes. 
But guitarist David Gilmour, at 69, has snuffed any 
prospect of him ever rebuilding creative bridges 
with Waters and drummer Nick Mason. 

Creatively freed, then, his once-sideline solo work 
has taken ona greater weight. While 2006’s dreamily 
downtempo On An Island was a slow-burning gift to 
spliff rollers the world over, Rattle That Lock, with the 
gently-driving groove of its title track and featuring 
aFrench rail company jingle recorded by Gilmour on 
his iPhone, seems keen to stir up a bit more energy and 
return him to radio playlists. 

As ever, though, the real beauty is to be found when 
the pace slows. Faces Of Stone is a wistful folk song 
depicting a day Gilmour spent in the park with his 
dementia-suffering mother, while the utterly gorgeous 
standout A Boat Lies Waiting returns to Wright, in an 
impressionistic lyric by Gilmour's wife Polly Samson 
which uses a watery journey as a metaphor for the 
ageing process and death. 

There are successful diversions into French 
chanson, with Dancing Right In Front Of Me echoing 
The Beatles’ Michelle, and 1930s jazz in The Girl In 
The Yellow Dress. But, reassuringly, Gilmour's cool 
and composed vocal delivery and liquid guitar solos 
dominate throughout. In other words, anyone 
still pining for Pink Floyd will find much to console 
them here. Xx 
TOMDOYLE 

Faces Of Stone | A Boat Lies Waiting | 
Dancing Right In Front Of Me | The Girl In The 
Yellow Dress 


analbum whosetitle track features the line, 
“Can't talk right now, this chick's dick is in 
my mouth...”. Bookended by collaborations 
with Sonic Youth's Kim Gordon and 
Peaches's old protégée Feist, Rub reboots 
the elements that made The Teaches Of 
Peaches the essential electroclash album 
back in 2000: dirty, distorted synth riffs, 
shuddering beats, confrontational trash- 
talking, and an in-your-face sexuality that 
makes Madonna sound like Mary Poppins. 
“No matter how old, how fucked, how shit,” 
Nisker brags on the finale, “I mean 
something" No shit. k X 
SIMON PRICE 

Vaginoplasty | Dick In The 
Air | Dumb Fuck 
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DEEP 
IMPACT 


Harp-playing shape-shifter 


resurfaces with sea-themed opus. 


JOANNA NEWSOM 


DIVERS 


DRAGCITY 


Since 2010's triple album Have 

One On Me, Joanna Newsom 

has appeared in Paul Thomas 

Anderson's stoner-noir film Inherent 
Vice, contributed to 2011’s The Muppets and threatened 
to “sort the fucker out” on an album by nouveau Oi! band 
Hard Skin. A fashion Tumblr obsessed over her clothes – 
especially the dress she wore to marry comedian Andy 
Samberg - and she became the only person in history to 
namecheck ’70s prog rockers Gentle Giant in Vogue. 

It'sa CV which reflects her music's mercurial flit and 
glimmer. Yet just as her voice has softened since 2004's The 
Milk-Eyed Mender, the relatively compact Divers also feels 
like clarification and distillation. Newsom was initially 
labelled “freak-folk”, but moments here suggest something 
purer; The Waltz Of The 101st Lightborne referencing the 
traditional shanty Lowlands Away, the sea-misty Divers 
recalling ballads where mythical selkies seduce women. 
But it's never easy to see down to the bedrock of these 
songs. A Pin-Light Bent's “My life came and went/Short 
flight, free descent" is unbeatably concise, but the sparkling 
Sapokanikan is a lexical wonder, with Newsom piling up 
historical allusions to explore human impermanence. 

Divers might refer to people in the depths, but given her 
fondness for archaic wordplay, it could also be the antique 
term for “various”. She switches mood and pace deftly, 
somersaulting through Same Old Man’s Appalachian roll, 
You Will Not Take My Heart Alive’s conservatoire-prog and 
the theatrical Time, As A Symptom. “How do you choose 
your form?” she asks on Divers. The answer is clear: 
Newsom can take whatever shape she wants. № X Ж Ж 


VICTORIA SEGAL 


Download: Sapokanikan | Divers | You Will Not Take My 


Heart Alive | APin-Light Bent 


)CTOBER 


Joanna Newsom: 


“switches mood 


and pace deftly.” 


The essential new albums of the last few months 


YEARS & YEARS 


COMMUNION 0004 
Frontman Olly 
Alexander’s keening 
voice is still the 
sunaround which 
the rest of Years 
& Years revolve. But with two UK 
Top 5 hits, King and Shine, to their 
name, the synth-pop trio’s debut 
album has lost none ofits lustre. 
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NEW ORDER 


MUSIC COMPLETE MUTE 

Yes, thereare times 
when you miss 
Peter Hook’s 
earthquaking bass, 
but Music Complete 
is stilla sparkling affair. Stuffed 

with high-end funk and euphoric 
pop, you'll wonder how we ever 
managed without New Order. 


DR ORE 


COMPTON: A SOUNDTRACK 

BY DR DRE v ERSCOPE 

ЕЕ) Arriving 16yearsafter 
his last solo outing, 
Compton isthe rap 
guru's “grand finale" 
Eminem, Snoop 
Doggand Ice Cube guest on a worthy 
tributetothe old neighbourhood 
andold-school hip-hop. 


Tous Oxford’s art-rock 
darlings positively 
Ф number four. 
Their joyous collision 
be stadium singalongs and self- 
searching lyrics has never sounded 


WHAT WENT DOWN warneRs 
glowonalbum 

of pure pop, barbed rhythms, would- 

as assured as it does here. 


PROTOMARTYR 


THE AGENT INTELLECT 
HARDLY ART, OUT9 OCTOBER 

Detroit punks swap chaos for depth. 
And songs about dementia. 

х | Despite flying inthe 
face of all prevailing 
trends, Detroit four- 
piece Protomartyr were 
| one of the word-of- 
mouth successes of 
2014’s SXSW festival. Their blue-collar punk 
owes much to the pounding atonality of 
early-’90s label Amphetamine Reptile and 
fellow travellers Pissed Jeans, and their 
second album, Under Color Of Official 
Right, was an unpredictable triumph of 
clattering surliness. The follow-up reins in 
some of the chaos and the songs are 
stronger for it. The six-minute Ellen, about 
singer Joe Casey’s mother’s dementia, 
manages to be powerful and moving despite 
his Norfolk-flat vocal. The idea of fading 
sentience recurs on Dope Cloud, a bleak 
treatise sugared by a memorable riff. 
Cowards Starve and Forgive You, 
meanwhile, are more direct; the latter in 
particular recalling the off-kilter brilliance of 
Les Savy Fav. Ж k XX 
PHIL MONGREDIEN 
Download: Cowards Starve | | Forgive 
You | Pontiac 87 | Ellen 


ONC & AIM 


THE HABIT OF A LIFETIME 

(AND HOW TO KICK IT) 

ATIC,OUT 9 OCTOBER 

Transatlantic rap hook-up goes back 

to the old school. 

The “habit” of the title is 
hip-hop, a long-standing 
addiction to which links 
Long Island MCs Q Ball 
and Curt Cazal (QNC) 
with UK producer Andy 

Turner (Aim). Together they’ve fashioned a 

heartfelt tribute to hip-hop’s early-90s 

golden age, when groups such as Gang Starr 
hooked up literate rhymes to rolling funk 
loops and Lil Wayne was still in elementary 
school. The end result isn’t all recycled 
breaks, though, opener We Don’t Play 
tapping a brooding synth groove Turner 
says was inspired by the neon-tinged 
soundtrack to 2011 thriller Drive, The 

More | Get recalling The Chemical Brothers’ 

collaborations with Q-Tip and QNC’s 

delivery on tracks such as 1000 Reasons 
showcasing a wry wit all too often missing 

from contemporary гар. ЖЖ Ж 

RUPERT HOWE 

Download: We Don't Play | The More 

I Get | 1000 Reasons 


SEXWITCH 


SEXWITCH 

ECHO,OUT NOW 

Bat For Lashes? psych-heavy, 
crate-digging side-project. 


Better known as Bat For 
Lashes, Natasha Khan 
teamed up with 
producer Dan Carey 

Ñ and psych-rock quintet 
TOY two years ago to 
make atrack named The Bride, a cover of a 
pre-revolution Iranian folk song. Inspired, 
the collective have reunited to cover a 
selection of six’70s psych and folk songs 
from Morocco, Thailand, Iran and America, 
alltranslated and adapted by Khan. The 
effectis brilliantly female and forceful, 
offering tales of seduction and sexuality, 
torment and beauty, as well as an 
unexpected cover of Skip Spence's War In 
Peace. What's really liberating about these 
songsisthe sense of Khan letting go, she 
doesn't so much singas collide with them, 
half-banshee, half-Boudicca, her voice 
flailing with wild abandon. Ж ЖЖ Ж 
LAURA BARTON 

Download: Ha Howa Ha Howa | 
Helelyos | War In Peace 


TUXEDOMOON & 
CULT WITH NO NAME 


BLUE VELVET REVISITED 

CRAMMED DISCS, OUT 16 OCTOBER 

Cult film soundtrack specialists 
combine for sex’n’violence movie-doc. 
DT" Both these groups have 
previous in film music - 
West Coast Europhiles 
Tuxedomoon featured 
on Wim Wenders's 

| "4 Wings Of Desire OST 

in 1987, while London-based post-punk 
balladeers Cult With No Name re-scored 
the horror movie The Cabinet Of Dr Caligari 
in 2009. Consequently, their aim is true on 
this collaborative score for a new collection 
of footage shot on the set of David Lynch’s 
1986 mystery-noir classic Blue Velvet 
(adding to the music/movie crossover, 
director Peter Braatz used to be in German 
new wave band SYPH). Presenting elegant, 
acoustic-electronic instrumentals of 
enigma апа disquiet, in parts it's equally 
suggestive of Lynch's bizarro TV super 

hit Twin Peaks, with So Fucking Suave 
balancing tension and intrigue and 

the saxophone-led Until The Robins 

Come distilling 
ableak poignancy. 
However, 

the tracks’ 


Widowspeak: “опе 
long hazy delight.” 


NEW ALBUMS 


homogeneous nature may cause some 
listeners’ attentions to wander. X Ж 
IAN HARRISON 

Download: So Fucking Suave | Until 
The Robins Come | The Slow Club 


THE VIEW 


ROPEWALK 

COOKING VINYL, OUT NOW 

Fifth album from Dundonians, but 

their first produced byaStroke. 

The grisly Same Jeans 
seemingly condemned 
The Viewto Nizlopi-style 
novelty status. But they 
proved to be more 
durable entirely and 
they’ve «оке into a scruffy Tayside 
version of US West Coast pop. Singer 

Kyle Falconer's sojourn in a Thai rehab clinic 
anda stopgap greatest hits meant they've 
taken three years to craft Ropewalk, but 
they’re so full of life and ideas it’s been 
worth the wait. This time around they're 
co-produced by Albert Hammond Jr and 
he’s added a pleasingly American, late- 
period Fleetwood Mac sheen to their 
gruffness, not least on the twangsome 
Living, where the harmonies could have 
come froma Coral album. And when they go 
acappella during Talk About Two, Beach 
Boys comparisons don’t seem too far- 
fetched. The View: easily under-estimated; 
less easily dismissed. ЖЖЖЖ 

JOHN AIZLEWOOD 

Download: Living | Talk About Two | 
Psychotic | Penny 


WIDOWSPEAK 


ALL YOURS 
CAPTURED TRACKS, OUT NOW 
Gorgeous mix of hazy pop and 


sun-blushed alt-country from US duo. 
Inthe years since 2013's 
Almanac, Widowspeak's 
guitarist Robert Earl 
Thomas and singer 
Molly Hamilton became 
romantically involved 
and moved to the Catskill Mountains, 
upstate New York, where Thomas took 
ajob at a motel and Hamilton finished off 
adegree in interactive design. While such 
domestic contentment could dull many a 
creative fire, it’s worked wonders for the 
pair's third album. All Yours is a bleary- 
eyed marriage of dusty alt-country and 
woozy pop melodies delivered in 
Hamilton’s breathy drawl (think Mazzy 
Star’s Hope Sandoval after waking up 
froma пар). The languorous shimmer 
of Girls, Narrow’s blissed-out chorus 
and Thomas's wistful turn fronting 
Borrowed Time are particular 
highlights, but really the whole thing 
is one long hazy delight. k k Ж Ж 
CHRIS CATCHPOLE 
Download: Girls | Narrows | Dead 
Love (So Still) | Borrowed World | 
Coke Bottle Green 


) 
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CUI 


MAD WORLD 


Former Genesis singer's first four solo albums, live 
and direct from the rabbit hole, remastered on vinyl. 


€— 


2 7 = am 


PETER GABRIEL 


PETER GABRIEL 1 ‘CAR’ ж ж ж 

PETER GABRIEL 2 ‘SCRATCH’ xxx 
PETER GABRIEL 3 ‘MELT’ XX Xx x 
PETER GABRIEL 3: ‘EIN DEUTSCHES 
ALBUM’ Xx Xx 

PETER GABRIEL 4: ‘SECURITY’ XX 
PETER GABRIEL 4: ‘ DEUTSCHES ALBUM’ 
ЖЖЖ 

REAL WORLD, OUT 16OCTOBER 

Before making his third LP, nicknamed 
“Melt” after its distorted cover image, 
Peter Gabriel banned his drummers 
from using cymbals. Musicians, he 
argued, work better when they’re out 
of their comfort zone. Released in May 
1980, “Melt” reached Number 1 in the 
UK. But its offbeat, cymbal-less songs 
about sex, death and apartheid were no 
comfort to his US record company 
boss, Ahmet Ertegun, who asked if 
Gabriel was mentally ill before 
dropping him from the label. 

Since his exit from Genesis in 1975, 
Gabriel’s journey has taken many 
career-sabotaging left turns, and that’s 
what makes him so fascinating. This, 
then, is the story leading up to 1986’s 
Sledgehammer hit, where Gabriel 
briefly became a “normal” pop star. 
And it’s a strange tale. 

All four of these albums, plus 
German-language versions of “Melt” 
and Peter Gabriel 4, aka “Security”, 
have now been remastered on 180g 
vinyl. Audiophiles can fill in the blanks, 
but this basically means it sounds like 
Gabriel is there stood right next to you, 
singing, whispering and imploring — 
sometimes in German. 

The 1977 debut, “Car”, and the 
following year’s “Scratch” find Gabriel 
looking for something. But what? No 
longer having to make room for other 
songwriters in Genesis, it’s as if he 
has too much freedom, and the 
evergreen hit Solsbury Hill from “Car” 
towers over everything else on the LP. 

“Scratch”, meanwhile, is Gabriel’s 
new wave album. Produced by King 
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Other “career- 
sabotaging” albums. 


Sacred Songs 
RCA,1 
Recorded in 1977, RCA 
shelved this until ’80, 
scared its eight-minute 
ballads and producer 
Robert Fripp’s spooky 
guitar would terrify Hall 
And Oates fans. k ЖЖ 


THE DREAM] 


The Dreaming 
EMI, 198 

EMI questioned Bush's 
mental health on first 

exposure to The 

Dreaming’s donkey 

noises and lack of 

discernible choruses. 


ЖЖЖЖ 


Spirit Of Eden 
PARLOPHONE, 1988 
Parlophone sales reps 
wept after hearing 
Talk Talk’s meandering 
prog/jazz album, 
knowing their Christmas 
bonuses had just gone up 
in smoke. Ж k k Ж Ж 


| Crimson guitarist/Bowie affiliate Robert Fripp, 
it's concise and to the point. On The Air and DIY 
have Gabriel's usual sense of drama, but make 
their point in half the time it took him with Genesis. 
Things were looking up. 

But the stars didn't really align until the third 
album. “Melt” opener, Intruder, is the voyeurism 


of Alfred Hitchcock’s Rear Window 
relayed through Gabriel’s hushed, 
pervy vocal. Elsewhere, he uses 
clattering percussion and razor-wire 
guitars to paint a picture of a fame- 
hungry political assassin (Family 
Snapshot) and the murder of an 
anti-apartheid activist on Biko. Games 
Without Frontiers, about the uneasy 
détente between the East and the 
West, rendered with playground 
whistling and Kate Bush’s breathy 
backing vocals, was a UK Top 5 hit. But 
the rest was too disturbing for Radio 1. 

“Security” followed in 1982, packed 
with samples, African drumming and a 
permeating strangeness. But lopsided 
pop songs such as The Rhythm Of 
The Heat, about psychoanalyst Carl 
Jung, and Lay Your Hands On Me's 
exploration of psychic healing came 
from an honest place: Gabriel’s interest 
in self-help therapy. There's a haughty 
grandeur to “Security”, making it 
ripe for parody; something the creators 
of spoof TV prog-rocker Brian Pern 
brilliantly homed in on. Yet it’s hard 
to fault Gabriel’s unwavering 
commitment to his craft, no matter 
how challenging the results. Behind his 
popular image as a musical egghead 
is a playfulness and self-deprecation 
that’s not always apparent here. Only 
Gabriel could write a song like Shock 
The Monkey, in which he imagined 
his sexual and romantic jealousy in 
physical form as a big, hairy ape. 

Four years later, Gabriel stopped 
distorting his image on his album 
covers and let his drummers use 
cymbals. The result was the huge hit 
Sledgehammer and its parent album, 
So, on which Gabriel gazed out, looking 
every inch the “normal” pop star. 
Great as it was, it couldn’t last. As 
these albums prove, abnormality has 
often suited Peter Gabriel better. 
MARK BLAKE 

Solsbury Hill | On The Air | 
Games Without Frontiers | No Self 
Control | The Rhythm Of The Heat 


SINCE HIS EXIT 
FROM GENESIS, 
GABRIELS 
JOURNEY HAS 
TAKEN MANY 
LEFT TURNS, AND 
THAT'S WHAT 
MAKES HIM SQ 
FASCINATING. 


Peter Gabriel: 


making the 
most of Dress- 
down Friday. 


HUNTING HIGH AND LOW 
RHINO, OUT NOW 
Thirtieth-anniversary revisit for 
Norwegian synth-pop trio’s debut. 
PR Morten Harket's 
chiselled cheekbones 
helped to turn A-ha 
into pop stars, but he 
gave Pal Waaktaar’s 
often-despairing 
lyrics a grandiosity which would be noted by 
Hot Chip and Hurts, among many. Three 
decades on, their debut has aged gracefully 
and it now warrants four CDs, a DVD 
anda hardback book. Wisely, there’s 
nothing new in this treasure trove. 
Instead, the stately original is bolstered 
by mixes which nearly made the cut, 
extended versions and early demos. Most 
fascinating is how Take On Me grew from 
the plinky Lesson One (“I'm happy, happy 
as can be, hip-hip hooray”, trills Harket, 
miserably) into a magnificent, chart-busting 
beast, although when Harkett breaks 
into painful falsetto on an early trek 
through Living A Boy's Adventure Tale, 
it’s a glimpse into a wrong road mercifully 
not taken. Ж k k £ 
JOHN AIZLEWOOD 
Download: Take On Me | Hunting 
High And Low | The Sun Always 
Shines On TV 


JULIAN COPE 


WORLD SHUT YOUR MOUTH x x X 
FRIED xxx 


CAROLINE, OUT NOW 


Him singing: heritage double-header 
from The Teardrop Explodes’ newly 
solo singer. 


By 1984, Julian Cope 
seemed in career freefall, 
the wax on his wings 
melting after The 
Teardrop Explodes’ 
dissolution. Solo debut 
World Shut Your Mouth was savaged 

as the work of an acid-addled egomaniac; 
Fried, released six months later inasleeve 
showing Cope under aturtle shell, didn’t 
steady his reputation. Away from his toxic 
contemporary profile, however, these 
reissues - expanded with radio sessions 
and B-sides - prove he never lost creative 
altitude. Flaunting his warped pop virtuosity 
(The Greatness And Perfection Of Love, 
Sunshine Playroom), the first record is 
compelling, but Fried is touched by magic. 
Between the flayed confessionals of Me 
Singing and Search Party, The Bloody 
Assizes and Reynard The Fox’s folkloric 
wildness, and the psychedelic time-lapse 
bliss of Sunspots, lies evidence of the 
magnificent pop star he was, and the 
grand shamanic beast he would become. 
Fried, yes, but also freed. 

VICTORIA SEGAL 

Download: Sunshine Playroom | The 
Greatness And Perfection Of Love | 
Sunspots | Search Party 


NOVEMBER 2015 Q 117 


“Gloriously 
overblown”: 

the short-lived 
McAlmont & Butler. 


GEORGIE FAME 


THE WHOLE WORLD'S SHAKING: 
COMPLETE RECORDINGS 1963-1966 


OUT 9 OCTOBER 


Whenthe slinky Yeh, 
Yeh shimmied to the 
top ofthe British charts 
in 1964, the former 
Clive Powell became 
the first British R'n'B 
star and, at the age of 72, he’s still touring. 
This mammoth treasure trove isn’t without 
its pubby moments, but it’s beautifully 
presented (there’s a hardback book) and 
it showcases a remarkably prolific artist 
who understood blues, bluebeat and soul 
froman unashamedly British perspective. 
He’s at his best with The Blue Flames 
on 1966’s soaring Sweet Thing (think 
aheavier Motown) and the same year’s 
big band project, Sound Venture, which 
reinvented a sound that was moribund even 
then. His voice always had a knowing, warm 
twinkle, his keyboards were always 
recognisable and Humpty Dumpty 
showed that he could even work magic 
on nursery rhymes. ЖЖЖ 
JOHN AIZLEWOOD 

: Yeh, Yeh | Sweet Thing | 
Humpty Dumpty | Get Away | Many 
Happy Returns 


FIVE YEARS 1969-1973 »i ономе 
ГУЛ!/ From Space Oddity 
to Aladdin Sane, this 

10-album strong 
collection showcases 
the amazing variety 
of sounds and visions that Bowie 
tried onin his early years. It’s 


staggering to think that he was only 
just getting into his artistic stride. 
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Gaz 
Coombes 


Pussy Cats 


VIRGIN, 1974 


HARMONIA 


THE COMPLETE WORKS 


GRONLAND, OUT 23 OCTOBER 


With Dieter Moebius and 
Hans-Joachim Roedelius ad 
of Cluster, plus Michael 
Rother of Neu!, 
Harmonia is ће 70s 
“supergroup” that made 
Krautrock mellow - at least by Teutonic 
standards. While they and their peers drew 
inspiration from the future-shock of 
Cologne and Diisseldorf, Harmonia formed 
after Moebius and Roedelius moved to the 
village of Forst, where Rother joined them - 
andthe atmosphere obviously sank in. 
Working in a ramshackle mansion, 
Harmonia combined ambient sound with 
insistent rhythm that was at once soothing 
and engaging. This five-LP boxset includes it 
all: the delicate Music Von Harmonia and the 
more propulsive Deluxe; Tracks And Traces, 
the LP of sessions they did with Brian Eno; 
Live 1974; plus a disc of outtakes and live 
jams named after the venues they were 
played in. Great music for driving, as long 
as you don't mind getting lost. Ж ЖЖЖ 
ROBERT LEVINE 
Do 1: Sonnenschein | Deluxe 
(Immer Wieder) | Monza (Rauf Und 
Runter) | Live At Fabrik In Hamburg 


KMD 


BL_CKB_ST_RDS 


GET ON DOWN, OUT NOW 


wasp | !п 1993, major labels 
were still nervy after 
George Bush had tried 
to shut down hip-hop. 
Hence Elektra Records 
> | shelving New Yorkers 

KMD’s second album when rapper Zev 
Love X- born Daniel Dumile - delivered the 
controversial cover art (their “Little Black 
Sambo” mascot in gallows). Grieving after 
his brother/bandmate DJ Subroc was killed 
in a road accident, Dumile went to ground 
with the master tapes and the record was 
only fully released in 2001. While timelessly 
absorbing, the wordplay and elastic jazz/funk 
loops suggest East Coast contemporaries 
Black Sheep and A Tribe Called Quest - 
although twisted with a darkness and 
lopsided invention that anticipate Dumile's 
re-emergence as masked avant-gardist MF 
DOOM. Packaged with a serviceable disc of 
remixes and instrumentals here, it’s one of 
the best records to ever get a band dropped. 
ЖЖЖЖ 
MATTMASON 

> Get-U-Now | Contact Blitt | 
Sweet Premium Wine 


McALMONT & BUTLER 


THE SOUND OF McALMONT & BUTLER 


EDSEL,OUT NOW 


The union of the golden- 
voiced David McAlmont 
and golden guitarist/ 
arranger/producer 
Bernard Butler made 
such perfect sense in 

theory that it was almost surprising how well 
it worked in practice, Two decades later, it 

still soars, with McAlmont as avenging angel 
and Butler as the sonic wizard behind him. 

The gloriously overblown Yes is as thrilling as 
pop music gets, but You Do and The Debitor 
run it close and it all hangs together so well 
it's hard to grasp thatthe pair's premature 

divorce meant The Sound Of was morea 

compilation of available material than a 

genuine album. There'sa fascinating second 


SINGERS & PLAYERS 


WAR OF WORDS ox-usouxo 

This haunting deep- 
roots masterpiece 
from 1981 was where 
On-U Sound founder 
Adrian Sherwood 
first crafted his trademark dread- 
heavy sound. Featuring the likes of 
Bim Sherman and Prince Far |, War 
Of Words is righteous Rasta music. 


The essential reissues of the last few months 


PAVEMENT 


THE SECRET HISTORY, VOL. 1 оомо 
(BNE When Pavement first 
emerged they were a 
thoughtful art-rock 
E optionatatime of 
e American alt-rock 
gonzo masculinity. This treasure 
trove of early B-sides, Peel Sessions 
and unreleased tracks shows the 
band at their early and erratic best. 


RED HOUSE PAINTERS 


RED HOUSE PAINTERS 410 

When it came to 
melancholy, Red 
House Painters 
frontman Mark 
Kozelek was without 
peer. This, the pick ofthe band's 
4AD-period vinyl reissues, is 
Kozelek’s peak, a double album’s 
worth of visceral, poetic candour. 


demo/session/remix disc (even the humble 
demo of Yes suggests Phil Spector) anda 
DVD, which is great news for anyone who’s 
yearned to watch McAlmont & Butler being 
interviewed for a whole hour. ЖЖ ЖЖ 
JOHNAIZLEWOOD 

Download: Yes | Tonight | You Do 


PAUL McCARTNEY 


TUG OF WAR x x X * 

PIPES OF PEACE Xx x 
UNIVERSAL/CONCORD/MPL, OUT 2 OCTOBER 
Ex-Beatle's first post-Lennon releases. 


After 1980's McCartney 
11 solo album, Paul 
McCartney intended to 
give Wings another spin. 
Instead, following John 
Lennon's death, he 
recruited Beatles producer George Martin 
and continued on the solo route (albeit 
assisted by Ringo Starr, Stevie Wonder, 
Carl Perkins and 10CC's Eric Stewart) for 
thethoughtful Tug Of War. The dignified 
Lennon tribute Here Today aside, the title 
track, Take It Away and the spunky Ballroom 
Dancing remain among his best songs. 
With McCartney distracted by his Give My 
Regards To Broad Street film, much of Pipes 
Of Peace was recorded simultaneously and 
it's Tug Of War-lite, despite Michael Jackson 
tearing through Say Say Say, and the sharp- 
elbowed Average Person. There's a demo- 
heavy bonus disc with each, reminding us 
just why Ode To A Koala Bear was a B-side. 
JOHN AIZLEWOOD 
Download: Tug Of War | Take It Away | 
Here Today | Say Say Say 


MATTHEW SWEET & 
SUSANNA HOFFS 


COMPLETELY UNDER THE COVERS 
EDSEL,OUT 9 OCTOBER 

Previously released covers 

albums collected on 4CD set. 

Onthe surface it's 
temptingto wonder 
what the point of "90s 
alt-rocker Matthew 
Sweet and erstwhile 
Bangle Susanna Hoffs 
covering a load of songs actually is, but 
they’re having such obvious fun over these 
four discs - each released separately during 


the last decade - it’s impossible not to join in. 


Covering the 605 (Vol 1), 70s (Vols 2 and 3) 
and’80s (Vol 4) it embraces Dylan, Neil 
Young, The Who, Television, The Clash, XTC, 
The Smiths, Prince... the list goes on for 60 
tracks of impeccably tasteful left-field pop 
and rock. Never deviating from the original 
arrangements, Sweet is a brilliant guitar 
mimic and his harmonies with Hoffs are 
suited to an astonishing array of music, 
making this sound like the greatest wedding 
band you've never heard. XX Ж 

ANDY FYFE 

Download: And Your Bird Can Sing | 
Cinnamon Girl | Kid | Train In Vain 


“Beautifull 
atmosphe 


the resolutely LT 
punkrock 


Mogwai. 


LOUD AND CLEAR 


The Glaswegian post-rockers celebrate 20 years 
of deafening people for a living. 


MOGWAI 


CENTRAL BELTERS 

ROCK TION T23 TOBEF 

It felt like Mogwai were 

putting down a marker 

when their second album 
Come On Die Young began with Iggy Pop 
delivering an impassioned speech about punk. 
They were post-rockers who mostly made 
instrumentals with no lyrics to lean on: it was as 
ifthis was their mission statement. It was 1999 
and British music was staggering out of a post- 
Britpop stupor. People were slowly swaying to 
Travis songs and glam-rock pretenders Gay Dad 
had just had a Top 20 album. It's easy to see why 
theantagonistic young quintet from Glasgow 
were keen to present themselves as men apart. 

This 34-track, three-disc set collates 

highlights and rarities from across the band's 
20-year career. It contains some of the most 
beautifully atmospheric rock music of the past 
two decades. On the early material, their scowl 
atthe world around them manifested itself in 


brutal explosions of noise, tracks that went 
quiet-loud-quiet-loud-louder-ouch. But as their 
career progressed Mogwai developed more 
understated ways to express anger. You can 
hear it as the thrashes of distortion that erupt 
on Christmas Steps and Summer give way to 
lush textures and mesmeric grooves. Mogwai 
learned to rage in majestic slow motion. 

Songs such as the melancholic glide of 
Stanley Kubrick and the dark piano thump of 
Auto Rock opened up a new world for the band, 
where they avoided being strait-jacketed by 
the no-vocals template and became a British 
rock group liberated by the freedom of being 
on the fringes. Since 2010, they have released 
records through their own Rock Action label, 
with 2014’s Rave Tapes becoming their first Top 
10 LP. It’s a feat they followed with 20th 
anniversary residencies in London and Glasgow. 
Theirs has been a triumph of their own making. 
It’s punk rock, but not as we know it. ж Ж Ж Ж 
NIALL DOHERTY 
Download: Stanley Kubrick | Auto Rock | 
Christmas Steps | Hunted By A Freak 
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21 GLASGOW SSE Hydro Arena 
23 MANCHESTER Arena 


25 NOTTINGHAM Capital FM Arena 


26 CARDIFF Motorpoint Arena 
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SETH LAKEMAN 


OCTOBER 

Support from JOSH ROUSE 
BURY DRILL HALL 
PONTARDAWE ARTS CENTRE 
CHESTER LIVE ROOMS 
HOLMFIRTH PICTUREDROME 
GLASGOW ORAN MOR 
STOCKTON ARC 


LEAMINGTON SPA THE ASSEMBLY 


BURY ST EDMUNDS THE APEX 
BILSTON THE ROBIN 2 
READING SUB 89 

FROME CHEESE & GRAIN 


DECEMBER (Seated Tour] 
Support from WILDWOOD KIN 
15 LEEDS TOWN HALL 


16 WREXHAM 
WILLIAM ASTON HALL 


17 MALVERN THEATRE 
18 BEXHILL 
DE LA WARR PAVILION 
19 PLYMOUTH PAVILION 
With special guest 
CARA DILLON 


WWW.SETHLAKEMAN.CO.UK 


27 BIRMINGHAM Barclaycard Arena 
29 BOURNEMOUTH BIC 
30 LONDON The C2 Arena 


axs.com | seetickets.com | ticketmaster.co.uk 
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nthems For Doomed Youth" out now 


New album 


CLUB ACADEMY, MANCHESTER 
ORAN MOR, GLASGOW 
RIVERSIDE, NEWCASTLE 
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THE INSTITUTE, BIRMINGHAM 
THE FLEECE, BRISTOL 


THE OLD MARKET, BRIGHTON 


THE FORUM, LONDON 


TICKETMASTER.CO.UK | SEETICKETS.COM 
ACIDJAZZ.CO.UK | THE! BERRY.CO.UK 


TO ADVERTISE IN 


CALL JOEL STEPHAN ON 
0207 295 5474 


SIM CONCERTS PRESENTS 


SJM CONCERTS & DF BY ARRANGEMENT WITH SOLO PRESENT 


THE CHARLATANS 


UK TOUR DECEMBER 2015 
PLUS VERY SPECIAL GUESTS 


Echo & The Bunnymen 


(LONDON ONLY) 


a 


(ALL DATES) 


08 DECEMBER 
ROCK CITY 
NOTTINGHAM 


09 DECEMBER 
TRAMSHED 
CARDIFF 


11 DECEMBER 
UEA 
NORWICH 


12 DECEMBER 
O2 ACADEMY 
BIRMINGHAM 


14 DECEMBER 
USHER HALL 
EDINBURGH 


17 DECEMBER 
O2 ACADEMY 
NEWCASTLE 


18 DECEMBER 
O2 ACADEMY 
LIVERPOOL 


19 DECEMBER 
O2 ACADEMY 
BRIXTON 
LONDON 


15 DECEMBER 
CAIRD HALL 


THECHARLATANS.NE Te m 
GIGSANDTOURS.COM ; TICKETMASTER.CO.UK 


MODERN, NATURE OUT NOW 


KK **** 
DAILY TELEGRAPH THE GUARDIAN 
ЖЖЖЖ Jk o oe ***x* 
a MAGAZINE MOJO THE OBSERVER 


**x* 
THE TIMES 
KKK 


B THE DAILY MIRROR 


PLUS GUESTS 
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0 
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CIVENATION.CO.UR | 06 00911 0044 


DEBUT n ^ 0 


MCALMONT & &B 


PLUS SPECIAL GUESTS 


THE MAGIC NUMBERS acoustic) 


MON 02/11 GLASGOW O2 АВС 
TUE 03/11 MANCHESTER RITZ 
THU 05/11 BIRMINGHAM INSTITUTE 
FRI 06/11 BRISTOL O2 ACADEMY 
SAT 07/11 LONDON ROUNDHOUSE 


GIGSANDTOURS.COM / TICKETMASTER.CO.UK 0844 811 0051 / 0844 826 2826 
MCALMONTANDBUTLER.UK §i/MCALMONTANDBUTLEROFFICIAL (39MCALMONT BUTLER 
AN SJM CONCERTS & DF PRESENTATION BY ARRANGEMENT WITH 13 ARTISTS 


LER 


Suede present the world premiere of their 
new feature film and album Night Thoughts 


SIN CONCERTS BY ARRANGEMENT WITH SOLO PRESENT 


Starsailor 


GOOD SOULS 


* THE GREATEST HITS TOUR OCTOBER 2015 * 
WITH GUESTS 


keri Watt TheSherlocks e UP DOW N GO MAGNINI: A 
FRI 02 WED 07 MON 12 
LIVERPOOL LEEDS BECKETT CAMBRIDGE JUNCTION ^ 
02 ACADEMY + STUDENTS’ UNIONe ui 
THU 08. 
Do mE ho 3X 
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BEAUTIFUL NIGHTS 


Meno 5 
December: 2015 УЛ! x 
Tue 01 SOUTHEND Clitts Pavi 
Wed 02 READING Rivermead >” 
Thu 03 DONCASTER The Dome 
Fri Oh WOLVERHAMPTON Civic Hall 
Sat 05 BLACKPOOL Empress Ballroom 


www.levellers.co.uk F 
NEW LEVELLERS DVD 'A CURIOUS LIFE [ я 
& 2CD/DVD ‘GREATEST HITS OUT NOW ‘Lis 

A DHP, OIB & WOLVES CIVIC PRESENTATION BY ARRANGEMENT WITH DMF MUSIC 


ALT-TICKETS.CO.UK — FACEBOOK.COM/ALT-TICKETS.CO.UK 


ALT-TICKETS.CO.UK — FACEBOOK.COM/ALT-TICKETS.CO.UK 


| | Out October 9th 2015 


Pre-order: 
amsterdam-music.com 
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METROPOLIS MUSIC PRESENTS 


REVEREND 


AND THE MAKERS 


PLUS GUESTS 


Franko Fraize 


113,14,16,18,20,21,22,27 NOV & 03 DEC ONLY) 


THESHERLOCKS APRIL ASYLUMS LOCK 


(13, 25 NOV & 03 DEC ONLY] (16, 17 NOV (17 NOV ONLY] [18 NOVONLYI 


CLAY BROWN BEAR FEVERIST XYLAROO 
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NOVEMBER 20 LEEDS STYLUS 
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SIGN UP TO 
OUR NEW & IMPROVED 
GREAT MAGAZINES 
NEWSLETTER 


— ND WIN EM == 


LUXURIOUS HAMPER 


Got a few moments to spare? Why not sign up to the 


great magazines newsletter today and get all these WI N 


great benefits: WORTH 


W Exclusive offers on magazines and apps direct 
from the publisher of over 40 of the UK's top 
selling magazines 

W Keep up-to-date with your favourite 
magazine events 

W Access selected content from a wide range of 
exciting magazines 


W Easy access to free digital samplers 


W PLUS competitions and much, much more... 


And if you need one more reason, sign up by the 12th 
October and we'll enter you into a competition to 


win 1 of 5 Fortnum and Mason English Essentials GREAT 
hampers, worth £100! FI MAGAZINES.CO.UK 


SIGN UP NOW AT 
www.greatmagazines.co.uk/competition 


Terms and Conditions: Closing date is the 12th October 2015. Th will take place on the 26th October 2015. For full competition T&C's, please see hi .bauerlegal.co.uk/competition-terms.html 
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NOTTINGHAM CAPITAL FM ARENA 25/10//5 BRIGHTON BRIGHTON CENTRE- SOLD OUT 31/10/15 
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KEEP YOUR 


CROWN JEWELS 


ing ALL quality collections 
Е in mainland UK. we will 
s convenient for you. 


We are interested in view! 
of vinyl records ANYWHER | 
travel to you at апу time that i 


Contact Neal or Steve, all enquiries will be 


promptly answered. 


GET 15% OFF ALL ORDERS ONLINE AT 
SMUGGLINGDUDS.COM WITH DISCOUNT CODE - 4215 
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IAN EDWARDS 


OF HARROGATE Est. 1970 
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€moil: info@iansbespokefurniture.co.uk 
www.iansbespokefurniture.co.uk 
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for CD's * LP's * DVD's s Books 
The Old Chapel, 282 Skipton Road, 
Harrogate, Yorkshire HG1 5H€ 
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Music v Cancer hits all the right notes 


MUSIC V CANCER is going from strength to strength following a string of high profile gigs. 


i i i i ffer their services after successful sessions 
ts have been contacting organisers direct to of 
ia in front of an intimate 200-strong audience have gone down a storm. 


477 


СЕВ 


МУС Live Sessions which have included The Magic Numbers, 
Jack Savoretti, Turin Brakes, Nizlopi, 80's icon Black, The Blow 
Monkeys, Jon Allen, Z Star and David McAlmont's Fingersnap 
have all sold out in record time and these twice annual events 
have become legendary amongst music lovers in the 

North East. 


Michele Stodart from the Magic Numbers commented "When 
we were asked to play MUSICvCANCER', there was no way we 
wouldn't get involved and support this great cause in the only 
way we knew how - with music". 


\ — 
Magic Numbers on the MvC Stage with Goldheart Assembly - Apl 2015 


The music-based charity, which is made up entirely 

of volunteers, has so far raised over £164,000 for vital 
awareness campaigns and state of the art cancer 
detection equipment at a number of North East hospitals. 


The charity was the brainchild of 50-year-old music lover 
and cancer survivor Tony Larkin. 


As well as the gigs, Tony has enlisted the backing of stars 
from Kasabian and the Arctic Monkeys to Ed Sheeran and 
Paolo Nutini who have provided signed memorabilia for 
auctions and regular social media prize giveaways on the 
MvC facebook page. 


— 


Tony added: "Having Jools Holland as our patron has really 
helped raise the profile of the charity too and we have chalked 
up fantastic reputation for not only putting on a great gig but 
for looking after our artists and giving them a fun time too. 
Our green room is becoming legendary! 


"We are currently based in the North East but we plan to 
branch out further and want to open our community of music 
lovers to the rest of the UK. 

We would love to hear from any big artists who fancy an 
intimate gig and a warm welcome in the North East. Together 
we are making a real difference" 


L - 
l-r Tristan Mackay, Lee Levent, Tony Larkin, Fiona Bevan and John Parker (Nizlopi) “Just get on our website and Facebook page and say hello.” 


To learn more about Music v Cancer, visit: www.musicvcancer.com 
or join them on Facebook at www.facebook.com/musicvcancer NP (9 
or Twitter (@тиѕісусапсег MUSIC V CANCER 


QN/Ia 


© Talk to us: QMail@Qthemusic.com | Twitter.com/QMagazine | Facebook.com/ 
QMagazine | QMail, Q, Endeavour House, 189 Shaftesbury Avenue, London WC2H 8JG 


LETTER OF THE MONTH 


{0556 


NS 


New Order: 


“looking forward,” 
1 


BACK FOR THE FUTURE 


Having been a massive fan of New Order since I first saw 
them in 1983, I must admit I was getting tired of reading 
tired rehashes of “the New Order story". How refreshing 
it was therefore to read the New Order feature in Q351, 
which avoided most ofthe tired New Order clichés and 
actually looks forward to the future. I cannot remember 


being so excited about an album release as I am about 
Music Complete for many years. So thank you, Q, for 


restoring my interest in the written word about New Order. 


Martin Lawrence, via Q Mail 


The 
World 
of Q 


Meet the world’s 
best-travelled 
magazine! 


— lup Craig Fergus, Times Square, 
e ^“ New York City 
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Kronos Cave, Crete, Greece 


PETER PANNED 

So Peter Hook reckons Gillian 
Gilbert was New Order's 
“wonky table leg", yet he's the 
guy strikinga rock pose while 
wearing black leather trousers 
on the set of Baywatch in LA. 
The words “kettle” “black” 
and “pot” spring to mind. 
Mike Lewis, via Q Mail 


ROCKING HORSE 
Brilliant issue this month (Q350) 
with a great diversity of bands 
both old and new. Particularly 
enjoyed the Foals interview, 
especially Yannis’s mission 
statement “you should want 
to better the past, destroy 

it". The band has evolved 
brilliantly since their debut 
and their songs get 

stronger with every 

album. Would love / 


Quantick [For Your Ears Only, 
Q351 J. The Bond theme does not 
go, “DONGLY DONGLY 
DONGLY, DONGLY DONGLY 
DONGLY, DONGLY 
DONNGGGGGLY.” It goes, 
“Dongly Dong Dong, Dong Dong 
Dongly Dong Dong, Dong Dong 
Dongly Dong Dong, Dong Dong 
Dongly Dong Dong, DONG 
DONG - DONG DONG, DONG 
DONG DONNGGGGG.” 
Seamus Devlin, via Q Mail 


Q351 SPINE 
MESSAGE 
“What’s The Frequency 
Kenneth?” was the opening 
song on R.E.M.’s 1994 
record Monster. The 
previous year, R.E.M.’s 
Michael Stipe and 
ae Mike Mills joined 
| forces with U2's 


to see them grace f e Larry Mullen 
thecoverofQin ^'^^ and Adam 
the future. ( Clayton to form 
James Gillen, N short-lived 
London supergroup 
Automatic Baby. So 
BOND'S — short-lived in fact, 
TREAT James Bond: “PII name that they only 
Imusttake issue that tune in, er...” ever performed 
with David together once — 


José, Louna and Lizzie Régatos-Riou, Liam Walsh, | Sydney Harbour, 
New South Wales, Australia 
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Caption 
Competition 


WIN! A Queen: The Studio Collection vinyl 
boxset and a limited-edition "Queen by 
Rega" customised turntable, worth £750. 


has teamed up with Queen and Rega to offer 
readers the chance to win a fantastic prize ofa 
special-edition Queen vinyl boxset, Queen: The 
Studio Collection, alongside a limited-edition, 
hand-crafted “Queen by Rega" custom turntable. 
Queen: The Studio Collection, out now, is a special-edition 
18-disc theme-coloured vinyl LP collection containing all of Queen's 
studio albums, remastered to the highest standards of quality in both 
audio and artwork. The collection has been five years in the making 
and comes with a lavishly illustrated, 108-page hardback book, 
which features introductions to each album, quotes from Queen 
themselves, handwritten lyrics, rare photographs, memorabilia, 
and information on singles and videos - all made possible with 


unlimited access to Queen's own archive plus the personal ^ THIS MONTH'S CAPTION CHALLENGE 
archives of Brian May, Roger Taylor and some generous fans. Here's singer Sam Smith admiring a bust of himself. Send your entry 

This unique package will be complemented with a fully - the funnier the better - including your address, to captioncomp@ 
customised, limited-edition Queen-branded turntable made by Qthemusic.com or on a postcard to the usual Q address. See below 
Rega. The design ofthis unique custom deck includes reproductions for more details. Closing date: 20 October 2015. 


of classic Queen logos, and incorporates the tone arm technology 
ofthe multi-award-winning “plug and play” Rega turntables. 

W For further info, visit studiocollection.queenonline.com| 

W For Rega, visit studiocollection.queenonline.com|queen-by-rega] 


я ^ 0350 THE WINNING CAPTION: 
Py Royal appointment “The new iBed comes with U2 pre-installed.” 
(clockwise from top) = : z p = 
Queen: The Studio Jamie Shields from Stourbridge, West Midlands came up 
Collection; the band; the - with this beauty and wins a superb Polk wireless multi-room 
Queen by Rega turntable. à home audio kit. Congratulations, Jamie! 


‘To win, email your caption to: captioncomp@Qthemusic.com or post to the usual Q address before 20/10/15. One winner will be chosen by the panel. Winner will be notified, by email, 7-10 days after the closing date and must respond 
to Q within 14 days or another winner may be chosen. Q will not respond to questions about its chosen winner but will provide winners’ names and the home towns, provided a request is made to the usual Q address and accompanied 
with a SAE. One entry per person and you must be over 18 and live in the UK. Prize is non-negotiable with no cash alternative. Personal data will be collected by Q and passed to prize provider to process entries. See http://www. 
bauerdatapromise.co.uk/ for more details. Full T&Cs apply, see http://www.bauerlegal.co.uk/competition-terms.html. Any queries, email: QMail@Qthemusic.com 


at an MTV concert for former R.E.M’s “What’s The Frequency, PORN IN THE USA 

US president and saxophone- Kenneth?” was the first song ever What’s with adult movie star Ron 
botherer Bill Clinton. performed at the TD Garden Jeremy and his love of Brit bands 
Anna Heathcote-Gurney, arena in Boston, the venue where out in LA? He was ata Clean 
Warkworth Q35I's cover stars U2 played Б bewarel Porn Bandit party in Q349 anda 
Brilliant answer, Anna, when Q spoke to them. Amirite? legend Ron Jeremy Django Django gig in Q351. Is he 
but not the one we were Frankie Hall, via Q Mail on the prowl. recruiting for his next adult flick? 
looking for... ...you are indeed, Frankie! James McKenzie, via Q Mail 
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“THIS KID HIT ME PRETTY STRONG. MY GUT 
== REACTION WAS TO PUT A FIST INTO HIS FACE." 


The troubadour on E “stunt hats” and hanging with the Stones.‏ سط ےل 


eae аар 72и 


hen wasthe last time 
zi i you were starstruck? 
ET Iplayed at the GQ 

Ë | Awards last night 
it a and met two of my heroes, Ronnie 

Wood and Keith Richards. When 
EE I finished the song, I turned to 
the left and looked across the 

4 room and the only two people 
standing up out of their chairs and 
applauding above their heads were 
Ronnie and Keith. We had a drink 
and chatted. You don’t realise until 
you're stood in front of them that 
some of those people are real, 
they’re notjust superheroes. 
When was the last time 
you asked someone for 
an autograph? 
"m from this town called Hitchin 
in North Hertfordshire and when 
Coventry City were still in the 
Premiership they came and played 
against Hitchin in the FA Cup, I 
think. Gordon Strachan was their 
manager and I got his autograph. 
was like, “I shook his hand, Pm 
never gonna wash this hand again!” 
When was the last time you 
were in a fight? 
Are we talking physical? When 
was in primary school we were all 
obsessed with WWE wrestling and 
we'd play wrestling at break time. 
This kid in my class got a bit excited 
and threw his knee up to where the 
sun don’t shine and hit me pretty 
strong. My gut reaction was just 
to puta fist into his face. 
When was the last time you 
were physically sick? 
It was the night I got home from 
America after I'd just finished 
making my debut album. I'd eaten 
something bad on the plane and 
it didn't want to stay inside me. 
It was a real downer after I was in 
sucha crazy, enlightened place 
from making an LP. Then I got the 
flight home and had some bad 
chicken. You shouldn’t eat the 
chicken on flights. 
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When was the last time you 
broke the law? 

Supposedly when I was about 13. Me 
anda few other mates used to hang 
out in playgrounds and kids’ parks 
to do skating tricks. We were in 
this school on the weekend having 
a skate and this SWAT team of 
policemen rushed in and came at 
us and threw us in the back of their 
car. Apparently, the caretaker in 
the school had driven past, saw us, 
called the police and said that 

we were walking out with the 
school’s furniture. He just made 

it up to get the police tearing 
down to the school to get us. 
When was the last time you fell 
over in public? 

imagine it was at a festival in 
ridiculous amounts of mud. I think 
that’s the sort of thing you put out 
of your mind, isn’t it? I almost 
walked into a lamp post the other 
day but I managed to style it out. 
When was the last time you 
were embarrassed? 

We were in the middle of my last 
UKtour and I was really ill. We did 
Glasgow and then the night after 
we went up to Edinburgh, and the 
first words out of my mouth were 
“Hello Glasg-EDINBURGH!” That 
was really embarrassing. 

When was the last time you 
played a gig hatless? 

Anywhere up to about September 
2010 or 2011. There were a few 
regular open mics and pub nights 
that Pd play without a hat. Have 
Lever lost my hat? I lose quite a 
few things but I’ve never lost it. 
Ро have a “stunt hat" as back-up? 
Ihave another one, but that's 

just because I have another hat. 
What was the last book 

you read? 

The Humans by Matt Haig. It's a 
fantastic book, a bizarre slant on 
reality and the human condition. 
Being human and being able to 


live in this freaky world. 
+e Кс" 


IN THIS MONTH'S 


tne Y 
Beatles Nos 


Ко | MOJO PRESENTS 15 TRACKS 
THE BEATLES COVERED BY JOHN, PAUL, GEORGE & RINGO 
| SHOUT, MONEY, PLEASE MR. POSTMAN, 

| SOME OTHER GUY, A SHOT OF 

| RHYTHM AND BLUES AND MORE... 


E] FOR INFO VISIT 


